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HOW DID THIS COME ABOUT? ***

5

Before we dive into the “how,” I want

representation, models, narrative, presentation.

to first acknowledge that this

body of work is made possible by the hardwork of many colleagues and
professors who dedicated their time and effort starting from the very
beginnings of the process: research, precedent studies until the very end:

It was the summer of 2023, I had just
finished my undergraduate degree from
Pratt Institute. Before starting at
GSAPP, I learned that architecture
had many layers. Layers physically

HOW DID THIS COME ABOUT? *** 3/75 and conceptually. On paper, it wasn’t
<I_error_DESIGN> just a single line, it was multiple
REDEFINING lines that grew until I lost track.
SHARING. . . o falT5e The lines can overlap, thicken

2_error/REELRCT influenced by many perspectives.

MANMADE

NATURAL This was the very beginning of what

INSIDE architecture was for me.

OUTSIDE. ..

3_error/REFLECT

GREEN During my time at GSAPP, architecture

RIVER. . . [ <I27752 was never a preconcieved notion. This
<iﬁmézrﬂﬁ$IGN> was the lesson that I was taught. It
e S

5_§rror/EXPERIMENT “Uncertain”
LINOPANEL. . . [ <30/75)
<6_error/DESIGN> “Unpredictbliet
UNSTABLE “Resilient”
BOINDARY... [ <&27/75) “Vague”

“T don’t know, vou tell me”

Now that is time to leave GSAPP, architecture for me is not just about
idea behind many discourse here,

“practicing uncertainty” which was the

<2/75>

but it is also about this idea of “permenantly in progress” which happens

to be the last studio that I took. As
body of work.

“WORK IN PROGRESS”

a result,

this led me to name this

The goal of this body of work is to reexamine and reflect on the work
and how it is serving my thoughts explained above. Hence, the annotative,

rough, unpolished format and aesthetic.

<3/75>
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Design:
Pick a “Line of

<1 error DESIGN>
REDEFINING
SHARTING. . .

Force” to design
a co-housing
building

VRVAONY DILI¥D)

“Matrimandir”
City Center
Soul of the city

“The Crown”
Important
pathway that
branches out
to the other
zones

HTITAOYNY dLIS> <OOANNYM VWVANNY DILI¥D> <ONIJIVHS O

The goal

is to feed
What does it mean to refine sharing? “The Crown”

into the new
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3. The next step in this investigation involves designing

a cluster/chunk of the building that encompasses living/
shared spaces/the relationships between them.

for
the starting
module:
structure?
playroom?

—_-‘ 0

garden? . From understanding how the geometry connects and

library? of the possible combinations/spatial qualities, we as a
y p p q

units? team, started to aggsregate them at the building scale.




[“Crown” in plan]

5. Clusters on the perimeter to define central space to create spaces that range from the verv dense to the verv scattered

[LTED)> <ONIYVHS ONINIAHAHY>
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[[Crown” in mode
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different sectional qualities, transitions between very
, a new dialogue/definition of what is an exterior versus

6. Sectionally, we tried to contrast the repetitive nature of the sma
units to the larger, central shared spaces with different elevations, and
landscape. Some spaces dig down into the ground below.
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2 error/REFLECT>
ANMADE
ATURAL

UTSIDE. ..

<3 error/REFLECT>
GREEN
RIVER. ..

From the surface, “Green River” is a project that uses simply green, “non
toxic” dye being poured into bodies of water within six different countries that
include: Germany, Norway, Iceland, United States, Sweden, and Japan over a span of
a few years. What is the intention of Olafur Eliasson?

If the goal of this project is to draw attention
and reconnect people to the surrounding, how? What is the
disconnect?
In Eliasson’s work, he creates a new reality called
enomena-producers.” Throug i i e strives to create
an alternative way of engagement with the world.

This is not achieved within one scale, a “transscalar”
approach whether this is intended or not.

iasson argues that “many individuals are disconnected from their
environments, particular urban space, which users perceive almost as a blank,
external image of no personal consequence.”!
* Stella Paul, Chromaphilia - The Story of Color In Art Book Review (Phaidon,2017), 198
For example in downtown Stockholm, clueless pedestrians make their way over
the bridge, but they seem to forget the presence of the river underneath it.

er to make them more aware of their environment, the artist
the river with an intense shade of green.

Eliasson repeated this experiment in six other locations.




becomes the artist’'s canvas, but the quality of water i1s not the same

across the six different locations.
Of course, the sites are inherently different from eac

As a result, the reaction to the act of pouring green dye
bodies of water will vary across the locations.
Eliasson intentiona these waters according

In Moss, Norway, for example, the relationship between urban and water
is very intimate.
becomes “romantic” according to the artist.

If the site is sma intimate, disconnected from their

In Los Angeles, a completely different city, water scarcity is an ongoing

differently when compared to another city

I argue that water is perceived
scale of its surroundings.

differently according to the

being almost non-existent in a ike Los Angeles, a sma

change to the setting like the color of the water is going to be ignored,

“nobody paid any attention.”

ESAEHENEEER op ening?

The answer . to  this isn’t = the iaioe s In some cases, the sudden change in the color of the river
ebvious. Howewer) ¥ ofices inside (fdig &ie: attention, but for some of them, they felt a sense of fear.
one can immediately notice that there is fear that there was an issue wit

no oriegEdaion i DMt rather, a4  sensc et
Digmio the lightige,
G Sd ot eas o

<{MANMADE NATURAL INSIDE OUTSIDE> <CRITIC_SAMUEL STEWART-HALEVY>| <ARGUMENTS> <SHORT ESSAY>




Due to the lighting, the presence Lastly, Eliasson was able to control the amount of dye being poured into the
of any glass is not easily river, but to what extent was he able to control the way it dissipated in the
detected. The glass itself is not water?

rectilinear, but rather, it is
cut according to the profile of In many of the cases, the water wasn’t sti

There is a current to the water.

the opening (fig 3).In additdon,
the form of the opening ig not
predetermined, but it ds left

to the shape formed thgotigh the
digging sof human hag@ds. Similarly,
B in, nothing
bt through
tectonic  ;:ij{

With most rivers, it eventua

y

Wicially ma

|’_.!--
4

F._
!
N
] of

0

a4
F
y
et

. Howevegm, not all the doors are the
steel (fig4) . Some are revolving
doors that are glas@® “In orher
words, steel doors eafen’t wisible
ftomithe exterior, but gMass doors
Se . In addition to Blurthn into
ithe boundary between natuf@l
and manmade, the relatiemship nature,
between inside and ouyf is also
bltitecd. Unlike a tfadit® I
ASREe door, revojving glassS®doors
gaddianother lg#fer of complexity
PEtween insife and outside. the

city

into

<{MANMADE NATURAL INSIDE OUTSIDE> <CRITIC_SAMUEL STEWART-HALEVY>| <ARGUMENTS> <SHORT ESSAY>

This goes beyond attracting people within the city, but it reminds them that
rivers are part of a bigger ecosystem.

<16/75>



<4 error DESIGN>
TRIBECA
BAZAAR. . .

SR

i

m appen to commerce?]

<18/75>

longer exist?

[through the design of a wet
_land dry market. Specifically,
by utilizing the space in the
Spring Studio Building.

Abandoned Park:
Our proposal is able to

extend onto this plot

§ P 1 5

VHOIIYNL dLIS) <IHHSAIVIE VNIWV OILI¥D) <¥VVZVd VOdIIdL)

DAN

Spring Studio: Where the
Tribeca Film Festival is
held

CONOH HIAT ¥ANIIVI>

When flooded: there
needs to be access to
the back of the building
(Saint Johns Lane)

<19/75>




Our investigation
started with examining
two different aspects
of commerce that deal
with water: one is

the history of South
Street Seaport: one

of the most important
sites of oysters that
is slowly disappearing
due to the decrease in
water quality.

[South Street Market

et Market]|

<20/75>

[Fish Farming|

GANVIE

[Floating Market]

Artificial Archipelago

_|idea of a floating commerce.

and adapted some of the

Another, the Floating Village
of Ganvie located in Benin,
Africa. We studied the context

strategies employed such as
islands, use of boats, and the

DANVHDITIYL HLIS)> <IHAHSADVIE VNIWV OILI¥YD)> <IdVVZVd VIHIIIL>

:

CONOH HIAT ¥ANIIVI>
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SOLAR PANEL

How do we get
around during the
event of losing
the ground?

The investigation
continues

through designing
“vessels” as

the primary
transportation
for people to get
around.

o ETFE

o DOORS

DANVHDITIYL HLIS)> <MHHSMADOVIE VNIWV OILI¥D)> <IdVVZVd VIHIIIL>

SEATING
CAPACITY: 44 PEOPLE ALUMINUM FRAME
+
ELECTRIC WIRING
N\
g
ELECTRIC g;
WIRING 2
=
=
=
-
<
The vessel =
serves many FIBERGLASS HULL .
(@)
purpose HYDROFOIL =
outside of N
transportation
such as delivery ——— - =
of goods and
items, storage — -
when not in use,| | il
etc. : “““““““““
~~~~~~~~~~~ In addition to a large vessel
Vessels in use]— ML 4 mainly carrying people and
goods as well as storing items,
a smaller vessel was developed
for food trucks, smaller scale
food buisnesses such as food
trucks and stands
<22/75> <23/75>




With a better understanding of the Some of the concerns A
transportation systems, we proceded that need to be E
to look at the building and site addressed when Z
strategies. designing include: 5
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TERMINAL 7
blaza space open ‘:\\\\platforms
B and enclosed that are
for public different scales
gathering. spilling out for
transition
<24/75> <25/75>
[Where do people step on? |How do people walk around?|Where do the vessels park?[What market?How does the program work on water?|How is the vacant lot being used?|




UPPER LEVEL

ridge
connection

between inside

and outside

opening up
facade on the
upper level

preserve as much
existing program
as possible:
only open spaces
are used

F\~\\\\‘\

existing
elevator
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ramp that

connects “wet”

to “dry”
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<5_error_EXPERIMENT>

LINOPANEL. ..

word “panel.”

la modular way of using Linoleum,

“LINOPANEL” is a combination of the name
for the flooring material Linoleum and the

This section explores the possibilities of

out of style.

a fairly
old material, but it is very expensive and

Before we
dive into the
investigation
to create

a modular
Linoleum,
let’s looks
at the notion
of toxicity.
Our the
precedent

—|is Vinyl.

Specifically,
flooring.

It is

cheaper than
Linoleum, but
it doesn’t
benefit the
environment
in anyway.

Toxic Facts

Toxic Facts

VINYL

LINOLEUM

Pros:

Pros:

Easy DIY Installation

Natural and Renewable Materials ﬂ

Easy to Maintain

Antistatic

&

Resilient and Comfortable

Resilient and Comfortable

N

Large Variety in Styles .l. Insulating 2 3 222 32
Waterproof @ Antimicrobial @

Long Lasting

hY

Consistant Color s
Cons: Cons:
Unsustainable: Energy + Material @ Susceptible to Water Damage o .
Short Life Span @ Durability ——
Color May Fade 3

Maintenance

Not DIY Friendly

Yellowing

VINYE LINOLEUM!

In this investigation, we will look at flooring practices
within the US. Specifically, vinyl and linoleum.

After looking into the life cycles, material compositions,

we conclude that vinyl is not the most sustainable
flooring. We argue to bring back to the use of

linoleum at a bigger scale.
—_— ==

Why is vinyl more widely used?
Why is linoleum brushed aside?

VINYL

Flooring Market by Region

W LARGEST MARKET
W FAST GROWTH

LINOLEUM

Flooring Market by Region

5 .
\) é A S W LARGEST MARKET
N E\-‘W\ b B FAST GROWTH
e W SLOW GROWTH
Y e
N DEVELOPING
UNDERDEVELOPED

CONVSOd OdLHId dENLYVd) <VASMHAINSIM "H VIIVW DILI¥D)> <TINVAONIT>
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It is very important to understand t
order to really understand what is “

e material composition of Vinyl in
toxic” about it.

Similarly,

friendly about this material,

it is also important to understand what is environmental
what makes it so expensive.

VINYL 35§

LINOLEUM & @®

Ve

~

CONVSOd OdLHId dENLYVd) <VASMAINSIM "H VIIVW DILI¥D)> <TANVAONIT>
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{LINOPANEL> <CRITIC_MARTA H. WISNIEWSKA> <PARTNER_PIETRO RO

<35/75>
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(ONVSO0Yd OdLHId ¥HENILEVL)> <VASMHINSIM "H VIIVW DILI¥ED)> <THNVIONIT)>

<36/75>
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material, but also how assembly can allow it to be applied without glue.

The ultimate goal of this investigation is not just about creating a new| |

LINOLEUM FOAM MATH st &5 @

CONVSO0d OdILHId ¥ENIEIVd) <VASMHINSIM "H VIIVW DILI¥D)> <TINVAONIT>
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{LINOPANEL> <CRITIC_MARTA

H. WISNIEWSKA> <PARTNER_PIETRO ROSANO>

<41/75>

LINOPANEL IN USE

<40/75>




This is a house that functions like

a tree house
A house that has mutiple surfaces

that can be used

However, it is too s , and too dangerous.

Let us redesign it!



SITE PLAN

PLOT PLAN

STRUCTURAL

DIAGRAM

SCALE: N/A
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designed for a young
couple who enjoys the flexible
space.

The following story speculates
the possible events that can
happen and how do we change the
architecture.
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The couple came to me one day
during the summer of 2026.

They complained to me that

the house was way too hot and
dangerous for their child who was
only 6 months old.
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The structure of the house wasn’t
too great.

As T showed in the photos, there
are way too many edges that

eren’t protected. Something
needs to be done to make the
house safer.




In this case, the parent’s room
located on the very top level
needs to be sealed somehow in
order to keep the baby safe.

In section, the bedroom is a
hazard for the baby.




The solution for this issue
polycarbonate
that bolts dinto
allow for small

is to install
sliding doors
the HSS which

modifications.




that they
sometimes let the baby play in
the living room, but it also had
too many unprotected edges.

Something simple needs to be
installed to define a play area
that can be taken down and
installed quickly.

I proposed two things. One was
hooks that held a simple net from
a few columns as seen in plan.

The second one were gates that
attached to columns using velcro.




it will work to the clients and
they want to proceed with this
solution.




After coming back from the Kinne Trip, we’ve became interested in the
notion of “unstable.”

the landscape

the informality - life style

makeshift

& |

W

il ﬂwm
il

111

e, 2

Exploring techniques to express this idea of unstable through collaging

<58/75>
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<V NV#
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Unstable has brought us into the realm of architecture being light.

When the wind blows on it, it changes form.

What if the architecture touches the landscape lightly?
Is it possible to preserve the landscape?

Build 10 units for artists that have access to a studio.

The studio space is unstable, it can change according to the need of the
artists. They can change spaces if they wanted to.

Can a building become fabric 1like?

<60/75>

[TYANIEVdY <AINHDOOHD NJIOAVHOVYE JILI¥D)> <AMVANNOE HTIVISNA>

<V NV#
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The idea was to create a set of studio and residences that didn’t destroy the landscape, but it touches it lightly. This is done through preserving the
existing context and slightly flattening zones within the complex in order for circulation. Over time, the boundary will change over time with new grassing

ILTYED> <AYVANNOd HTIVLSNO>

growing and filling in the gaps.

VR NV#f_HHNLHV&> <AHNHDOOHD NYOdVHDOVYE

F
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Through very open and simple wood framed houses seen in the plans model,and section, it isn’t just responding to the very harsh climate, but it is also
bringing in the landscape both visually and physically.

TLTYED> <AYVANNOd HTIVLSNO>

VI NVQOL™ JANLYVd )Y <AINHOOOHD NYOdVHOVY

<64/75> <65/75>




ILTYED> <AYVANNOd HTIVLSNO>

The inside is somehow also the outside and vice versa with the continuous paths made of stone, the exterior conditions seeping into the spaces, the artist can experience
very different settings depending on the time of the year hence our project:

“Unstable Boundary.”

<66/75> <67/75>




{UNSTABLE BOUNDARY>

<CRITI
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{UNSTABLE BOUNDARY> <CRITIC_RACHAPORN CHOOCHUEY> <PARTNER_JDAN MA>
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