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Moritz Bernard Philipp Mausoleum at Woodlawn Cemetery

Moritz Bernard Philipp was a wealthy corporate lawyer and art collector. His first wife, Abby.
Ann Baker, had passed away in 1922 afier 45 years of marriage, leaving him-with two grown children.!
In 1925, he married the well-known artist Jane Peterson, who was 29 years his junior.” He bought hier
a townhouse at 1007 Fifth Avenue, BCTOoSs the street from the Metropolitan Museum of Art; and
installed a'glass-covered art-studio on'fh'é.'.top.fIOOT for h’er__painti'n'g. They also shared a summer
estate in Ipswich, Massachusetts:"" After an unsuccessful abdomina! operation, Moritz passed away
-on September 28, 1929 at age 81 R Upon his.death, he left a vast forturie of four million dollars to his
family."

Jane Peterson had come to New York City with almost no-money at age 16, in pursuit of a
career in painting. She spent years studying and teaching art, exhibiting her canvases-and living in
near poverty. After finally captivating the intérest of wealthy patrons around the turn of the century,
Jane began to travel the world and socialize in the affluent circles of New York and "Euro_pe,___péihting
everything along her way. While attending the opera as the guest of one of her rich patrons: she met
her first-husband, Moritz Bernard Philipp.” When Moritz passed away in 1929, he left her with encugh
wealth to spend the rémainder of her life traveling and painting. Jane briefly married again in 1939, to
Dr. James S. McCarthy, however, they divorced in 1941 One of Jane’s paintings, Parade, is
currently in the collection of the Metropolitan Museum of Art in. New York City. !

On July 8, 1931, Jane Peterson purchased Lot One of the Columbine Plot of Woodlawn
Cemetery in order to erect-a mausoleum for her late husband Moritz Bernard Philipp. * ‘As noted on
the Record of Interments held by Woodtawn Cemetery, the mausoleum was “for the exclusive
interment of the remains. of said Moritz Bernard Philipp déceased & Jane Peterson Philipp, his
widow.” Although thé mausoleum would ultimately shelter the remains of an additional member of
their family, the original intent of the mausoleum as a-grand statement exemplifying the life-and
interests shared by the couple is still very evident.

The Preshrey-Leland Mausoleum Company constructed the mausoleum, as can be seen. by
the biueprints in the Woodtawn Cemetery Archives.” Although there is no found correspondence
between Jane Peterson and Presbrey-Leland, it can most likely be assumed from the appearance of
the mausoleum that it was an example of the symmetrical, oblong style model of Presbrey-Leland



mausoleums, with specific elements personalized by Jane. This concept of ordering a pre-determined
rmodel and personalizing certain elements a@ppears to have been in vogue in'the 1920s and 30s, as
.can be seen in mausoleum catalogues and in contemporary mausoleums at Woodlawn Cemetery. ™

In addition to the:other kriown Presbrey-Leland Mausoleums in Woodlawn Cemetery, the 1929
and 1932 editions of the Presbrey-Leland Mausoleum Catalogues present many models of
mausoleums that, while not-exact, look very similar to the Philipps’ mausoleum. This mausoléum,
which is rectangular in plan, has four projecting pitasters across both the front-and rear facades, which
separate the facades into three sections. The outer two sections are almost equal,.and the center
section is slightly larger. These three sections consist of large, uninterrupted pieces of granite
between the pilasters, creating an imp‘osinglgra'ndness‘ There are two projecting pilasters on each
side fagade, creating a single mass of granite on each. Above the massive slabs of granite on all four
sides, projecting horizontal rows connect the vertical pilasters. Like the contemporary mausoleums,
these horizontal rows are very delicately.carved, producing a touch of elegance on the colossal
facade. ™"

The main focus of the mausoleum is the single entrance in the center of the front fagade. As
noted, this center section is slightly larger than its neighbors, and is therefore emphasized. The
recessed entrance is highlighted by two haif columns proj_ecting.ou't from.the sides of ihe two. center
pilasters. Moreover, the steps leading up to the front fagade extend beyond these center pilasters,
reaching to the center of the massive sections of granite, connecting the right and left sides of the
front facade. These dramatically horizontal steps.are punctuated by--bulky-:pi'eces'of.gr_anite on each
end. As-a result, the spectator's focus is drawn straight to the main entrance of the mausoleum.
Additionally, the front door is made of dark bronze, a striking contrast to the gray granite, which
-constitutes the rest of the exterior fagade. The recéssed dark entrance pulls the spectator into the
mausoleum.

As can be seen with many of the completed Presbrey-Leland matisoleums, the Philipp
Malscleum's entrance is.very personalized.”™ For example, the blueprints of the Philipp Mausoleum
state that the capitols surrounding the doors were “to be modeled and approved by client.”™. One can
see that within the intricate capitols of the two half columns surrounding the front door, there are two
faces poking out: a manon the left, and awoman onthe right. Furthermore, O__pus A. Franco of |
Venice signed his name on the engraved bronze doars of the entrance, causing one to assume that
they foo were a personalized detail, imported from Europe. On'the interior side of the doors, there is
-a carved plaque,-stating-'that the -engraved pictures in-the panels on the front of the door were Moritz
-and Jane’s favorite paintings frori their home on Fifth Aveﬁue and the projecting rosettes between the




pictures are examples of their favorite flowers from their gardens. As the plaque states, “the things.
we enjoyed.together in life, we will keep near us in death.”

The inside of the mausoleumn is covered in marble panels, punctuated by rosettes.on the
ceiling andslightl_y-proje‘cting pilasters on the sides, corresponding with the exterior pilasters. These
pilasters are connected by slightly recessed beams on the ceiling of the interior, continuing the
separation of space into thiee large sections, as can be seen on the front and rear facades of the:
mauseleum. Both Moritz and Jane’s:sarcophaguses are on raised pl'atforms;'Moritz' is all the way 1o
the left of the:mausoleum and: Jane to the right. This corresponds with the male and female faces on
the half column capitals surrounding the doors. -One ‘can therefore assime that the mauscleum was
definitely split up into three sections architecturally and physically: the left for the male, the right for
" the fernale, and the middle as a shared space, constituting the very personalized door, and

connecting the two other sections with the oversized steps.

Per her request, and the approval of Jane, Dorothy Philipp's urn is also located in the
mausoleum. Dorothy was a granddaughter of Moritz by his first marriage. Although it was obviously
riot the original intent to have-anyone else interred in the mausoleum, as ¢an be seen in Dorothy's
correspondence with Woodlawn Cemetery in the late 1950s and'the Cemetery’s Record of
Interments, she never married and appeared to have no other eptions. ™" Dorothy’s urn is
located on a pedestal attached to the middle of the rear wall. This urn neither encumbers the three
divided sections of the mausoleum nor adds-an undesirable element to the:interior space. The urn is
located in the shared space of the center of the mausoleum; which-doesn’'t 'impede'on Mortiz or
Jane's-sections, Moreover, the verticality of Dorothy’s pedestal and urn adds to the immense
-verticality of the inside of the mausoleLgng;- |

Since there is nothing abiove the sarcophagusés or the urn, there is:a feeling of vastness in the
inside of the structure, corresponding to the massive nature of the granite slabs on the exterior,
Furthermore, the vast space in the interior of the mausoleum is complemented by the large plot on
which the mausoleum is located. The structure rests near the rear of a circle-shaped piece of land,
surrounded in part by a stone path, which conneets to-the fork in a paved road. Today, two small
trees punctuate the two spots where the stone path meets the paved road. There is.also a very large
pine tree:directly behind the mausoleum, and a wide bush to the left of the structure. However, there
are no records of the original intent for the landscaping around the mausoleum. Nevertheless, the
general feelin_g of colossal proportions and importance embe'llishe'd.b_y_ intricate and p'ers_onai-.details, a
trend in the construction of mausoleums in‘the 1920s and 30s, was definitely the intention of Jane
when shé commissioned this mausoleum and its elements to be built for her late husband Moritz.
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