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Located in the northwest quadrant of the Bronx Woodlawn cometery, the Rionda-Goin
mausoleum is reached by traveling north from themain entrance along Filbert Avenue toward
theButtemut aica.  An'whassuminglocale, the burial plot is situated perpendicular to Filbert
Avenue recessed behind a row of other burials, eflectively denying a direct axial approach for
visitors. (j_[*‘_ig. 1} Aceess to the maunsolewn itsell is firther occluded by a dearth of Tormalized
dircetional cues, such as a walkway, landscaping, er-decorative.grns commonly used to inform a
visitor of the proper approach to the-building. Taken together, the:rather subdued site
presentation leads one 1o conclude the ownei's ofthis particular manselecum were not interested in
ostentatious displays of wealth or mouming. This almost stoie mestality is visibly reinforced in°
the mausoloum jtself.

Originally purchased for $880 by Mrs. Belle M. Nash For the internment of her late-
husband, Mr. George Nash who passed away on November- 29‘1], 1915; Mis. Nash retained
services.of New York architect Charles . Birge’s office and the construction order was placed
on March 2., 19'1._6." The mauseleum was fater resold to Mr: Manuel E, Rionda in 19262 Asa
monument purchased second hand, there is little evidence toink stylistic choices ‘made by cither
Mr. Charles Birge or Mrs. Belle Nash-to-the current occupants, the Rionda-Goin family. however,
the overall structure harkens to ancient Grece-Roman funerary monuments and therefore must
have presentcd an-_&ttraclive-option to Mr. Rionda and his family. The nephew of Cuban sugar
baron, Manuet Rionda Sr., Manuel i, Rionda Jr, served as Vige President for the NY office of

the Czarnikow-Rionda Comipany; additi onally holding office as mayor of his hom etown Alpine,

V'Columbia Avery Archives, Wondlawn Cemetery Records, Belle M. Nash, iile 1D 738185

* Columbia Avery Archives, Woedlawn Cemetery Records, Belle M. Nash, (ile 1D 758185
On December 27, 1920 the vémains o "Ueorge Nash ware removed 1o 1iie, Pa.. _ _
On December 28, 1926 deid of ownership transfor No. 11,703 granted 1o M Manuct [ Rioadi for lot #136383.
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New Jersey. 3 Given his particular position.in-both the sugar impostation industry and.in local
governance, oné would expect some sort of ‘decoralive mention, bul hone exist on etther the
éxterior facade or within the interiorspave. Visitors.are left wondering i perhaps this may be
due to the communal nature of the Rionda-Goin, family burials.*

‘The mausoleum itsclf is a closed form” situated on a p‘ii'n[hf" and measures approximately
134 inches(11°27) in length by 138 inchcs._(l 1767y in width-by 147 inches (12°37) in height,
( Ei g 2) The front fagade consists of cut granite ashlar blocks’ and'a set. of bronze-double doors,”
Two steps.lead up 0 the main door set within a battered post and lintel frame. Vitruvius refers to
this battered frame design as Doric however it also-bears similarity to his descriptions of tlie
Tuscan siyle dOOI‘Way.g ‘The roof is capped with an undecorated pediment reminiscent of ancient
Greek Doric temple design—complete with raking and horizontal geison and-sima decorative:
clements, though without the. ubiquitous Doric triglyphs and metopes atong the comice: I is
intercsting to note, given. Vitruyiug’s preoccupation with ratios, that the Rionda-Goin pedimernit:

mcasires one fitth the height of the total frorit fagade. Additionally, the vertical line created by

* MeAvoy, Marict, Sugar Baron: Mannel Rionda and He Foriunes of Pre-Castro Cuba. Guinesville: University
Press of Florida, 2003,

? Six members ol the family are intered in the mauselenm. Manuel E. Rionda, kis wife Elien, her parcnls James-and
Jusephine Goin and Placido and Adelinda Alonzo.

j_l}ixtc]*i_m' Bloiks sct in _\;Vh'i_fef Atlas.cément and white sand mixed-in 2 parb.cement, _i._p_afl sand
Columbia Avery Archives. Woodlawn Cemetery Records. Belie M, Nagh: Rle 11 738183

* 1 purt Atias combnt, 3 parts Sand, § parss.native crushed stonc.
Woodlawn e TD 738185

" Mount Airy guasty for Ashlar blocks 107 tliick: from North Carolina
Woodlawn i1l T 738185

8 Daibie shut bronze (LLS. bronze} d{ma_"_;-; with cast bronve grilles, frame and bronze mouldings and bronze saddie,
ulser bronze grill venls.
Woodidwn-11e 1) 738183

¢ Vitrmvius, Pollio und M 1L Morgan, I"'f'.f'rm‘fi_.w,-' The ']'L»n_’B_ao_A:s on drchitectire: New York; Dover Publicasions,
1960.p 119 .
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the-apex of the pediment bisects the face of the building;: thereby creating symmetrical halves.
Affixed beneath the unadorced pediment, in-bronze letteting, is the name “Rionda-Goin®. ILis
wotth mentioning that in archival plans, no indication ofthe recessed area in which the current
“Rionda=Goin™ lettering is found, thus perhaps indicating (he preceding “Nash™ was carved away
once the new mausoleum owners took vver.

The symmetrical Jayout of the fagade is carried over into the interior via the alignment of
the. doorway and the stained g_']a;s's window located in the mausolcum’s hack wall.'’ As one
enters, the viewer is-confronted with a nartow passage constructed of granile Mooring and marble
¢ladding-along the walls and cé"ili'ng. A maible font protrudes from the western wall just beneath
the stained-glass window. The stained-glass depicts a cross and wreath design which casts.
shades of red. green and orangc across the white marble cladding of the loculi. or burial plots.
positioned on sither side.!" The loeuli dre stacked three high and when viewed in conjunction
with ihe narrow interior space reinforce a sense of rigid verticality.

Design precedents for this style of funerary. monument may be found predominately in
the Greco-Roman warld, specifically the hybrid Greek templc/oikos-and funerary stelai."” (Fig.
3} Greek funcrary-stelai present painted or sculptured figires ensconced within their

surroundings; usually a naiskos (temple) demarcated by pilastersand a 'pf:dim_,t-:.nt.13 (Fig. 4 As

" Stained glass with-sheel of plate glass outside

Woupdldwn file 117738183

" While talian polished marble sel in neat cement
Woodlawn Fle IE 738183

" Grassmun, Janct B Greek Fuheran»Seulpture;: Catalogue of the. Collections af the Getty Iifla. .os Angeles: 1.
Taud Getty Museum, 2000,.p3

“Types of slciaa 1) plain alulm 2y stelui with reliel ponel. 3) pedimental stelai, 4) naiskoi. 5y flat-iopped nalskoi, dnd
6) sirens™

¥ Vassilika, Eleni. Greek and Roman 1. Cambridge, U.K; Cambridge University Press, 1998, p 66
Bee also: Ridgaway, Branilde S, # rmrfh cenfury Stvles in G eokSc nipture. Madison, Wis: Uttiversity of Wiscobsin
Press. 1997.p 161



scholar Eleni Vassilika describes. “A naiskos=stele lends fo show the deccased sitting or standing
within an architectural setting framed by vertical antae, an architrave often inscribed with the
name, dnd a pedinient crowned centrally and faterally by akroteria.™ This trend Tirst appears in
the Archaic periad and fully develops following the-end of the Pcloponnesian War'? in the fourth

i

century B.C.”” These stylistic trends arc-then recognized in Eiruscan cincrary-urns and Roman
- . R i6 . - . i : ) ]
acdicule house tomb-construction, © With the enduring popularity of Gréco-Roman ait and

architecture, one may sée the attraction for this quict and contemplative funcrary design.

~When the reticf stab is topped by a pediment supporled by antoe, the-human figures appearing within this
architectural sctting would have coinveyed e impression ol cult images within a-saall temple. of which several
exsted I Afhens,” _

Bee: 1uswil, Jeltiey. "tmage and Frame in Greek Arl” Linerfcan Jonrnal of drehaeotogy, 81.1 (1977): 1-30.
Sec also: Ridoway. Branilde 8. Fourth-century Sivles i Greek Scudpture. p 161 '

= diame ... was adopled lor-the Classical Athenian 19mbstones, bolh for ihe prtection of the-relicf and lorits
implications of perimanenee und status.”

" Boacdman, John. Greek Seulptare. The Classical Period: a fHandbook. New York. NUY: Thamés.and 1uidson,
1985. p.66. _

. .iwe detect lendericies already apparent in the Lale Archaic.. towards an architectural $_ciling, forahe relicls, with
sidc-pilasters (aniac) and roelor pediment.”

S pollite, ) 1. drr and Kxperience in-Classical Greeee, Cambridge |1ing.: Cambridge University Priss, 1972, p 141-
r42 " |

s .coneern avith -priv_zii__c.cmul'innal experience bocame ihe principal new modivating force bebind the art oTthe
fourth century.”

¥ Ridgway. Brunilde S. Fowrth-century Stvles in Greek Scadpture, Madison. Wis: University of Wisconsin Press,
1997, $164)

“During the second hal 6l the fourth century? in-fact. the most popular type of funcrary sculpture wis undoubledly
the claborate, siulli-tigured stéle in vy high reliefl or virtsaily in the ronnd, within an architectural, ever decpening,
lrame.”
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