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Project Type:

Studio: 

Year Level:  

Studio Professor:

This project explores the intersection of  nature, culture, and di-
vinity through an architectural intervention at the New York Pub-
lic Library (NYPL). Grounded in the idea that climate change is 
both a material and cultural crisis, this project seeks to resacralize 
the built environment by reconnecting people with nature and un-
covering the deep histories embedded in architectural materials. 
 
NYPL, an iconic institution, embodies the human pursuit of  knowl-
edge and the entanglement of  natural materials with cultural her-
itage. Its Vermont marble structure traces a lineage of  geological 
formation, immigrant labor, and craftsmanship. This intervention 
highlights these hidden narratives, reframing the library as both a 
repository of  knowledge and a sacred vessel of  nature and history. 
 
Through immersive spatial experiences, the project invites visitors 
to engage with NYPL’s material and ecological origins. A curat-
ed journey from the building’s exterior through Astor Hall to the 
Rose and McGraw Rotundas enhances natural light, amplifies tex-
tures, and incorporates rituals that foster reflection. By using sen-
sory engagement, the intervention creates moments of  awe that re-
frame NYPL as a space of  spiritual and environmental awareness. 
 
By integrating performative and participatory elements, the design 
elicits reverence for the human-nature relationship. Inspired by 
spiritual traditions, it transforms a site of  awe into a sanctuary for 
reconnection, reflection, and environmental healing, demonstrating 
how architecture can be a conduit for cultural and ecological trans-
formation.

Intervention

Nocturnal Medicine

MSAAD Summer 

Larissa Belcic & Michelle Farang Shofet

Image on the right: Traffic and Sound Analysis of  NYPL

Transmuting the Wound: 

A Spatial Intervention for the 
New York Public Library1
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The Sequence: 

A Return to Material History

The intervention incorporates a series of  imaginary landscapes through-
out a crucial circulation experience in NYPL using the iconic con-
struction materials, illustrating how the library is not only a temple for 
knowledge but also a ritual place for material history—it is made of  
mountains and trees. By weaving these landscapes into its architec-
ture and circulation, the NYPL becomes a living monument that cel-
ebrates the symbiotic relationship between humanity and nature. 
 
Encased by skyscrapers, it remains a testament to the intertwined forces 
of  nature, industry, and knowledge, inviting us to contemplate our place 
within this ever-evolving urban landscape.

1. Urban Forest 2. Marble Mountain

3. Marble Stair Hall 4. Marble Stair Hall Gradient

5. Solomon Reading Room 6. Rose Reading Room Forest Proposed Axonometric
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Project Type:

Studio: 

Year Level:  

Studio Professor:

Led by Ada Tolla and Giuseppe Lignano, MAKERGRAPH seeks 
to encourage students to think outside the box of  architectural de-
sign and practice to explore from within. Every week, students are 
required to complete part obsession and part construction. Each 
obsession and construction spread will contribute to a final printa-
ble book about individual self  exploration. My personal focus is on 
the contradiction between my seemingly controlled facade and my 
messy habits at times, hence all materials used for my construction 
are collected through my consumption. This duality of  personality, 
as well as aesthetics, is expressed through the work. A briefing about 
the book is as follows: 

This book is my contradiction.
The part of  me who arranges my shopping bags by sizes.
And the part who throws 10 random ingredients into a pan at mid-
night and calls it dinner.
The rituals—stacking, labeling, cooking, and printing—aren’t just 
compulsions. They’re me surviving. They’re love letters to the parts 
of  me that needed a little shelter.
So thank you. For holding space for what’s been stacked, and for 
what spills a tat.
For honoring both the control and the collapse.
May we all find containers—literal or otherwise. 

Print 

MAKERGRAPH

MSAAD Spring 

Ada Tolla & Giuseppe Lignano

Image on the right: Traffic and Sound Analysis of  NYPL

The Controlled Disarray...: 

A MAKERGRAPH Book3
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