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“I call Architecture frozen music”
- Johann Wolfgang von Goethe 
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Year: Fall 2024
Location: Avery Hall, New York
Project course: Advanced V
Critic: Bryony Roberts
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This project Recognizes the challenges faced by architecture stu-
dents—such as stress, sleep deprivation, and limited communal 
spaces—this project proposes a rethinking of the courtyard as a 
sanctuary for both learning and gathering. This reimagined space 
incorporates a thoughtful blend of nature and purposeful design. 
Evergreen trees and sensory play zones provide year-round green-
ery and moments of joy, while quiet meditation areas offer peace-
ful retreats. Collaborative picnic spaces and a café encourage 
connection and dialogue among students and faculty. A transpar-
ent, protective roof allows the courtyard to be enjoyed in all sea-
sons, flooding the space with natural light and a sense of open-

ness.

Aligned with GSAPP’s commitment to innovative pedagogy, the 
Courtyard Reimagined seeks to redefine what a learning environ-
ment can be. It supports neurodiversity and mental health, and sets 
a a new typology of how architecture schools can treat their open 
spaces. By creating a space that nurtures both personal well-be-
ing and collective engagement, this project explores how design 
in open spaces can transform schools into thriving, supportive com-

munities.
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Meditation Space

Library / Study Space
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Cafe Space

Meditation Winter Space
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Year: Spring 2025
Location: Tracey Towers, The Bronx
Project course: Advanced VI
Critic: Galia Solomonoff
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Urban Threads is a proposal rooted in the reimagination of Tracey 
Towers not as an isolated housing complex but as a connective node 
within the Bronx’s broader ecological and civic systems. Surrounded 
by the Bronx River, Van Cortlandt Park, and the New York Botanical 
Garden—all within walking distance—the site currently suffers from 
fragmented pedestrian infrastructure that limits access to these vibrant 
cultural and ecological landmarks. This project addresses that discon-
nection by introducing an elevated pedestrian corridor that weaves nection by introducing an elevated pedestrian corridor that weaves 
together these destinations through Tracey Towers. By layering pro-
grams like a boathouse, café, amphitheater, and library along this 
bridge, the intervention becomes a living spine—activating underuti-
lized space and integrating mobility, leisure, and ecological perfor-
mance. The bridge doubles as an environmental tool: bioswales 

manage stormwater runoff, native plants restore biodiversity, and tree 
canopies mitigate heat islands. This is not just infrastructure—it’s a 
new civic realm. The existing towers are re-engaged through an inte-
grated train terminal that reduces car dependency and provides verti-
cal access to the elevated path. Inspired by the Bronx’s historical wa-
tershed and the pre-colonial landscape revealed by the Manahatta 
Project, the design honors the past while projecting a resilient, inter-
connected future. Ultimately, Urban Threads envisions Tracey Towers 
as more than architecture—it becomes an urban armature for commu-
nity life, ecological restoration, and sustained public connection.
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Year: Fall 2022
Location: Sao Paulo, Brazil
Project course: ADR I 
Critic: Andrea Chiney
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For my ADR 1 project, I drew inspiration from Lina Bo Bardi’s 
Casa de Vidro, using architectural drawing as a tool to explore 
the complex politics of visibility embedded in the house’s design. 
I was particularly interested in the stark contrast between the 
transparent, floating glass volume that houses the kitchen, dining, 
and social spaces—where Lina’s intellectual and cultural gather-
ings took place—and the dark, windowless servants’ quarters 
tucked beneath. Through sectional drawings, layered axonomet-tucked beneath. Through sectional drawings, layered axonomet-
rics, and exploded diagrams, I juxtaposed these two conditions 
to question what Lina chose to make visible and for whom. While 
the public-facing spaces celebrate openness, light, and visual 
connection to the surrounding forest, the domestic labor that 
made that social life possible remains hidden in shadow and 
silence. My representation tried to hold both realities at once: the 
utopian transparency of modernism and the architectural encod-
ing of social hierarchy. This project pushed me to think critically 
about the narratives embedded in architectural form and to use 
drawing not only as a representational tool but as a method of in-
quiry. By making visible what the architecture conceals, I hoped 
to challenge romantic readings of Casa de Vidro and complicate 
its legacy within the canon of modern architecture.
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