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QUESTIONS OF SPACE

Yet the current discussions regarding the re-desciplining of architecture and the need to reign in
architecture from the discursive spaces of radical discourse and production leads away from critical
architecture. For critical architecture is not dependent upon typology, compositional signatures, or
representational quotations. The complexities of modernism reveal that within the taut glass skins are
the ghosts of bodies that have been colonized, repressed, marginalized and even fetishized due to a
teleology of Western humanism predicated upon an ideal subject. Modernism’s desire and its ghosts
reveal radical and discursive spaces of gender, sexual identity, and otherness. Such is the case of the
artist Jimmy Robert’'s Imitation of Lives that transformed Philip Johnson’s Glass House into a
Kammerspiel of movement, poetry, and dance that connects two Werlds and multiple identities through
the play of the pavilion’s reflectivity and transparency. In each part of the performance are created
racialized and sexualized representations of subjectivities that slip :

past and elicit apparitions of the named and unnamed identities fr

QUESTIONS OF DOMESTICITY

Hence, beginning with Kolbe’s Dancer to the work of contemporary choreographers, the studio will
examine contemporary issues of the body and identity, dwelling in the city including abled-bodies,
dis-abled bodies, gendered and non-gender conforming bodies, and other abject and non-compliant
bodies.




