Italian Immigration and their Mausoleum Design

Yu Song

Columbia Uliiversity
ARCHA4510_001_2018_3
Faculty: Andrew Dolkart, Claudia Kavenagh, Kim Yao

Fali- 2018



Yu Song |

Site-and Plan

The mausoléeum(Fig.1) of the Stella family is located in the Clover Plot, on a gentle siope at
the northwest corier of Woodlawn cemetery, where there is a' row of mausoleums on the east side
of West Border Avenue. Sitting east to the west, facing neatly arranged tombstones between two
similar; but simpler mausoleums, the building is relatively sinafl compared with'the ornate mauso-
leums near Central Avenue. However, it still feveals somefeatures.of a classie design.

The b__uildi'n'g wasg constructed symmet-
rically, in.a typical Greek Revival style. with
a_relatively simple form, including pediment;
no sculpture decoration on tympanum. ¢or-
nice, frieze. with scrolled foliage decorations

and the family name “Stella” right in its mid-

dle. Four lonic columns are standing on. the o
_th_ree—stcp ped .Cl’f_:_pi_ doma. The main- b Ody Of Figure 1. Four Elevation of the mausolcum,¥§
the building is 159 inches wide and 120 inches deep'. The door is located on the west side of the
facade and can be aceessed indoors by picking up three steps. The interior space of -the building
is compact. After ente'rizzg. from the entrance, three tombs are dcsi_gned- .lon_gi{udinaliy from the
roof to the Hoor both on the left and ri ght sides. Tiwo marble blocks on the floor are movable, and
another four catacombs. are-arran ged underground.
Materials

The material of the building facade is durable, unipolished granite, and so far there is no
spécific details about its type and quarry location. The door was made of bronze with glass in the
middle and there is a painted art glass window on the.rear facade. Three different types of marble
are selected for' interior design, and two of them are from Tennessee, another is imporited from

[taly®. Besides, ventilators are alse made of bronze®,
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Deterioration of building facade material is not very serious, Problem include biological
deterioration, soluble salts, and darage to the material by external forces. The: deterierations of
materials of different facades varies. Specific reasons are as follows,

For a building set east to west, the €ast and south facades are exposed to.more light, so the
overall condition of the material is relatively good, only below the cornice suffers from Biological
growth: Also, asmall-amount of biotogical deterioration could be found at the joints of the granite.
Morteover,. the basement of the parterre.also suffered from biological deterioration which is more
dangerous. All. mentioned above indicates that water might be able to- penetrate into the joints.

.As can be'seen from the drawings, a
towering tree stands on the west side of the'
building, which adds more obstacles to the-

north anid west ficades that are less accessi-

ble to !i'g_ht.'Through_the‘.author’-’s- two field

surveys, the biological damage happened Figure 2, Influeice of Weather Conditon,Y'$

due to rainwater on the north and south facades of the building. Besides, rainwater might also flow
from the tree in the north down to.the roof of the building, which could lead to relatively severe
damage to the granite. Water penetrated(Figure 2} the'jbints and causcd b'iol'og'_ica'] deterioration,
And similar] y,sunshine also could contribute to the refatively better condition of the south and east
‘facade. Besides, the visible repair marks also indicate.such problems(Figure 3) has result facade
naterial deterioration.

Communication between the design
company and ‘thé ownet indicate that the
building was rebuilt three years ‘after con-
struction dug to'severe water damage-and bi-

ological deterioration’,

Fignre 3, Water Penctration,Y §
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Three different marbles are used in the interior,
including an Italian marble which is heavily used on in-
terior walls and tombs, another {wo"types--of marble are.
from Tennessee(Fig.4), which have been relatively well
preserved. Letters (Fig.5) between design company and
owner indicate that the original interior paving materi-
al was replaced by Tennéssee marble. That might due
to deterioration mentioned above. Moreover, the Tialian
imported. marble suffers. from deformations and cracks.
(Figd), the reason mig_ht-'be: Marble is ‘metamorphic.
Rock. The formation. process. undergoes high. pressure.
and phiysical reaction all the year round; Moreover, the.
rock has been sitting deep underground under much pres-

sure for a long time until-it was quarried and cut. As a
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Figure4 marble from [taly. howling condition.YS

Fig_ur-:-.:'n Tedeschi & Tedeschi Co. Avery

result, the sudden release of pressure might cause such cracking and deformation,

Design Company

According to-the data, the mauvsoleum was: de-
sighed: by Tedeschi & Tedeschi, founded in 1900'. The.
company specialized in the dési_gn and construction of
tombs and monuments. Although it was located in New
York, from the name of founder’s, which are Mario and
Romolo?. A person named Arthur J.. Kessler, the compa-
ny's employee, who is tesponsible for communicating
repairs and providing relevant drawings(Fig:6) for the

mausoleunt.

Figure 6 Original Design, Avery

As can: be seen from the letters and detailed clra\\{i"n_'gs, the building was compleied before
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August 1925, After deliberation and communication, between the designer and mausoleum owner,
some original design was modifiéd, such as the level of entrance steps which was rediiced, the final
choice of materials, and two small Doric colurans on or.ig_i‘n’a] design disappeared. Moreover, the
changed position of two partérre as well as two inside disappeared columns probably due to the

severe deterioration problefns mentioned above.

Owner
According to the data, the mausoleum be- DR ANTONIO SYELLY, NOTED PXPERT, DIES
WMMWN'\WM

DR, ANTONIO STELLA,

tongs 10 Dr. Antomo._b_telia(h_g. T)-and his brother- NOTED EXPERT, DIES

Lwew Fock, Julr eed@o D A
thuke Seella, - wilrly? -‘klm'n Tradhin
pligsdving, bl by nt Voak Crdu- |
gie hexpilisd [rom Bloed puisaivg, fol !
Towdegy wpon an cpesstion fue nis ok
woowy, L3R won Hiewn lalepinilomally
JTuc i work fn enmbrilng - Lihéren-:
[ Liwte and hivel Teen dreneated by Ludy:
for Tk Iuborert in abd wovl In fen-
B [ acction wile Tiallst Inimizration.

i Raru o 1FAS, he omiyvated g New:
E¥ork n - E4IMG - :

Nicola. A total of five people were buried in it; two

of their brothers, Luigi Stella and Joseph Stella,

as wvell as Nicola’s wife Teresa Stella, In fact, An-

tonio’s family was a relatively traditional Italian et et sy et st

family. Initially, Antonio and his brothers grow up |18/ Dr-Antonio Stellaaad bis obiluary. ProQuest
in Muro, a village in the province of Potenza. With the European immigrant tide between late-19th
and-early 20th centuries, all of the Stella brothers came to America.

Most members of the Stella engaged in
medicine. The eldest brother Antonie was a well-
known phiysician well known for his work in.com--
batingtu befcule‘s'is,_and-the other two brothers also
had similar medical-related professions. The only

exception came from the third brother, Joseph Stel-

la (Fig.8), nearly 19 years old when he arrived in Figure8 Joseph Sw“#{g_‘;g-hz'zl(’;!im Brookiyn Bridge,
thie USA in 1896. Scon after, he was sent to study .
miedicine by his brother Antonic, but he did not like the fiefd. So two years later, with the consent
of his brother, he transferred io the New York Art School to study painting.

Joseph’s Brooklyn Bridge painting(Fig.8), created between 1919 and 1920, is considered a

masterpiece of futurism. The painting style was different from the style of Stella’s mausoleum in
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Woodlawn built five years later. However, he still chose (o be buried there. Members of the-Stella
brothers in.this mausoleum explains the Italian family, which maintained a close relationship and
a strong family bond. From the poirt of lin'l_e,-Antt_mié finally-agreed that his brothér chose paint-
ing as a cafeer and used his social status to help him, which laid the foundation for-Joseph's later
Success.

The contradictions and entanglements accompanying Joseph’siife shows some clue: of his
constant change of painting style. He seems to have been trapped by the id'e_nt_i'ty of 'immi_gl_'_ants and
can’t find an exit in his life history. He has teturnied to his hometown Ttaly to live for many times,
‘but in'the end, he stilf chose toreturn to New York and bury it heve. [t seems that neither side is his
real home. Similarly, such as Antonio’s wife, who left the United States and returned to Italy two
years after her husband’s death: Moreover, the younger brother Luigi also réturned to live 1n his
‘hometowsi for sevéral years.

‘Conchesion

Combining the field research and data review of Stella Mausoleum, the author explores the

life situation of [talian immigrants in the late. 19th century. The mauseleum stood in the wind and

rain for mauy yedrs,and the meaning contained i which was firmly related to the:people behind.
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