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WORKING ALONG THE EDGE OF THE PIER

REDEFINITION OF THE EDGE | 01

STUDIO TUTOR Lindy Roy
SITE Christopher Street Pier, New York City, USA

New York City was for many years, one of the world’s leading ports. In the early 1950s, the docks
in New York City, by far the country’s busiest, directly and indirectly supplied the livelihood for
almost 10% of the city’s population. Currently, the waterfront is an integral part of the edge of
west New York City. Pier 45, the Christopher Street Pier was one of the many piers that underwent
a significant transformation in the mid 1900s.

Between 1971 and 1983, the piers were the site of an enormous range of works by artists as
different as Vito Acconci and Peter Hujar, Shelley Secombe and Morgan Greenwald, David
Wojnarowicz and Arthur Tress, Gordon Matta-Clark and Frank Hallam, who photographed,
painted and performed on these grounds.

The piers emerged as an iconic series of sites - symbolic of a unique stage in New York City’s
history, where abandoned and derelict structures, used as props and inspiration by these artists
and a result of profound economic change, became a mélange of urban ruin, sexual wilderness,
and cultural frontier.

Nighttime experience at the pier is a pristine treasure, waiting to be explored. Currently, the
pier at night has changed into a collection of solitary, dark spaces. There are numerous parks
and walks along the edge right now, but they can get desolate, dark and unsafe at night. These
places might be risky, but the view from the edge is spectacular.
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MATERIAL REACTIONS AND EXPLORATIONS

Heat was the unseen hand, stirring molten resin into a living medium Wood was the first material lost, as it expelled steam throughout the fibers, twisting and Wire put up a brave resistance by bending in sharp curves but
where wood, metal, wire, foil, and foam met their fate. | suspended splitting in the grip of the burning resin. Metal edges began to melt slightly, as if they were not breaking and charted its path through the hardening resin. Foil
these elements each chosen for its quiet defiance and watched the becoming part of the memory of the past, glowed, and followed the transparent flood that began to curl into bright folds, as its metallic skin had developed
thermal dance begin. was taking form over the gleaming matter. numerous folds and wrinkles that would begin to absorb light.
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LIGHT AS A MATERIAL
Connecting the past with the future. Giving a trajectory. A journey. An immersive experience.

Understanding the functionality of different spaces: mapping the different functions and activities
and giving them both permanent and semi-permanent builds to enable the activity that is inclusive
as well as open to interpretation.

The idea was to break the edge of the pier by creating multiple but not physical thresholds.
Working with the visual and psychological thresholds and taking into consideration the night
views from the pier. Looking at the behaviour of two spaces with each other and behaviour of
multiple spaces with each other. Simple geometries and geometric forms have been used to
create ambiguous boundaries and give the multiplicity of choice to the user. When the boats
come near the pier, the design moves underwater. And then it pops back up. The design is very
fluid. Very mobile. And that’s where architecture mobility comes in.

Something related to the history of the pier. Which stands as a memory. Something that respects
history (a monument, an inscription) and provides a space to communicate freely, without any
judgment. Sensitises and familiarises the people.

Architecturally, it is something that blends the water and the land. A play of light, shadow and
reflection is involved. A museum and an urban landscape or urban escape. The thought is to look
at time as a memory, a flashback, a reminiscence. And then a return.

!IIIII
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HONORING THE PAST AND BUILDING THE FUTURE

ECHOES OF THE MIWOK LEGACY | 02

STUDIO TUTOR Maria Linares Trelles
SITE Larkspur, California, USA

In 2014, Larkspur, California a burial site over 4,500 years old containing 600 human bodies was
annihilated for the construction of a housing complex. The mound was the Coast Miwok’s who
were the inhabitants of Marin and southern Sonoma Counties. Buried beneath a 4,500-year-old
Indian burial ground and village site in Larkspur, California, where thousands bones of bat rays,
waterfowl, deer, sea otters, grizzly and black bears — and 600 humans. Larkspur is currently
undergoing a huge development transformation, with new projects and a new upcoming transit
hub near the centre on the town. These new projects will definitely lead to the progress of
Larkspur, but they will create an unimaginable damage on its past.

The project is divided into three parts: one for the public, one for the Miwok tribe and one for
the archaeologists and researches to find new pieces of indigenous land. This space has been
constructed for the Miwok tribe to embrace their culture and perform their rites and ceremonies,
such as their annual fall harvest festival. Elders or spiritual leaders likely led these ceremonies,
which could include prayers, songs, dances, and other symbolic acts to honor the deceased and
facilitate their passage to the spiritual realm. There would be these researchers and officers,
who would show up at a site whenever the damage was going to be done. They would study the
soil, see what artefacts were there and further investigate what could be done to preserve this.
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BURIAL GROUND DEMOLITION (2014) ............ 5 bedes . ..... PITEREE agenne ... .......
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ARTIST HOUSING

STUDIO 1:1618 | 03

STUDIO TUTOR Galia Solomonoff
GROUP Julian O Donnell, Sanjana Patel

An affordable retreat for artists, our housing project is located in West Harlem, New York and
conceptually divided into three distinct parts. The base contains a cave-like language that
expresses organic shapes and materials creating a sense of mystery and intimacy, while
providing essential functions including gallery space, library, and open amphitheater. The lower
portion provides a nurturing environment for artists and encourages interaction between artists
and engagement with their work and their community.

The core of the project is comprised of open floor plates that are designed to provide visibility
to all users, as well as being conducive to interaction between users. This layout encourages
users to work collaboratively, and provides a space for artists to share their work, as well as
communicate with other artists in a shared environment.

.......s PROPOSAL SITE

STUDIO MUSEUM 127

CONCEPT

Our project seeks to establish a connection with Studio Museum 127. The upper mass of the building hosts an outdoor terrace area
for artists and their families to gather, providing a place to relax and enjoy the outdoors while promoting artistic inspiration and : AN
opportunities for learning and growing as an artist through collaboration. ; l\\_/'l
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CONCRETE AND TIMBER AS ONE

The project rises through three poetic layers, each material infused with purpose and
alive to its role in the artists’ world. A rugged pre-cast concrete plinth carves out the
cave-like base - rough-hewn and firmly grounded, sheltering the gallery, library, and open
amphitheater where artists first meet the raw pulse of West Harlem’s streets. Its dense
mass cradles mystery and intimacy, drawing the neighborhood into shadowed spaces
of quiet encounter and shared inspiration, rooting the entire structure in the earth’s
unyielding embrace.

Slender, glue-laminated timber glistens like a series of woven branches. Rising above the
large, solid base, the timber beams carry the floors of the apartments up into a light-filled
flexible framework, allowing each unit to look out onto internal streets and vast common
views. Warm wood grain softens all edges, creating space for interaction, conversation,
and hiding places where light changes form with the time of day. Where heavy concrete
gave way to timber, the building has lost its weight - in fact, the building has risen from
the communal warmth of life in the public realm to being an artists’ sky-filled sanctuary
with family and the shared aspirations they provide nurture. The transformation of material
represents the shift from base to loft, and correlates with the intrinsic unity of the Studio
Museum 127.
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WAQF DOCUMENT
In the Name of Allah, the Most Gracious, the Most Merciful

This wagf establishes the Farm Colony ruins as a site for building construction
education, ethnic craftsmanship, and the development of cross - Islamic centres and
their community.

Once a site of agricultural labour and collective living, the Farm Colony will now
serve as a center for construction training, material production, and sustainable
building practices. A lumberyard and construction workshops will form the economic and
functional foundation of this waqgf. The wagf comprises the Farm Colony ruins, which
shall be reclaimed and revitalized as a center for education and trade.

Out of the existing ruins, five buildings are to be reused, wherein two are to be given
to the Landmark colony and three are to be used by the school. Four other buildings
are to be dismantled and used by the Landmark Colony, but their material is to be used
by the school, keeping in mind the physical & historical essence of the Farm Colony
by trying to integrate the ruins into an active learning environment. Instead of
being discarded, the remnants of past structures will be repurposed into classrooms,
workshops, and housing for students and artisans.

The wagf ensures that every structure built on this land comes from within, wusing
materials processed in the lumberyard and skills acquired through hands-on training.
This system guarantees that the site remains a self-sustaining hub of construction
and education, constantly producing skilled workers and does not rely on external
industries but instead creates its own closed-loop system of education and production.
The remaining ruins are to be stabilized by the school and used by the Landmark
Colony. The lumberyard and workshops will be the primary assets of the waqgf, storing
and processing raw materials for on-site construction and functioning as training
grounds for apprentices. Trainees will gain expertise in carpentry, masonry, and other
essential trades such as woodworking, carving and furniture work, allowing them to
contribute directly to the waqf’s expansion.

Community spaces and additional facilities will be built using locally processed wood
and stone, reinforcing economic self-sufficiency by renting out the community spaces.
The wagf will be governed by a board of administrators, including representatives from
MAS, ICSI, and Islamic community members, ensuring ethical management and sustainable
growth. The trustees will oversee operations, allocate resources, and ensure that the
wagf remains true to its purpose of responding to the spatial needs of the Islamic
community.

A key feature / secondary asset of the wagf will be the Sunday market, a weekly
gathering where goods produced within the workshops - such as furniture, handcrafted
items, and construction materials - will be displayed and sold. This market will
generate revenue to sustain the waqgf, while also serving as a social and economic space
where artisans, students, and the diverse, ethnic Islamic community can engage in trade
and cultural exchange. The waqgf’s structure allows for incremental growth, ensuring
that the workshops, and public spaces can expand in response to demand. By dedicating
this land as a waqf, it is entrusted to the service of the Islamic community, with all
revenue and benefits reinvested for its continued improvement.

May this endowment stand as a testament to faith, stewardship, and progress, ensuring
that its impact endures for generations to come.
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Staten 1stand was called by its Indian i i and was fram
them by the Dutch Director Generel in 1626. In 1630, & Patent of the lsland was
granted ta Michas! Pauw (farmer director of the Dutch East India Company). Tan yaars
later, ihe Dutch merchant, Gornelis Melyn, obtained an order to arect a Colomy from
the Directors in Holland.

Melyn conveyed his right and title to land on Staten |sland to the Dutch West India
Company. However, the following year the Directors in Amsterdam procesded to
dernolish the remaining claims on the |sland

by thie English Governor Lovelace on April 13, 1670

A this time, 1here were a number of Dutch, French and English settlers on the lsland
who had already cbtained first Dutch and then English permission to settle. Governor
Lowvelace ordered land surveys to be undertaken and this task was completed under
Gowernor Androg by 1677,

The final purchase of Staten Island from its i i Was pli O

FATAHLISHING THE,

DUTCH SETTLEMENTS

ek sellless arvived as part of the New Netherland colony, establishing small Tarms and rading posts They Faced requent conflicts
with the indigenous Lenspe people, leading 1o periods of wiolence and settlement destruction. Despite these challenges, the Dutch
maintained a presence on the island until the English took control of New Matherland in 1684, renaming it Mew York.

1600s — Dutch setilers arrive in Staten lsland.
1861 - First in the area
1700s - Land primarily used for farming and small seftlements

SUSQUEHANNDCK

HISTORICAL LENNI
LENAPE TERRITORY
Nz (LENAPEHOKING) &
I POSSISLE
MUNSEE DIALECT
. MUNSEE
POWHATAN
j NOATHERN UNAMI
MD > [ SOUTHERN UNAMY

1 UNALACHTICO
@  WEST WINDSOR
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The general expansicn of insfituticnal care for dependerts which aceurs in the 15205
and 1830z is manifested on Staten Islend by the acqulaition of 2 much larger faclity in
1829, the B1-acrs Stephan Martino Farm on the west side of Briella Avarua. I

The Richmond County Poor House was established on Staten Ieland 1o houes the ooor,
alderly, and mentally ill, The Farm included several outbuildings and a farmbouse o
which a two-story dormitory was immediately added. O

A superintendent was appointed oo Jgnuary 1, 1830, and the new Rickmond County
Poor Farm cpened scon thereafter, an appropriate institution for the sl largely rural O
community.

It was one of severa poor farma in Mew York, designed to provide basic shalter in m
for labor WEE I wark on Farmland, growing food fo

susiain the instiiuton and reduce public costs, Conditions were harsh and

ovarcrowded, with minimal madizal care and poor sanitation. The facility primarily I

Proused the ceslilule and those deemed unable o suppert themsehes

TRANSITION T

By late 1910 century, growing concerns oves panrhouss conditions led 1o mlosms,
odving the way for ite rearganization aa the Mew Yark City Farm Colany in 1898,

The Mew York Dity Rarm Coliny wis offcially fcunded as part ol the cliy's respangs to
noreasing poverty. The modal was based on institutionalized, work-baged
welfare—residents (mainly elderly ad ndigent men} farmaed the land in gxchange for
shaler

It 1825 the Depariment of Publio Chavities, ene of (fe bwo created by the Division of o
she Cepartment of Pubiic Cherities and Cerrection, esumed rezponsibility for all O

charitaolz institutions lormerly admiristered oy a unified deparimant.

&na of itz eerly underasinge had baen to red etribute the pooulation of the inatitutions
Lnder ite charge sothat services could be mere elfectively and coharently targeted 10
Fomogenecus grouping. They ncluded the chanty hospitals, the Almahouse, the
Lunatic Asv'um, and tha Randall's [eland facilitiee. The 1825 division was followad by
a corpedted ellor Lo ralioral ze, relorm and improve the delivery of scgial services

RICHMOND COUNTY POORHOUSE

Trw farm's size was intended 10 be larmgely sellsulfic ent, producing lood and resources Tor the residents of the pcor house The
preperty included s cluster of buildings which served as the superintendent's residence and the administrative hui for the fasm. There
wara only a few built structures on the site, with the rast of the land being cultivated for farming

1829 - Richmond County PFoornouss establiehed to house the poor and slderly.
1895 - Departmenl of Public Charilies was gslablished, incraasing monicipal oversighl of the acartouse,
18098 - Gels renamed as Mew York ity Farm Colony

NEW YORK CITY FARM COLONY

Faur dormiteries an site were the last majar buildicgs canstrucied al the Farm Colany but the semplex was o remain is use fos almes)
another forty years. The remalning residents were moved to the farmer Chilgren's Hospital st Seaview in 1975, The tarm ceased to
function ertirely, and the site bacame primarily a gariatric hospital.

1904 - Mew York City Farm Colory g1arts functicning, emphaeizing agricultural laber
1915 = Farm Colury expands with naw dorritonies snd facilites

1824 - Addilonal buildings constrocted (o accommodale mors residents.

1840 - Population declinas as social waliare programs grow.

1975 - Farm Gelory allisially closes

1882 - MYC Landmarks Presgrvacion Commission designates the ruing 28 nlstarie lendmarks.

|
b

ABANDONMENT AND REDEVELOR

Landmark Caleny is a redevelopment project 19 transtarm the abandaned Staten
lalend Farm Caolony into a modern residential community. Designed 1o integrate historic
praservation with contarmparary fiving, the project repurposes the sita’s axisting
atruniures while introduging new howsing units and amenities,

The development featuras townhomes and apartments, blanding adaptive reuse with
nEw Cconstruction to create a unique The original red-brick

buildings, long overtaken by nature, are being stabilized and restored where possible. I_O
Landscaped walkways, green spaces, and communal areas ane ingorparated Lo foster

= genze of community while respecting the area's past.

The project pricrlizes susiainability, incorporating energy-elficient materials and
modern infrastructure while preserving mature trees and natural festures. o

The masgter plan incledes a mix of market-rate and affordable housing, catering to N
diverse residents. Public spaces, such ag a community centar and recreational areas,
enhance the livability of the neighbarhood.

LANDMARK COLONY

Iry L 2014 the | Preservalion O [ the 45-acne resi i ol the AG-acre Mew
York City Farm Colony campus, located centrally on Staten lsland. Last week, the City Council approved plens to sell 45 acres of the
property 1o HFC Azsociates.

2013 - Landmark Colony redevelopment project annaounced.
2017 - Demalition beyging on abandoned stiroclures.
2025 - Landmark Colony project neans comgpletion.
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THE EVIDENCE BOX

For the archival study of the Farm Colony’s history, | created an evidence box that tells a story of time
and transformation. Four drawers are stacked vertically, unfolding in four distinct directions where
each movement offering a revelation, a fragment of memory suspended in wood and glass.

Behind the acrylic cover, cut precisely to frame a window onto the past, one can trace the gradual
shrinking of the Colony’s footprint over decades - its buildings, courtyards, and open spaces
slowly contracting as functions diminished and nature reclaimed edges. Each drawer becomes a
layered perspective, making visible the passage of years, of use, and the persistence of place amid
abandonment.

The box turns history into an evidence, where memory, loss and continuity converge, making space
both an archive and an artifact. Each timeframe held something different: the first drawer collect
archives of the first settlers on Staten Island - where the Dutch came and put their roots down. The
second drawer reveals the Colony at its peak - sprawling wards, bustling courtyards, and communal
halls alive with early self-suficient purposes. The third captures mid-century decline, with vacant
wings and overgrown paths signaling the shift from self-sufficient farm to welfare institution. The
fourth exposes the hollowing - key structures demolished, voids widening as social functions faded
and the beginning of the senior housing project.

Through this device, the Farm Colony emerges not as static history but as a living sequence—each
pull of a drawer pulling time forward, forcing us to touch the weight of what endures.

1600 - 1800  First settlers on Staten Island
1800 - 1900 Emergence of Richmond County Poorhouse in Staten Island
1900 - 2013  Establishment of New York City Farm Colony

2013 - 2025  Builing the Landmark Colony
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BETWEEN LAND AND SEA, [TO0O

MONUMENTAL JARIBI SYMMETRICAL,
HEART OF THE BEACH
RHYTHMS THAT ANIMATE THIS PLACE.
IN THE SHALLOWS

NOT ACT AS A SINGLE MONOLITHIC SYSTEM A CONSTELLATION OF

GESTURES

A SINGLE SYSTEM AS A JOURNEY.

FRAGMENTED INFRASTRUCTURES OPERATE TOGETHER
A SERIES OF SMALLER

ARCHITECTURES

AN INTERCONNECTED EXPERIENCE

MOVEMENT, REST AND RELATION,

WHERE THE TIDE MEETS THE SAND
INTIMATE, WARM ENCLOSURES,
MERGING WITH THE SEA.

TRANSFORM, REINVENTING THE ACT OF IMMERSION

FLEXIBLE
INFRASTRUCTURES

FRAMED VIEWS [ MOMENTS OF

STILLNESS AND PAUSE ;

SHOWS SOMETHING DIFFERENT.

R Tt ; F ORIENTATION - TO LOOK
OUTWARD AND INWARD,

; SHADING ELEMENTS
ABSTRACT AND USEFUL FORMS ESTABLISH THRESHOLDS OF GATHERING.

FIMATERIAL THAT FILTERS LIGHT

MOVING SHADOWS CAST OVER THE SAND. j
CONVERSATION

- RECALLING THE GESTURES OF RETURN
PROMOTING HEALTHIER ACTIVITIES [l

K ) E E g TRANSIENT SOCIAL GATHERING
SEASONAL F Y 1 E
MULTIPLE SOCIAL INFRASTRUCTURES -

ADAPTABLE SPACES OF INDIVIDUAL AND INTERACTION.
DISPERSED INTERVENTIONS

AN ONGOING TRAVERSAL THROUGH SPACE.
A SEQUENCE OF ENCOUNTERS.

LISTEN TO THE EXISTING

ACTIVATE WHAT IS ALREADY PRESENT GESTURES INTO SPATIAL

THE

RHYTHMS

OPPORTUNITIES.
PATTERNS OF RETURN, GATHERING RELATIONALITY
TIME AND WEATHERING.

EMBRACE CHANGE TO SHIFT, TO AGE, TO RETURN,

SPATIAL NARRATIVE A NARRATIVE

COMPRISED OF FRAGMENTS,

CROSSING A PHYSICAL THRESHOLD
MOVE THROUGH A CHOREOGRAPHY OF RETURN,

A THRESHOLD BETWEEN BODY AND SEA, MEMORY AND

HORIZON.

SYSTEMS OF COLLECTIVE
BELONGING - A SPATIAL TIDE

ORAL INFRASTRUCTURES OF RELATION

BEACH INFRASTRUCTURES | 05

STUDIO TUTOR Joseph Zeal Henry
SITE Orchard Beach, Bronx, USA

Orchard Beach, sometimes referred to as “the Bronx Riviera”, is a created shoreline as well as a
cultural landscape. Orchestrated in the 1930s by Robert Moses, it was built using imported sand,
seawalls and a massive bathhouse as a manifestation of modern recreation. But the beach’s most
persistent identity does not come from the planned vision, rather it comes from the people who
have gathered there for generations.

There is something that pulls them back to that space. Each summer, families gather provisions,
radios and umbrellas and navigate their way to Orchard Beach to carve out temporary territories
along the crescent shoreline. Repeated over generations, this process has transformed the
beach into a living archive of community. The elder generations once visited as children and now
bring younger generations of family back to that same sand. This return is a minor gesture, yet
it holds an implicit refusal to disappear. Thus, we can identify Orchard Beach not as a forgotten
outskirt but a place that matters — a commonality in which even the narratives, memory and
presence somehow are infrastructure.

The gesture of return at Orchard Beach signifies relation, situated in the continuum of generations,
communities, land, memory and place. It stands in opposition to the privatization and exclusion
that so many of New York’s shorelines have been designed to represent. In a city where much
of the waterfront has been imagined as a site of financial development and subsequently for
exclusive leisure, Orchard beach is a site of accessibility.
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BEING SO CLOSE TO THE

10 MINUTES POLICE STATION

SAND WAS ALL PUT HERE

COME HERE IN THE PARK

G0OD ATMOSPHERE ITS CLOSE REAL HOT DAY 'LL GO IN

MY WHOLE FAMILY USED TO COME AND SLEEP IN THE SAND
WE USED TO BARBEQUE

10 MINUTES

OPEN ALL YEAR ROUND BEING S0 CLOSE TO THE HOUSE

NICE PLACE TO BE
]

The film begins with a simple gesture: the return.

Each summer, people come back to the same sand, the same shoreline - repeating a movement ; nstructed shoreline.

Memory enters next. COMIN HERE MY ENTIRE LIFE

Carried not through monuments but through voices and stories. A crescent of land and water, a MY BABY PIGEONS .

In the interviews, elders describe why they return, why this place continues to call them back. 60 BACK THE OLD DAYS ning document or map can. The montage of archival footage connects the past to the present.
Footage of the beach in the 1940s, of swimming, games and crowds, remind us that these gest

They have been carried across generations, sustained despite neglect and change. The official SNSRI KT IGIRIPAE ST SPOrel T TSI I S T ES ST N TR ISR S IO E AT | R M EAR OIS ISR ARYASEISERINL i n 0 about his dreams and ambitions for New York City. Yet the counter - archive, revealed in the
film through memory and community, insists that the real infrastructure of Orchard Beach lies in

The film does not try to resolve the complexity of the past. Instead, it holds fragments together: NSNS B ‘ oo Pees N CoME HERE FORTHE SUN AND THE SHND o RN ontage. Each layer points to the same question: how do small, recurring acts - returning each
summer, and each weekend, telling stories and passing on memory, shape space as powerfully

The film centers at return as a gesture - families and communities returning to Orchard Beach eaCh summer, 1ayerng presence Tmern DeaGT. TWant 10 aeveiop mis gesture o & particular material, and rather than creating something monumental or static, a site that returns and
layers, | want to work with fragmentation as a project that assembles, like return is not always lasting, but resists being permanent.

Yet, the elements will provide an experience that can encourage repeated, adapted and communal use. As a first approach, this could manifest as modular forms; small pavilions, canopied seating, tidal markers that over the years could be claimed, repositioned or translated by visitors.

The materials themselves could embody temporality and memory, speak of the passage of time and support gestures: wood that weathers, stones that bear traces of time and textiles that can be remade in each season. The point is to hold memory in material, and allow the space to archive
gesture rather than wipe the slate clean.

I am also thinking of surface as a medium of return: ground planes inscribed, stamped and embedded over time with patterns, imprints or objects that show evidence of presence.

Just as an archived film conveys the layering of history in the present, the material surface of a space could build layers of past and present through embedded memory. And the word embed could also translate into something that goes under the ground and buries itself, in a way working
with the duality of above the ground and below the ground.
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MUSEUM OF AUDIO AND MUSIC

FLOATING SAUNAS

RESEARCH CENTRE
RESEARCH CENTRE
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INFRASTRUCTURES OF RESONANT EXCHANGE

THE PERFORMER’S NEST | 06

STUDIO TUTOR Jayden Ali, Chloe Munkenbeck
SITE Battery Park, New York, USA

The project looks at performers in Manhattan, not just as entertainers, but as part of the
city’s everyday life and of a larger urban system. In New York, street performance exists in
a complicated relationship with regulation, weather, pedestrian flow, tourism, visibility, and
informality. Performers depend on foot traffic, but they also need moments of pause.

Situated in Battery Park, the project has a set of spaces that work together as a kind of support
system. There is a place for the public, for performers to change and prepare, to store costumes
and musical equipment, and a larger recreation space that can shift between co-working,
practice, performance, and café or restaurant use. The project is about making visible a kind of
urban life that already exists, but is often unsupported. It is about giving that life a place, while
still letting it remain open, changing, and connected to the city.
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RESEARCHING PERFORMERS

A. WASHINGTON SQUARE PARK (fountain, Arch area, Greenwich Village)
Street performers in NYC.

Solo musicians (guitar, sax, violin, piana, singers)
Bands (jazz combos, percussion groups)
Acrobats [ jugglers/{ tumblets [/ occasional magicians / living statues
Timings: Afternoons 2-6 PM daily; peak weekends and warm evenings; consistent year-round but thinsin winter. J
Their relationship to foot traffic and audience density.
Weather exposure and seasonal disruption.
Informal use of public space.

B. CENTRAL PARK BETHESDA TERRACE (arcade/fountain area)
Solo musicians (violin, singers, guitar)

Opera [ classical singers / bands (doo-wop, small jazz)
Timings: Sunny afternoons 1-5 PM; best weekends; weather-dependent.

C. CENTRAL PARK MALL / STRAWBERRY FIELDS

Sole.musicians (guitar, sax)
Bands (jazz combos) / acrobats //jugglers

Timings: Afterncons most days; evenings in summer; weekends busiest.
D. TIMES SQUARE (42-47th St plazas, Father Duffy Sq, TKTS steps)

Dance crews-(breakdancers, flex/hip-hop)
Costumed characters (Elmo, Spider-Man, cartoons)

Solo musicians (guitar,.wogals); electronic duos
Timings: All day 11 AM-8 PM; peak evenings and weekends; constant tourist traffic

' ANy

E. UNION SQUARE (park, North plaza, subway mezzanine/platforms)

Solo musicians (all types: guitar, sax, violin)
Bands (jazz, percussion) / acrobats / jugglers / magicians

Dance crews (hip-hop groups)
Timings: Lunch 12-2 PM; evenings 5-9 PM; rush hours in subway.

F. 34 ST. - HERALD SQUARE (subway platforms, plaza near Macy's)

Solo musicians (guitar, sax) / bands (percussion duos)
Dance grews (breakdancers)

Costumed characters 2
Timings: Fri/fSat evenings 6-11 PM; all day weekends; rush hours:

G.14 ST. - UNION SQUARE (subway platferms/mezzanine)
Solo musicians (instruments, vocals)

Bands (small groups) / dance crews [
Timings: Rush hours (7-9 AM, 5-7 PM); evenings. .

H. TIMES SQUARE - 42 ST. (subway mezzanine)
Solo musicians (vocals); electronic duos [ bands

Timings: Sat evenings 6-10 PM; rush hours.

l. 59 ST. - COLUMBUS CIRCLE

Solo musicians (violin)
Small ensembles; magicians,
Timings: Afternoons.

J. GRAND CENTRAL - 42 ST. (main concourse)
Solo musicians (classical, singers

Living statues
Timings: Lunch 12-2 PM; rush 5-7 PM.

K. FULTON ST. (subway)
Solo guitarists

Timings: Rush hours.
L. BATTERY PARK (near ferry terminals) ;
Solo musicians (sax, vocals)

Dance groups
Costumed mascots/cartoons

Timings: Weekends daytime.

M. BRYANT PARK (lawn)
Solo musicians (guitar)

Stilt walkers
Timings: Lunch 12-2 PM; summer afternoons.
N. MADISON SQUARE PARK

Solo singers
Living statues/comedians

Timings: Afterncons.

0. SOUTH STREET SEAPORT (piers)
Solo'vocals; Mariachi bands

Costumed mascots
Timings: Weekends daytime.

C WORKS|46

P. HIGH LINE (at 14th St)
Dance crews (robot/hip-hop)

Timings: Summer evenings.
Little Island

Small bands
Timings: Warmer months afternoons
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MATERIALITY AND USABILITY

| started shaping the design around Battery Park. | was drawn to it because it already had a
duality of a quieter and a louder public presence, but still holds a strong relationship to gathering,
movement, and seasonal activity. It felt like a place where performance could be supported
without being overwhelmed. The project is built from a set of spaces that work together as a kind
of support system. There is a place for the public, a place for performers to change and prepare,
a place to store costumes and musical equipment, and a larger recreation space that can shift
between co-working, practice, performance, and café or restaurant use. | wanted the building to
feel useful in multiple ways, not only during performances but also in the in-between moments
when people are resting, waiting, or simply spending time there.

What became especially important is that the architecture is not closed off from the public. There
are platforms that allow people to interact with performers even when no performance is taking
place, so the building can stay active and porous. | wanted those moments to feel informal
and open, almost like the architecture is encouraging a kind of everyday exchange between
performer and audience. It is not only about staging performance; it is also about creating a
shared civic environment around it.

Materially, the project starts to take on another layer. The surfaces are made of colored glass
and mirror, so the building shifts depending on light and movement. During the day, it reflects
pieces of the park, the people, and the sky. At night, it lights up, almost like a quieter echo
of Times Square. That duality matters to me because it allows the building to feel different in
different conditions — reflective in one moment, luminous in another. It gives the project a public
presence without making it feel heavy or fixed. Instead, it becomes something that can glow,
fade, and change with the city around it.
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CHOREOGRAPHING SPACE

Studying Rudolph Schindler and his Kings Road House, | focused
more on how he choreographs the interior spaces through A STUDY OF SPACE AND MATERIAL
structure, material, and light - rethinking domestic life as an

interlocking sequence of rooms, courtyards and thresholds rather el ; SCHIN DLER’S STU DIO I 7_1

than fixed or labeled rooms.

STUDIO TUTOR Steven Holl, Dimitra Tsachrelia
CASE STUDY Kings Road House, California by Rudolph Schindler

Reading about Schindler, | understood that there was a certain aspect of his work that
was unique to him. And that was his expertise to individually and personally design the
spatial experience of every house by approaching every space in a different, unorthodox
way. His ability to use detailed and articulate construction methods along with a
willingness to adapt to new theories related to modern lifestyles made an impression
on me.

His design philosophy, which he called “Space Architecture,” prioritized the sculpting
of interior space over the exterior form. Spatial relationships and an emphasis on the
interior experience of the building / space - that is the learning that | got through
studying him. It is a question of space shaped through materials, and a solution that is
a subtle interplay of the materiality, light, proportion and structure.
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CONCRETE WALLS, ANCHORING SPACE

Casting the pre - cast concrete walls at model scale made me understand
their weight and presence as thick volumes that anchor Schindler’s studio. The
concrete surfaces define the limits of each space while framing views outward,
turning walls into both structural and spatial devices.

Through this process, | could read and feel how the heaviness of the concrete
sets up a strong background for lighter insertions, and why Schindler trusted
concrete to hold the house together spatially.

TRANSPARENT SKINS AND FILTERING LIGHT

In contrast to the concrete, Schindler’s wood and glass walls act as light, almost
transparent planes that blur inside and outside. The sliding panels with canvas
create a translucent screen, filtering light and softening the boundaries between
the studio, the courtyard and the garden.

Building these elements in the model helped me understand how thin partitions
can still behave as volumes that hold light and air, with a play between the
lightness of the screens, the transparency of glass and the concrete walls.

FURNITURE AS INTERIOR TOPOGRAPHY

Schindler’s furniture pieces almost operate as smaller volumes nested within
larger volumes. This reinforces his idea of interlocking spaces at the scale of
the body. In the model, the low tables, built-in seating, and storage are not
decorative objects but spatial elements that extend the architecture.

Their delicateness and proportion showed me how furniture can choreograph
movement and occupation inside the studio, as if Schindler’s furniture was more
of a volume inside a volume.
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REPRESENTATION AND MATERIALS

JINGDEZHEN IMPERIAL KILN MUSEUM 1| 8.1

STUDIO TUTOR Ray Wang
CASE STUDY Jingdezhen Imperial Kiln Museum, China
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gold, wood, water, fire, soil - five themes - five sunken courtyards

varied in size and theme - reflecting old Chinese thinking about the earth
associating with the porcelain making technigues of the past
interweaving two different historical phases

a new av/areness and maturity

of a contemporary

archeology

2020 | Jingdezhen, China

Jingdezhen Imperial Kiln Museum
Studio Zhu-Pei
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TEXT EXPERIMENTATIONS AND GRAPHICAL ILLUSTRATIONS

GRAPHICS AND TEXT EXPLORATION | 8.2

STUDIO TUTOR Wael Morcos

o A 2 REIT iy (T

! e 1

= AL Vg M AR
P g ' . ’ ey X

FINISHED / UNFINISHED

The two forces of nature, the two most obhvious, yet contradicting forms — solid and void, are in many ways
a representation of the two states of mind one finds themselves in. This also includes me. My reason of
starting with colours and then adding monotonous shades, and then leaving the image unfinished is to try
and highlight or not highlight the whole image.

The blank numbers in the painting, for me, is something that leaves a trace of curiosity as the eye wanders
across the canvas. This leads to multiple permutations and combinations as to how a form, or a space is
composed, a space being something intangible like our thoughts, or somethings like an actual physical
space or a canvas. Once formulated, the canvas can be manipulated to include even more states of mind.
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INTEGRATED BUILDING SYSTEMS

CONSTRUCTING ATELIER AQUA 1 09

STUDIO TUTOR Berardo Matalucci, Samuel Berrigan, Aaron Campbell, Michael Esposito, Ayumi Sugiyama
TEAM Swezya Joshi, Eujin Kim, Alexandra Zhao, Sanjana Patel, Tsz Tung Kwang

As part of this technology course, we developed a full set of working drawings using Revit. The
original design project was a studio project completed in the previous semester by a fellow peer.
We translated the conceptual designs into buildable systems and reworked the design according
to a new structural system.

The package includes coordinated plans, sections, elevations, wall sections and detailed
junctions that resolve the steel frame, precast concrete slabs, corrugated metal fagade, insulation
layers and interior finishes. Through this process, we focused on how the structure, the envelope
and the spatial layout come together as a coherent technical proposal.

. TRUCKENTRANCE

TRUCK EXIT )

CAR DROP OFF
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L2 &
Given that the site was in Los Angeles, we wanted to develop
systems that would be sustainable and interchangeable in the near

5

future. Hence, not only did we try out metal joineries and details, but
we also studied the shelf life of each material to determine which

L — Sy

1
W =10

65 |

ones would blend in the program and yet have a longer shelf life so
as to make this project more manageable.

L

This involved comparing different cladding assemblies, insulation
types, and fastening methods, and testing how easily components
could be replaced, repaired, or upgraded over time without

disrupting the overall structural and spatial logic of the building.

Solid wall section_1/2"=1'
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