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Transmuting the Wound:

A Spatial Intervention for the
New Yotk Public Library

This project explores the intersection of nature, cultui'?é,ﬁ énd di-
vinity through an architectural intervention at the New York Pub-
~lic Library (NYPL). Grounded in the idea that climate change is
~ both a material and cultural crisis, this project seeks to resacralize
* the built environment by reconnecting people with nature and un— i
~ covering the deep histories embedded in archi_tét:'_tﬂral_'matérials'. o

~ NYPL, an iconicinstitution, embodies the human pursuit of 3k_n(f):_w-l—_' .
edge and the entanglement of natural materials with cultural her--
itag,c;”’ft_s Vermont marble _Stfuc'c_ure 'trace:s”a ']ineégé_of géO’logical'

.f"""-f(")'rmation, immigrant labOr?_ _étﬁd 'c_faft_Smaﬁéhip_. ‘This intervention
highlights these 'hidd_eﬁ"na'_fr_ati’vcs_,“- 'r"efran_d_i:ng the libféry as both-a .~

* tepository of knowledge and a sacred vessel of nature and history.

.

Througﬁ“ immersive sp\éi'tialﬁ:jc_)ipe'rienc'.:es, the project invites visitors
to engage with NYPL’s material and ecological origins. A curat-
ed journey from the building’s extetior through Astor Hall to the
Rose and McGraw Rotundas enhances natural light, amplifies tex-
tures, and incorporates rituals that foster reflection. By using sen-
sory engagement, the intervention creates moments of awe that re-
frame NYPL as‘a space of spiritual and environmental awareness.

By integrating performative and participatory elements, the design
elicits reverence for the human-nature relationship. Inspired by
spiritual traditions, it transforms a site of awe into a sanctuary for
reconnection, reflection, and environmental healing, demonstrating

how architecture can be a conduit for cultural and ecological trans-

formation.

Project Type: Intervention

Studio: Nocturnal Medicine

Year Level: MSAAD Summer

Studio Professor: Larissa Belcic & Michelle Farang Shofet

Image on the right: Traffic and Sound Analysis of NYPL
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The Material History of the
New York Public Library

The New York Public Library (NYPL) 1s not merely a repository of
books; it 1s a landscape of material history, a temple where stone and
wood tell the story of humanity’s evolving relationship with nature.
Its foundation 1s carved from the ancient schist, marble, and gneiss
of Manhattan, remnants of deep geological time shaped by ice and
eroston. Water, once channeled through the Croton Aqueduct, con-
nected the city’s vital circulatory networks, sustaining its inhabitants
and shaping urban development. The library’s white marble facade,
sourced from Vermont, holds within it the labor and craftsmanship
of immigrants, embedding their stories i 1ts very walls. Inside, mu-
rals and furnishings reveal the ongoing dialogue between nature and
culture, condensing centuries of material transformation.

Petrified Forest Woods



5. Solomon Reading Room
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0. Rose Reading Room Forest

The Sequence:

A Return to Material History

The intervention incorporates a series of imaginary landscapes through-
out a crucial circulation experience in NYPL using the iconic con-
struction materials, illustrating how the library is not only a temple for
knowledge but also a ritual place for material history—it is made of
mountains and trees. By weaving these landscapes into its architec-
ture and circulation, the NYPL becomes a living monument that cel-
ebrates the symbiotic relationship between humanity and nature.

Encased by skyscrapers, it remains a testament to the intertwined forces
of nature, industry, and knowledge, inviting us to contemplate our place
within this ever-evolving urban landscape.

4. MARBLE STAIR

6. ROSE READING
ROOM FOREST

- 7. PETRIFIED FOREST
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Proposed Axonometric







Transmutting the Wound:

The Installation

The nstallation, mnspired by “E s of the Mind: The Library
: Temple,” seeks to transform the NYPL mnto an

intimate and reflective journey. Visitors will engage in a sequence
of guided experiences, blending material history with contem-

plative

Sequence Instructions:

1. U pon entering, participants will take a disposable dropper
filled with a customized perfume. This dropper should be held
until reaching the center of the installation.

2. Visitors will pair up and take seats whete books are placed.
They will turn to bookmarked pages and read s ed p

to each other in hushed tones.

3. After both partners have finished

terclockwise to the next station, repe

4. Upon re

to absorb t

: )L, through this mtervention, b
not only a space of knowledge but also a ritualistic environment
1 oe with the history embedded in its stone and




Echoes Beneath:
An Urban and Architectural
Intervention for

Minetta Lane Theater

STTLMNT explores the intersections of architecture, modernity, co-
loniality, and sound. The project aims to challenge traditional archi-
tectural frameworks, questioning their Eurocentric foundations and
their role in colonal expansion. It draws from theorists like Michel
Foucault and Walter Mignolo to analyze how architecture and per-
spective emerged alongside Huropean humanism and colonization.

The studio emphasizes embodiment and non-Western episte-
mologies, focusmg on Indigenous knowledge systems that mte-
grate sensory experiences with ecological relationships. Sound
1s a central theme, with students conducting field recordings
and creating architectural interventions through soundscapes.

The project analysis work mvolves site-based explorations at Mmet-
ta Lane Theater, encouraging audience to rethink architecture as
an evolving, responsive disciplne through sound, movement, and
engagement. The project incorporates soundscapes, embodiment,
resonance, and deep listening as architectural mterventions, which
challenge architecture’s traditional focus on permanence and order,
mnstead embracing fluidity, temporality, and relational space-making
The project’s ultimate goal 1s to unsettle the existing architecture
of Mmetta Lane Theater, revealmg its hidden Mmetta Brook, along
with 1ts histories, biases, and possibilities for transformation through
alternative ways of seemng, hearing, and knowing,

Project Type: Intervention
Studio: STTLMNT
Year Level: MSAAD Fall

Studio Professor: Mario Gooden

Image on the right: Music Notes for Site Recordings of Minerra Lane Theater
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SCREEN PANEL CONCEPT ELEVATION
SCALE: 1:4
DESIGN CONCEPT:
1. To amplify the information brought by air; acoustics, light, direction.

2. Series of screened walls made of wood and aluminum,

3. The aluminum tubing will be connected to the wooden strips using screws.

The Site Recordings and

Architectural Detail

Site recordings of Mt. Beacon were taken based on the three fol-

lowing prompts: Mountain, Tree, and Air. These recordings were

later translated into mysic notes i 1-minutre segments where the

graphic notes represent different elements detected in the audio.

The air note nspired a 1:1 architectural detail fabrication of a screen

wall made of wood and aluminum tubes with openings, echoing the

wind passing through.
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1930 Bromley Map

Scale: 1:250

Current Block Shape

Catch Basins
Nuisance Flooding
Deep and Contagious Flooding

National Wetlands Inven-
tory and Waterbodies
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3. Recording Note B

The Hidden History of the

Minetta Lane

Minetta Brook, a once-thriving freshwater stream,
flowed through what is now Greenwich Village in
Manhattan, shaping both the geography and history
of the area. Origiating near present-day 23rd Street
and coursing southward to the Hudson River, the
brook was a vital water source for the Lenape people,
who lived harmoniously with the natural landscape.
The name “Minetta” 1s believed to be derved from
the Dutch word “mintje,” meaning small stream, re-
flecting the area’s colonial past. As New York City
expanded, the brook was gradually buried beneath
layers of infrastructure, beginning in the eatly 19th
century. By the mid-1800s, urbanization and real es-
tate pressures led to its full enclosure within under-
ground sewer pipes, erasing its visible presence from
the landscape. However, traces of the brook persist
in the city’s fabric. Buildings along its historic path
exhibit signs of unstable foundations due to the
underground water’s influence. During heavy rains,
Minetta’s ghostly presence resurfaces, causing unex-
pected flooding in basements and streets. Some his-
toric maps and property records still reference the
brook’s course, hinting at its forgotten role in shap-
ing the city’s topography. Today, efforts to unearth
and acknowledge Minetta Brook align with broader
urban rewilding movements, seeking to reconnect
New Yorkers with their ecological past. By restoring
its flow or commemorating its history, the brook can
serve as both a symbol of resilience and an opportu-
nity to retmagine urban water management, ensuring
that its legacy 1s not lost beneath the pavement of
progress.
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2. Proposed Urban View B

The Proposed Urban Plan:

Unearthing Minetta Brook

This proposal envisions the unearthing of Minetta
Brook to transform Minetta Lane into a function-
al, ecologically integrated waterway. By reintroduc-
ing the brook as a visible river, the project enhances
flood management, strengthens urban hydrology,
and fosters a deeper relationship between water and
architecture.

Minetta Brook, historically buried beneath Manhat-
tan, can be reactivated as a controlled, surface-level
stream flowing through Minetta Lane. A designed
riverbed with permeable landscaping and retention
basins will slow stormwater runoff, reducing urban
flooding. Green infrastructure, including bioswales
and wetlands, will filter pollutants, ensuring cleaner
water as it integrates with the city’s hydrological sys-
tem.

The river will introduce biodiversity, inviting native
floraand faunaback into the urban core. Public spaces,
such as floating walkways and river-edge plazas, will
foster community iteraction. This project also aligns
with climate resilience strategies, mitigating extreme
weather impacts while reviving a lost natural feature.

By unearthing Minetta Brook, this proposal rede-
fines urban water management, transforming Minet-
ta Lane into a living river corridor that reconnects
nature, people, and architecture.

10
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The Proposed Intervention:

Bringing the Brook in

Fchoes Beneath particularly explores the layered
histories of Minetta Lane Theater and 1ts relation-
ship with the buried Minetta Brook, using archi-
tectural intervention to bridge natural history, ur-
ban transformation, and public engagement. Once
a vital resource for the Lenape people and later a
defining feature of a 19th-century African-Amer-
ican community, Minetta Brook has been gradual-
ly erased beneath the modern cityscape. Through
design strategies that integrate ramnwater manage-
ment, sensory storytelling, and ecological resto-
ration, this project atms to reconnect the theater
with its natural and historical past while address-
ing contemporary urban challenges like flooding

The intervention introduces skylights and suspended
glass water channels that collect rainwater, allowing
audiences to witness and engage with water as it flows
into the building. A subterranean water sanctuary
beneath the theater provides a contemplative space
where visitors experience the sound and movement
of water, echoing the brook’s forgotten presence
with guidance from a series of ghost lights. Addi-
tionally, an enhanced urban streetscape incorporates
green infrastructure to mitigate flooding and reima-
gine Minetta Lane’s historical relationship with water.

By making water both a functional and poetic ele-
ment, Hchoes Beneath transforms Minetta Lane
Theater into a space where history, nature, and ur-
ban life converge—turning forgotten landscapes
into immersive, living narratives.

12



The Controlled Disarray...:
A MAKERGRAPH Book

Led by Ada Tolla and Giuseppe Lignano, MAKERGRAPH secks
to encourage students to think outside the box of architectural de-
sign and practice to explore from within. Every week, students are
required to complete part obsession and part construction. Each
obsession and construction spread will contribute to a final printa-
ble book about individual self exploration. My personal focus is on
the contradiction between my seemingly controlled facade and my
messy habits at times, hence all materials used for my construction
are collected through my consumption. This duality of personality,
as well as aesthetics, is expressed through the work. A briefing about
the book is as follows:

This book is my contradiction.

The part of me who arranges my shopping bags by sizes.

And the part who throws 10 random ingredients into a pan at mid-
night and calls it dinner.

The rituals—stacking, labeling, cooking, and printing—aren’t just
compulsions. They’re me surviving. They’re love letters to the parts
of me that needed a little shelter.

So thank you. For holding space for what’s been stacked, and for
what spills a tat.

For honoring both the control and the collapse.

May we all find containers—Iiteral or otherwise.

Project Type: Print
Studio: MAKERGRAPH
Year Level: MSAAD Spring

Studio Professor: Ada Tolla & Giuseppe Lignano

Image on the right: Traffic and Sound Analysis of NYPL
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Look at these marbles...!
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