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Drawing naturally fell into place in my life: my
father sat me down one day and showed me how to
draw a cartoon and it was something five-year-
old me seemed to just catch onto naturally. Maybe
it was because I grew up an only child and used
my art to be the friend I didn’t have while both
of my parents worked full time. Or maybe it was
because I was always surrounded by colorful copy
paper when my mom brought me to work after hours.

Whatever the hook might have been, the act of
sketching was—and still is—an important part of my
life.

Sketching by the art of hand-drawing has
created an intimate experience in understand-
ing the elements that make up the world I encoun-
ter every day as well as rationalizing my
internal relationship with the built environment.

I seek to share these sketches as a diary of my
journey at GSAPP.

While this body of work is a comprehensive
look at my skillset as a designer, I hope that
this diary can begin to paint a picture of how
drawing made me into the person I am today.

Welcome to my GSAPP sketch diary!
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I questioned what it means to be a Black
American in Harlem, but also a Black
American pursuing an M.Arch degree
at GSAPP post-2020. In the project, I
looked to those who came before me as
a point of inspiration for my drawings-
-both in Harlem and in my own family.

The Cookout at Serenity seeks to be
an architectural manifestation of the
traditional Black-American Family Cook-
out off of Broadway and W. 146th St. in
Harlem. Using Roy DeCarava and Langston
Hughes’ book, The Sweet Flypaper of Life,
as a visual precedent, the project seeks
to understand the Commons by highlight-
ing moments of Black Joy lived within the
community’s past and present. By repur-
posing Serenity Garden—the community
garden of the Harlem neighborhood-into
a year-round accessible garden and gath-
ering space for the block, architectural
expression and Black Joy create a commons
of expression, domesticy, and love.

Studio Critic: Alessandro Orsini
Core I Studio | For an Architecture
of the New Commons

The intergenerational section of the Black American

Family Reuninon Cookout.

sketches of play. ..
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sketches of play... | 12

My preliminary research for the project
was inspired by the words and images of
Langston Hughes and Roy DeCarava--both of
whom used their craft as a medium to show
the world Harlem’s beauty.

Ballad of the Landlorxrd

“Landlord, landlord.
These steps is broken down.
When you come up yourself
It’s a wonder you don’t fall down.”

- Langston Hughes

Image Credit: The Sweet Flypaper of Life.
Photo By: Roy DeCarava.
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The project became a collage of these poems
and images as well as collage of my own
sketches which reflected on the commons

within my own Black American Family.

Attention to detail was paid to highlight
all of the moments of Black joy from...

smsammrEasnanmnn
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to the cook-
books we read
and the yummy
meals we
make...

the records we display on a bookshelf...
from the ways
we dance and

play...
sketches of play... | 16



to the ways we celebrate our culture...

This project showed me how architecture
can be a reflection of myself and a medium
to visually display the layers of culture,
history, and memory that embed our built

environment.
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Ever since I was a child, sketching has
been my way of making sense of the world
around me. While many kids would play
tag or play on the playground, I always
found myself drawing the world and people
around me. Drawing was my act of play.

During my travels to Brasilia and Sao
Paulo during Kinne Week 2024, I carried
around a sketchbook and my grandfa-
ther’s Polaroid 600 to document the
various sites our studio encountered.
Through my sketches, I gained both a
better understanding of Brazil’s urban
fabric and started amazing conversa-
tions with my peers and the people I met
in Brazil where we discussed what these
sites and the sketches meant to them.

Studio Critics:
Paulo Tavares + Max Goldner
ADV. VI Studio | Reparation
Architecture Studio

Bus Station,

Brasilia.

National Cathedral,

Brasilia.

sketches of play. ..
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Lina Bo Bardi House,
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In the spirit of play and the artistic
expression of elementary-aged children,
Puzzle Pavilions seek to use symboliza-
tion through amorphic Architectural form
as a means of storytelling and identity
for K-8 students. Classrooms and learning
spaces are dispersed through one of three
pavilion chunks on the corner conditions
of the site, while a series of amorphic
courtyards and outdoor teaching areas
interlock and break the rectilinearity
of each of the three pavilions on the
interior of the site. The abstract spaces
formed by the subtraction and inter-
locking of space on the site become the
symbols for each classroom, enabling the
students to use the architectural form to
unlock creativity into their education.

Studio Critic: Benjamin Cadena
Core II Studio | All is School

This project was inspired by the carefree-organic

nature of children’s drawings.
my own.

Pictured here is one of

sketches of play. . .
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I reminisced on my childhood sketches to inspire
moments of form...

Every Classroom is treated as an individual piece of the puzzle...

and used this form to create amorphous playscapes that
ensured each classroom had direct access to nature.

sketches of play... | 26



that makes the experiences of both students and
teachers alike bring about the joy of a child’s drawing.

The project became a way of me trying to understand how
to bring about the creativity I had as a child playing
with colored paper in my mom’s office into a spatial
experience for others to enjoy.

sketches of play... | 28 sketches of play... | 29
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After exploring play in my studio
work, I wanted to better undex-
stand how architecture responds to
play from a technical standpoint...

Designing Spaces for Children explored
spaces designed specifically for chil-
dren ages 2-8 years through precedent
study analysis and an ultimate design
of a kindergarten in a location of our
choosing. Rural Bangladesh allowed my
group to use natural materials in the
design that are used in the vernac-
ular architecture of the region. The
school responds to the need for transi-
tion spaces between the hands-on garden
outside and classrooms inside. In addi-
tion, the school utilizes monsoon rains
to create kiddy pools and elements of play

ul

Our design sought
to both implement
natural building
materials and
maintain the
building vernacular
characteristic of

throughout the elevated school grounds. rural Bangladesh.

yvepoybung youmy

Critic: Anna Knoell
Tech Elective | Designing Spaces for
Children
In collaboration with Joanna Cheung +
Tiffanie Cheung
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Inspired by the example of Christo-
pher Alexander, I explored the medium
of pattern making through the art of
hand-drawing to understand the elements
that make up the world I encounter every
day as well as rationalize the patterns
I face internally. In Empathy as Pattern:
Lessons and Reflections of Pattern
Making, I seek to share these patterns
as a guidebook, not only for design but
for emotive pattern looking and making.

| weng 9P MyPFDTu?

These patterns dually aim to teach a
lesson on form and how drawing made me
into the designer and person I am today.

Critic: Violet Whitney
Visual Studies | ADR IT
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Recognizing both the growing spatial
presence of the Islamic Center of Staten
Island (ICSI) on Arthur Kill Road in
Staten Island and the upcoming open-
ing of a K-12 Islamic school in this
industrial neighborhood, GROUNDWORK
seeks to deepen the relationship between
ICSI, local businesses, and the future
community accessing Arthur Kill road.
This deepening is spatial through the
establishment of the sidewalk as waqf
with an urban management program to
create an accessible pestrian access
way around the mosque, and pedagogi-
cal deepening through the creation
of Maktabs in partnership with local
businesses facing Arthur Kill road.

Studio Critic: Ziad Jamaleddine
Adv. IV Studio | In the Name of God,
Staten Island
In collaboration with Ali Kamal

Sketching imagined how architecture can give ICSI a
sense of agency over their growing community and make
their neighborhood more pedestrian-friendly.

sketches of agency. ..
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Our research sought to understand the “gradual
growth strategy” that the Mosque’s Imman noted was
key to how they wish to expand their presence in the
neighborhood.

Diagrams showing Pandemic (Top: Eid-al-Fitr, 2020)
and Post Pandemic (Bottom: Eid Al-Adha Prayer 2023)
modifications of ICSI property.

sketches of agency... | 44

Diagram breaking down the steps needed to construct an outdoor shed to expand
prayer and teaching space using the materials found at a local Lowes store down
the street from the mosque.

Using ICSI’s existing practice of gradual expansion, we sought to look at how
gradual expansion could be seen architecturally to created a unifed neighborhood
between the businesses and youth programming at the mosque.

sketches of agency... | 45
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In our interrogation of the Before
Yesterday We Could Fly: An Afrofuturist
Period Room, we familiarize ourselves
with specific objects at the exhibit as
a means to better understand what life
might have looked like in Seneca Village.
We used video as a medium to under-
stand the sensory experiences around
these objects, which further emphasized
the cultural significance they have in
both Black American identity and memory.

Critic: Patti Amnahory
Elective | Opaque Cartographies
In Collaboration with
Omer Gorashi
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HOME IS WHERE THE GARDEN IS proposes
a form of communal living centered
around year-round greenhouse garden-
ing to rejuvenate the health and
well-being of the community and site.

The structural and organizational grid
for the project is rotated 45 degrees
SE to maximize the morning sunlight to
passively heat the greenhouse core of
the project. Unit living and dining rooms
are offset into the greenhouses’ lower
levels to allow for residents to commu-
nally dine and gather. The uppermost
two stories of the project are func-
tioning greenhouses that both respond
to Melrose’s and Mott Haven’s food
desert state, but also provide condi-
tions for passive systems that heat,
cool, and filter the air for residents.

Studio Critic: Erica Goetz
Core ITII Studio | The Living Front
In collaboration with
Omer Gorashi

Sketching questioned how gardening can form the core
of collective, intergenerational housing typologies
and the core of community gathering in the South
Bronx.

sketches of agency...
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Sketching was the way my partner and I understood
aggregation..

and how passive strategies can give agency to the
building’s inhabitants.
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Our exercises in sketching ultimately led us to the
project’s form and orientation on the site.

sketches of agency. ..
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In a community where Black and Latinx residents
are faced with high levels of traffic pollution and
limited access to green space and fresh produce, we saw
gardening-based collective housing as a means of giving
agency while providing what has been systematically
denied to this neighborhood.
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Ayllu, Minga, and Faena: Indigeneity in
Lima’s Barriada Legacy (Intro)

American architect Christopher Alexan-
der and his firm Center for Environmental
Structure (CES) were one of the thirteen
international firms invited to submit a
proposal to address the housing crisis in
Peru in the 1960s as part of Peru’s Proyecto
Experimental de
Vivienda (Exper-
imental Hous-
ing Project), more
commonly known as
PREVI. His firm’s
proposal—-created
after spend-
PP cuvi ik o0 ing a little over
a months’ time
living in the home
of a low-income
family in Lima-
used Alexander’s
principle of “a
pattern language”
to create
pattern-gener-
ated housing that
responded to the
“community, house,
and construc-
tion patterns” of
Peruvian soci-
ety. Upon comple-
tion of the design
for PREVI, Alex-
ander confidently
boasts that “.
these patterns may
begin to define a
new indigenous architecture for Peru.” With
this statement, Alexander falsely claims
that form alone is what defines indigene-
ity in the context of Peruvian domesticity.

Critic: Marta Caldeira
History Dist. | Architecture and
Solidarity in the Latin Atlantic

Help Housing in Peru,

Precedents in the Barriadas (Peruvian
squatter settlements) of Peru’s urban
peripheries and their subsequent govern-
ment self-help initiatives present that
indigeneity is not found in form but in
the cultural practices of the indige-
nous rural communities who migrated to
city centers during the post-war period.
Barriada formation—-and arguably their
success culturally—-are rooted in their
connections with indigenous Peruvian tradi-
tions of communal land occupation (ayllu),
self-help, and mutual-aid practices (minga
and faena). This essay will look at the
influences these traditions had on the
local level in Lima through initial Land
Invasions begin-

ning with Ciudad - ; =t

de Dios in 1954, - ° N

on the state level
in Peru in govern-
ment interventions
from Law 13517 in
1961, and on the
international
level with PREVI
in from 1966-1973 L I
and global percep- -
tions of Peru-
vian domesticity.

Cinco unidades de vivienda, d

ONE YEAR PROGRAMME

400 FAMILIES SELF-HELP
400 HOUSES HOUSING AGENCY
10 GROUPS OF
40 PERSONS EACH
TEAM 1

GROUP 1 Ist MONTH

GROUP 1 Ind MONTH
GROUP 4 Jrd MONTH

—

hell

LL BE
JILT BY ITS RESID

e

LEGAL EXPERT

TEAM 2

GROUF 3 Isd MONTH
GROUP § Jrd MONTH
OROUP 7 4th MONTH

2 gROUP
WORKERS
4 TEAMS

TEAM 3

GROUP & Ird MONTH
GROUP & dth MONTH

4 CONSTRUCTION
EMEN

TEAM 4

CROUP § 4tk MONTH
GROUP 10 Sth MONTH

(1) Gyger, Helen. 2013. “The Informal as a Project: Self-

251.
(2) Gyger, P. 255

NOTE: Collages by Lauren Yvonne Brown.

1954-1986.” Columbia University. P.

sketches of agency. ..
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In our redesign of The Playtrium, a Core
IT project of one of our group members,
we sought to understand the technologies
that go into providing passive strat-
egies for a K-8 School in NYC’s Lower
Eastside. Our architectural gestures
of terraces and public/private cores
maximized sunlight and provided open-
air access and cross ventilation for
the building’s functions. Additional
passive strategies were implemented to
increase energy efficiency and adapt
the school to New York’s environment.

Critic: Berardo Matalucci
Tech Elective | Tech IV
In Collaboration with
Omer Gorashi, Kelsey Jackson, Topher
Armstrong, and Roman Karki

Public + Private Cores

PRIVATE -
L)
e

Park-facing terraces as
extensions of nature and

play

Our concept diagram sketch was the basis for our
sustainability and building form explorations.

sketches of agency. ..
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Monsanto Land Heritage Park aims to
highlight a subverted, fantastical land-
scape, one connected through the brand
identity of Monsanto Chemical Company,
killing vapors, and the lasting effects
agrochemical compounds have on human,
nonhuman, ecological, and environmental
health. Created in response to extensive
research on the legacies of Monsanto in
the US, the themed-based park located
in Sauget, IL-a town incorporated by
Monsanto- brings to light the hidden
histories of Monsanto’s killing vapors,
but also uses architecture and space
as a media of propaganda; to highlight
an experience in which a glimpse into
a facade of endless possibility and
unbridled optimism is brought to life.

Studio Critic: Nahyun Hwang
Adv. V Studio | PLEIN AIR
In collaboration with
Rebecca Siqueiros

70

The production of Monsanto’s killing vapors culminates
in four differing sites whose landscape ties each to

one another:

Soda Springs,

Valley,

CA;

ID; Luling,

Sauget,

IL.

LA; San Joaquin

sketches of identity. ..
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Our research began with using Rachel Carson’s Silent
Spring to understand the lingering effects DDT had on
the people and fauna that encountered the toxic chemi-
cal through activities like “chasing the skeeter man.”

sketches of identity... | 75
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In Monsanto’s House of the Future exhibit

at Disney Land (1957-62), architecture was The hills of radioactive
used as propaganda to promote a clean, slag, a byproduct of phos-
futuristic life with Monsanto’s killing phate mining, which is one

chemicals. We used this notion of “archi- of the many scars created

tecture as propaganda” to recreate the to make Round-Up...

landscapes created and destroyed by Mon-
santo.

s

s <

1. HEens

These theme park “attractions” include...

The suburban front lawns of heavy
herbicide usage. In our subversion of
the theme park, weeds and wildflowers
take over the “perfect” green lawn..

T I
i

Domestic Sphere + Disneyland Spray

The mounds that hold
the underground storage
for PCBs and the other
raw toxic chemicals of
Monsanto..
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HERL LAGER

Monsanto Land highlights the false fagade of the Chem-
ical company, using architecture as a means to display
the undertones of its brand identity. Our approach to
the design and output of the final presentation used the
same marketing language Monsanto has used to promote
their toxic chemicals to the American consumer.
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o,

In Object as networks of memory,
networks as site, site as a shared senti-
ment feeling, our proposal for prac-
tice understands objects as networks
that hold our memories, and memories
of the generations before us..through
time they carry a burden and simultane-
ous power.they are a cultural currency
discarded and brought back to life..by
direct descendents of ancestral users
and appropriated users alike..these
networks are sites of collectivity.

| © * *Mmowsp Fo v /OMIFSN 9D

Critic: Emanuel Admassu
Elective | Immeasurable Sites
In Collaboration with
Atsede Assayehgen

Ere Ibeji: ideas stolen, ideas gazed.

€z Sutads
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sketches of identity. ..

Harlem’s unique identity as Amexr-
ica’s “Black Mecca” is shaped by the
blend of Black diasporic identities
who’ve found refuge in the neighbor-
hood since the early 20th century,
however, the architectural and cultural
makeup of Harlem is constantly at
risk of erasure due to the ongoing
gentrification of the neighborhood.

In collaboration with Save Harlem Now!-a
Harlem-based community organization
dedicated to landmarking and preserving
Harlem’s identity-[before] they are gone
creates counter-cartographies of the
Black Mecca by reimagining what consti-
tutes the ‘landmarks’ of the neigh-
borhood’s contemporary Black identity.
Understanding mapping as a form of advo-
cacy and an act of repair, the proj-
ect challenges the map to be a dynamic
medium that encapsulates the people,
objects, phrases, and cultural memories
that comprise a site before it is gone.

Studio Critics:
Paulo Tavares + Max Goldner
ADV. VI Studio | Reparation
Architecture Studio

86

Sketch of Apollo Beauty Land. 240 W. 125th Street.

“No more beauty parlors, no more blacktops, no more

head wraps, no more peace be upon yous, no more Lord

to be praised, no more drumbeats, no more wah gwaan,
no more cookouts, no more block parties...

all of it, gone.”

- Lex Pryor in The Sin Is Greed
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The research began as a means of understanding the L —— I~ /
objects of Black cultural memory that have no direct b T
“history.” They just, seemingly, came to be. ' A0
8
I then became lost in the world of the Bamboo Earring 4
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This one object led me to
a series of sites that are
touched by this earring...

Essential
Hair Accessories

&' B

y "~
Y, } J\ ._\‘.
: // x\\\_\\
y ) \%< gt
With th it m (= Y x
i ese sites, some Pa. o= <t x o,
people used the earrings e oG HU o
as a form of empowerment RR I ) ' f -
I i | li=y | ||| 1
and others to be Around \ _ _ [ TIPS B .'I'l-'l bObb Pt

the Way Girls (LL Cool J
reference).

My walk led me to encounter not just the earring, but
the multitudes of black culture from across the dias-
pora. great things you just can’t pick one.”

I then wanted to find the
earring near me which led
me to 125th Street.
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CENTRAL HARLEM

110TH ST. - 155TH ST.

I asked myself what does it
mean to protect these ob-
jects and their sites in
Harlem. This led me work
with Save Harlem Now!- a

community organization that
Lo sees landmarking as a form
145TH ST of advocacy to help pre-
o serve the rich culture it
0 holds.
DIST
TES
NH FAN LLE
HARLE
1 1= In conversation with the
35TH §°

19

organization’s executive
director, Claudette Brady,
I created a series of maps
that document the sites
Save Harlem Now wishes to
landmark, and the sites
along my walk that created
a distinct sense of place
I saw worthy of being
landmarked.
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lected on my walk, I cre-
ated an immersive map that
documented the site’s
sounds, objects, phrases,
and people that give Harlem
its distinct identity.
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Through explorations in mapping, counter
cartographies are created to celebrate contemporary

Black culture in Harlem as an act of repair to prevent

the ongoing gentrification of the neighborhood,

challenging the definition and criteria for spaces for

landmarking sites.
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Form, Identity, and Legacy:
The Medieval English Home and the Emergence of a
Slave Quarter Typology
(Conclusion)

Despite the institution of slavery being abolished follow-
ing the end of the American Civil War (1861-1865) and
the passing of the 13th Amendment, the typology of the
Duplex slave quarter still dominated the landscape of
the Southern United States. Even in the years following
the war and into the 20th century, these duplex quarters
continued to house Black Americans who labored in the
rural areas of the deep South-many of whom were formerly
enslaved or whose parents and grandparents were enslaved.
This form of slavery took a new name, Sharecropping,
and the duplex slave quarters also took on a new name:
the Sharecropper Cabin. In Souls of Black Folk (1903)
W.E.B. Du Bois noted how even after slavery, Black Amer-
icans “lived in self-shame cabins of their slave ances-
tors, while others built similar crude structures on the
sites of slave habitations that had fallen apart” (1).

Why is it that a medieval housing typology that was
over 400 years old was still being built well into the
20th century and seen as the architecture of the South-
ern Black Americans? Dell Upton notes that the form of
the slave quarter typology “merely reflected the slave’s
[and subsequently their descendants’’] status as poor
people in Virginia [and what could be argued as the
rest of the American South]” (2). Systematic racism is
the reason why the home of the slave, and subsequently
the immediate descendants of the enslaved, never evolved
past this duplex quarter form. In the same way that the
rural English farmers used the Medieval Hall and Parlor
plan familiar to their homelife in England as an initial
approach to building their homes in this new chapter
of life, the formerly enslaved and their descendants
used this same form to construct cabins as ‘free’ men
and women in the post-slavery chapters of their lives.

€z I1ed | vemmnd onw]S ayq Fo hovbaT

Today, the duplex slave quarter is seen either in its
ruined or reconstructed state as an architecture of a
distant moment in America’s past, when in reality this
housing typology is still part of the immediate memory
of Black Americans in the rural South. Upon the conclu-

Critic: Andrew Dolkart
History Dist. | Traditional American Architecture
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sion of her tour of various Slave Quarter interpretations
across the American South, Barbara Mooney noted how in all
of the tours “as if existing in parallel universes, Black
architecture is discussed
separately from White
architecture at most sites”
(3). The architecture of
the slave quarter and the
big house, black architec-
ture, and white, medie-
val, and Georgian--each of
these typologies have the
same origins but diffexr-
ent outcomes all due to the
complex history of race in
the American context. It
is because of this that the
Slave Quarter should not
be seen as an ‘otherxr’ or
a ‘bonus’ to the discus-
sion of Antebellum homes
and the larger plantation
landscape, but of equal-
if not more-significance
to the workings of the
landscape and Traditional
American Architecture’s
humble medieval zroots.

(1) Wright, Gwendolyn. 1981.

Building the Dream: A Social History of Housing in America.
First edition. New York: Pantheon Books. Pg. 25.

(2) Upton, Dell. 2010. “White and Black Landscapes in
Eighteenth-Century Virginia.” In Cabin, Quarter, Plantation:
Architecture and Landscapes of North American Slavery. New
Haven and London: Yale University Press. Pg. 126.

(3) Mooney, Barbara Burlison. 2004. “Looking for History’s
Huts.” Winterthur Portfolio 39 (1). https://dot.
org/10.1086,/431009. Pg. 52.

NOTE: Image by Lauren Yvonne Brown (top image, slave
quarters + plan at Berry Hill Plantation. Bottom image, 17th
Cent. VA Hall and Parlor home + plan.)

sketches of identity... | 99






My first GSAPP Review,
2021. ..

Thank you to my dad who took the time to
show me how to draw as a child. Something
that began as father-daughter quality time
has become so important to who I am today.
To both my mom and dad, thank you for
supporting my aspirations and supporting me
on this journey as an artist and designer.
To the GSAPP faculty and staff I’ve had
the pleasure of working with and learn-
ing from, I thank you from the bottom of
my heart for helping me grow as an artist,

sketches of identity. ..
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designer, and person over

the past three years.

Each studio, seminar, and
lecture has challenged me to rethink what
it means to practice architecture as well
as allowed me the space to explore my
own design/research interests regard-
ing my mode of practice. This portfolio
will forever serve as a reminder to never
lose sight of my passions and to continue
to use my work to be of service to and
connect with the communities around me.

and my last GSAPP
..2024.

review.
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