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The Hudson River as a Stage for the Plantationocene
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erie canal N ’

Props:

Act V: The Boat and the Surface 5.21.Floodwaters

) . a recurring, destabilizing. prop -that
Location: Rochester, Erie Canal resists control and reveals the fragility

of ‘the engineered system.

Actors Act Description:

Act IV:'A Forest That Floated Away:

X.2X: Props This scene takés place along the. Erie Canal in Rochester, where the & 22 Canal boste:
canal-once hailed as an engineering marvel-reveals its roots in -22.Canal boats: X The Myth of Eternal Growth
X.3X: Landscapes exploitation, environmental control, and: erased labor. vessels designed to transport goods \'4
N across the Erie Canal, symbolic of trade,
X.4X: Infrastructures movement, and engineered flow. Location: Bank of

Hudson, Poughkeepsie, -

NY- Props:
4.21.Timber rafts

used to float.mas

cut white pine, c

5.23.Locks - chambers
The canal locks- chambers with gates at
each end and manually operated valves.

e loads of

- Infrustructures: Act Description:
- down' ‘the Hudson,
Act II The Flow Beneath The Myth of Otherness 5.41.Locks and aqueducts: This act reveals how e 11015 :
Location: -Beneath the Hudson River - Catskills Aqueduct mechanical structures that managed the Hudson River for profit.
water flow and elevation changes; e so e B T t
Act Description: : allowing boats to.move across varying became a channel for 4.22 Axes, savs, ipQ@TOET
In this scene, two voices unearth . g . heds terrain without .engines. ecological extraction, boom
the buried hiStory of the .aque- = 3 3 he basic
carrying timber the basic
duct-built by hand, by immigrants . Actors: ying 4 . e p
and. Black.laborers, undér.brutal 5.11.Irish immigrant laborers: labor, and erased his- 1
conditions and near-total invisibil- who dug the Erié:Canal by hand under-brutal tories downstream.
ity. conditions, paid in whiskey and scrip, and
faced disease.
Infrustructures: 5.12.Rochester residents: 4.23.Horses:
;.43.'1‘11: Catskills Aqueduct-and Olive particularly those impacted by the 1865 main tool for carrying ‘and
ridge Dam:

canal flood—victims of .infrastructure once
praised as miraculous.

transporting log

hand through g
the aqueduct moved water
er 90 Mmiles using only.gravity-an
egant ilt on brutal
conditions.

Infrustructures;
4.41.River transport systems:
the Hu itself as infrastruc-

Landscapes:

5.31.The Erie Canal:
orridor a narrow, engineered water-
wdy carved through New York State,
trajsforming natural terrain into 3
lindar system 'of trade and contro,

The town center and the majori-
ty of the *town’

were

Actors:

4.11.Timber barons and colonial
landowners:

(such as Frederick Philipse), who
profited from large-scale
landholdings, timber extraction,
and slave. labor along the Hudsog
River.

Actors:
2.11.Armed Guards:

th of.‘the
killed

injured. eac 4.12.Merchants and shippers_ in
Kingston, Albany, and New York
city:

who turned the Yiver into a t

the const¥

timber, weakih,

2.22.The Muntz Respirator:
a f 1 he;
th a-sponge-

bon‘based filter

Landscapes:
3.31.The altered river.valley Actors
once & -1iving rural landscape-of forests, :
farmland, and .

Act I: Mirror Mirror: The Myth of Clean Water

Location: Jackie Onassis Reservoir, Central Park

Act Description: : . i ) or reshape
In the quiet shimmer of the Central Park Props: 3

reservoir; two figures walk and wondér—what 1.21.The Jacqueline Kennedy Onassis
was. lost to make this ‘place feel so clean? Reservoir:
Beneath the still water lies a history of The still water -becomes a

esigned to sue

dammed rivers, flooded towns, and forgotten

labor. What looks like peace is really a and-‘civic care. it
, with the ir as its
polished stage. This act pulls back the :
. , Props: Flworke
curtain on the myth of clean water, revealing

3.21. St d smokestack: - s’ livelihoods
the cost hidden just beneath the surface. g 0GR Ee Crl s - livelihoods;

in the comstruction
i

way for th

Actors: @ : Landscapes:
1.11.Laborers (not honored nor-present): : X blook 4.31.Hudson River Valley:
e ocks: -31. :
built the.reservoirs in the valley,.-the forest was believed

underpaid, and unrermemb N T ° :
B e P R R egary bridges: .'to ke endless- an abundant renewable
N ey By i1 resoutrce bounty bestowed.by nature,

1.12.The displaced residents of - s [ carily during cons ready to be harvested
the Catskills: 4
from t ike Olive Branch, Infrustructures:

Glenfd: and Boicéville—are the 3.41.The New Croton Dam:
cast members

seript.

ritten, out

to New

York City.
Hydraul

trol,

1.13.NYC planners, ‘engineers,
and city officials: .

conguest,

mise-e
built-for “all”. under t

banner of lic health

Landscape!

1.31.Hudson er. Valley, via o X Act III: Vision of Stone:

H.R.S. painfing “Course of
Empire 1, by Thomas Cole:
ervoir, posed in front
of this image, not a
but as nature
act’, .this

1.44.Beneath % ) An Infrastructural Epic

he re

Broadway and Fulton:
layers of infrastructure
the illudion: quietly power the city—subways, Act Description:

Location: New Croton Dam

The dam stands not just as a feat of engineering, but as
a silent monument to the Plantationocene—a structure
from view, taken for granted. N that celebrates triumph while quietly erasing the histo-
ries beneath it.

Im watér is sewers, water lines—all hidden
nqu
where' ‘the
lined, x
and history edited into

silence.
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Jessica Lin

TERRAPIN ANATOMY

Tidal Thresholds: Reconnecting Terrapin Lifeways
in Jamaica Bay

Instructor: Micheal Wang
Fall Semester 2025
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Tidal Thresholds is an ecological and architectural proposal centered on the survival of the diamondback terrapin in Jamaica Bay. As urban expansion, roads, airport infrastructure, predators, and recreational activities

increasingly fragment the terrapin’s habitat, the project investigates how spatial design can mediate conflicts between human systems and nonhuman migration routes.
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Terrapin excluders prevent the terrapins from

entering crab trap without hindering blue crab

hunting.
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TERRAPIN BARRIER

At John F. Kennedy International Airport
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Diameter
“24in
Wide
-enough
for adult
females
toturn
around

Mussel shells attached 2

on the'entrance to
attract terrapins

%\,

.y - . - DS S

(24", Recycled HDPE (High-Density Polyethyl:
\/ ene) as main.materail fof weather:re-
sistant, and non-toxic; resists saltwater.
corrosion 3

TERRAPIN PASSAGEWAY & RAMP

At Broad Channel
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Some residents have converted their front and back yards into paved surfaces,
using concrete or brick. This significantly reduces the available nesting habitat for
terrapins in Jamaica Bay.

The Domestic Nest is designed to provide a small, dedicated nesting space for
terrapins while still allowing homeowners to use their property as they wish. The
shells attached along the slope and at the base of the nest are intended to create
reflective cues that help attract terrapins to the structure.

> 6 inches

Drainage Holes

-

< 30 degrees

THE DOMESTIC NEST

For Every Family

Terrapin In the Nesti

Section
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FROM TEXTILE
TO AURA

SHORELINE THRESHOLD

extraction and encounter

ECOLOGICAL ORIGIN

sea as origin

living with the sca the act of harvesting

WHERE THE SHORELINE WITHHOLDS AND

VALUE EMERGES

Mediterranean S
Habitat of

SYSTEMS
ACTING ON
ON THE
MATERIAL

LEGEND

MATERIAL
TRANSFORM-
ATION

Process of
Making Sea Silk

1.Washin

Water, 10 times)

Desalting

03

HISTORIC STUDY & RESEARCH

from material to knowledge

2.Dry (Fume Hood, 72h)

3.Dry (Fume Hood, 72h)

i

04
ECOLOGICAL COLLAPSE &
ENVIRONMENTAL PROTECTION

regulation and loss

protection and prohibits

Decline of Seagrass Meadows

|

Near Extinction of Pinna Nobilis

|

1 and Enviromental

Protections

EU Habitats Directive
92/u3/EEC

05

UNESCO NON-RECOGNITION
slective visibility

SEA SILK

NOT RECOGNIZED

From Textile to Aura: Where the Shoreline
Withholds and Value Emerges

Instructor: Ala Tannir

Spring Semester 2026

06

MEDIA CONSTRUCTION &
CHIARA VIGO’S RITUALIZED DEMONSTRATION

the last seamstress / narrative amplification

~SPIN@FF

AURA
Symbolic Value
Cultural Icon

|
|
| |
| |
| |
| |
| |
| |
| |
Bysuss | 7. Golden Sea Silk Thread 6.Coloring 5. Sea Silk Thread Ay | Myth
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| | |
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material
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object of study

preserved specie

heritage object

cultural symbol

aura/narrative




Pinna Nobilis

Pinna nobilis, commonly known as the Mediterranean fan mussel, is
the largest bivalve mollusk in the Mediterranean Sea. Sea silk is an
extremely rare textile made from the silky byssus fibers of the
Mediterranean mollusk Pinna nobilis. Unlike conventional silk, sea
silk comes from fine protein filaments that the mollusk secretes to
anchor itself to the seabed.

Pinna Nobilis can gt{
to 1 meter long and li

&I
partially buried in sanff’a
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A 3 outbreald’spread quickly through ,cdajsg‘ai"?;ﬁ)ulations, leadin8To mortality
g vy ; rates €xceedingf80-90% in many rel'gi‘gizs and pushing the species to,the
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b&irik of funetional.extinction.




Sea Silk

Sea silk is made from the fine byssus fibers secreted by the Mediterranean fan mussel, Pinna nobilis. The fibers are carefully collected from the living mollusk,
repeatedly washed to remove salt and impurities, then soaked, dried, and gently combed to align the strands before being spun by hand into thread. The thread is
sometimes treated to enhance its natural golden sheen, producing a lightweight, lustrous fiber that can be woven or knitted into small, delicate textiles.

1.Fiber Harvest 2.Washing (Sea Water, 10 times) 3.Dry (Fume Hood, 72h)

> Desalti )
esalting

4.Comb & Carding

The cleaned fibers are dried
thoroughly under controlled
conditions to prevent

The raw fibers are repeatedly
washed in seawater to remove

Byssus fibers are carefully
collected from the mollusk.

sand, salt, and organic debris. The dried fibers are gently

contamination. combed and aligned to separate
strands and prppare them for
spinning. i
8.Golden Sea Silk Thread 7.Coloring 6. Sea Silk Thread 5.Spinning

P ¢

-

The thread is treated in an The spun thread is formed into The aligned fibers are twisted
acidic solution to enhance its usable yarn suitable for textile by hand into fine, continuous
natural golden sheen. work. thread.

The final product is a lustrous,
golden fiber ready for weaving
or knitting into textiles.
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Heritage

UNESCO?’s recognition logic centers on sz;feguarding intangible
cultural heritage, meaning the embodied knowledge, hand skills, oral
transmission, and community identity embedded in a practice rather
than the material object itself. Sea silkiqualifies withifilhis

framework because it represents highly specialized manual
techniques, intetgenerational knowledge, and a deep relationship
between Mediterranean coastal communities and the matine
environment. Institutional recognition is often intensified when a™
practice is considered fragile or at risk, which in this case is tied both
to the declining number of practitioners and the endanger of
Pinna nobilis. If the species were not threatened and the craft were
widespread, it might remain a regional artisanal tradition rather thang
a globally recognized heritage practice, suggesting that ctisgnd
rarity play a significant role in triggering intemat"al herit .

status. *
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Thank you!

Bin ‘Tang



