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Lamen V. Harkness Mausolcum

Located just off Chestnut Avenue in. Woedlawn Cemetery in the Bronx. the Lamon V. Harkness
‘Mausoteum is a Greek Revival structure built for Harkness.and his family as a final resting place, Lamon
Harkness commissioned the mausoleun shortly hefore his wife's death in. 1905, Lamon, who died in
1913, is buried al(')n_gs"idé his wife.sen. and son-in-laiw.' The architect, Collins Marsh, designcd an
-austere. modest stivicture. which suits-the private character of Mr. and Mrs. Harkness. Litthe is i{-ho_wn.
aboul Marsh. the architgel, other'than that he had a small office ow West 34" Stecet in the: city and
designed a farge residence in Pittsburgh, P'f:nns)_r]vaniai;2 The simple design of the Harkness Mausoleum.
and S unassuming architect are a testament 1o the quiet:lifestyle of iis patrons, Mr. and Mis. Harkness.

The plot of the Harkness mausoleum s ¢ircular in shape-and is not focated directly on Chestnut
Avenue. The plot is set back From:the road. withi enough space-in-front of it 1o fil andther circular plotof
the-same size, Farly photographs of the mausolewm from shorily after it wis consiructed show that the
plot was nof landscaped at alf, and that il was not surrounded by any other matisoleums at the time
(Fig.1). At-some point, large yews were planted-on either side of the mausolenm’s front steps, and are
now scverely overgrown and obsttuct most.of the [ront of the steucture. In addition, grass has grown over
the original walkway to the site, and-a Targe cross-shaped gravestone lies just to the side of this walkway
in front of Harkness. 1f one were not leoking for this mausoleum. it would be.easy to miss it entirely
when walking by (Fig.2).

When walking towards this mausoleum, it is hard o sc_c-ii_s fagade until one is on lt‘) front sicps.
‘Here, one can see that the mausoleum is in a classical, Greek Revival style, The exterior siructure notably

{eatures lonic colurans, pildsters, and-a roof pediment with.a Tow pitch. Onc.of the most striking aspecis
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of the building is its use-of various granite textores. The huil.clirjg--_'is constructed with a medium gray-color-
granite from Portsmouth, Neiv Hampshire which is finished i three different ways.* The four ¢olumns
that support.the entry portico and the pilasters at cach comner of the main structure are made from a
glossy, polished granite. The large stone blocks t}_m c_émpose the walls are finished in a rough, rock face
texture. Finally, the pediment, roof, moldings, column bases-and capitais, and base of the steucture are all
finished with a smooth, unpolished granite. This play between granite textures maks this simple
mausaleum more visually interesting when one takes a¢loser I_ook'p_'ast' the trées that hide it.

The interiar is. very different from the building's facade. Upon entéring throuih large, imposing,
heavy bronze doors, made by the U.S. Bronzeé compdivy, Lhe interior presents itsellas a bri ghtand
peaceful place. ' A small floor space is-flanked on both sides with catacombs, four oncach side that are
stacked ion top of onc another. The catacombs and watls are clad in a Bianco P, variety:of Carraira
miirble®, which is a shockingly bright white color. This white. clean interior is not what one would expeet
from looking at the shadowy; dark exterior. Finally, the eye is drawn to'the stained-glass window on the
rear-wall, with its Greek “Tlame of Eternal Li ght” footif; underticath which is the word “peace™ inscribed
il Greek letters. This “peace” motif is a direct representation-of this classic, simple, serene,.and bright
imeiiot spacc.

‘Both the exterior and interior are clearly influenced by Classical Greck and Renaissance design. .
‘The prostyle temple, asquare or rectangular main structure with an-entry portico supported by Tour
colunms, was commonly uscd as the inspiration Tor many ‘mausotcums at Woodlawn. The classical
prostyle Torm symbolizcs tradition, stability, and culture — qualities that most of the upper-class, high
society families at Woodlawn prided themselves on, [{s lonic columns, as described by Vitruvius, arc a
“feminine™ order, resembling the curves and slender Tigure of a female body. These feminine columns

could possibly have been influenced by-Martha, Lamon Harkness™ wife for whom fhe mausoloum was
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desi g_-nc-d.."l'hc. coluimns arc coupled at cither ond of the tagade, rdther than be ing spaced evenly.
Renaissarice architect Donate Bramante was one of the fiestto commonly usé paired cofumns in his
designs, as, for example, at the Raphacl House, and later became r‘c—'pqpulal‘i_?.;cd by_' Claude. Pcrra'ult:‘as-
design for the Colonnade of'the Louyre in 1672 (Fig 3 and 4).” Paired (':o!_umns'Supporl.i'nga p'c'diin‘ent'
became a-common style for porches and-porticos in-many forms of architecture. especially. British and
American.

Lanion Harkness conld afﬁ'\:d-t’hc_. fincst, most Livish mauso‘kmn at Woodlawn, vet ¢cliose to
corinmission a sim_plc_,. austere bui Iding instead. Lamon, -'tﬁ_c son of Standard Ol co-founder Slcphcn
Harkness, died with a fortune of alriest one hundred milfion dollars. I .amon himselt owned a large share
of Standard ©il aficr his fathicr’s death, and inaddition he ran.a large Standardbred horse breeding fanmiin
‘Keniucky and was a well-known yachtsiman F Whenresearching Both Tamon and his wife, it is apparent.
ihat they were not as active-in New York’s social circles as Lamon’s two half:brothers, Edward and
Charles were. Both Edward and Charles Harkness were often in the press for their philanthropic
endeavors, yet Lamon and his wile seemed to erijoy a quicter life. Lamon was a country boy- he had
started his: Hife on.a cattle tanch; and-oftenr spent most of histime-at his son-in-law.Kingsley Macomber's
working ranch in Paicines, .Ca[ifor‘n’ia,_ which was also the place.of his death.” Macomber, husband of
Lamon’s.daughter Myrtle; was an early-twenticth-centuiry renaissance man and is.also buried alongside
Me. and Mrs. Harkness in the mausoleum. A jack-of-ail-drades, Macomber éxplored Zimbabwe, started
the L.os Angeles Trust Company, built a subdivision in Pasadena, operaled a coal mine, and owned
racehorse stables in America and France: As “the undisputed head of American society in Paris™.
Macomber was inftuential in strengthening the relationship between IFrance and America, and
1]

_commissioned statues honoring French soldiers who fought Tor the U.S. in our Revolutionary War.' In

addition, Lamon’s son, i{arry, is also buricd in the mausoleum. Harry, like Macomber, fived an exciting
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life-as a rdccear drive and aviator. Unlike his son and son-in-law, Lamon and his wilt were of a.guieter,
more modest disposition, whichis reflécted in this unassuming mauseleum,

Overall, the simple. classical desipn of the Harkness mausoleumis éypical of many other
miusoleuinis at Woodlawn Cemetery, The building’s setback Jocation, shrouded by trecs, makes it-an
unassurhing site. Upon further inspection, though. one can see the details in the use of texture and
materials, and the dicliotomy between the dark exterior and the bright, peaceluf intesior, This mausoleum
suits the private life of Me.and Mrs. Harkness. and this Greek Revival building sliows thal they possessed

tradifional {aste.



Fig. 2. 1tarkness Mauseleurn, ftont fagade, phote taken October 1, 2013
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Fig. 3 & 4. Fop: Bramante. House of Raphael, 1510; from Summersodi’s The Classical Language of
Architectnive

Bottom: Perrault, Louvre Colonnade: 1667, from Summerson’s The Classical- Languuge of Architeciure
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