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A RADICAL. CRITICAL. AVANT-GARDE. DIALECTIC. ETC. MANIFESTO.

Knowledge is produced.

Why would we do anything else?

The past is abused.

Who cares, they're dead already anyways.

Our project attacks the Architype—violating it,
manipulating it, and laughing at it to reveal it to have
been nothing more than a stereotype. We do so at two
nodes: function and image. The two are not mutually
exclusive.

Concrete and glass are cast and cut to the shape of that
very Horse. Trojan undid Troy. We intend to the same.
Our strategic attacks are constructed from within.

Images and functions are reproduced but manipulated
just so. The loving maneuver is enough that it creeps
beyond its parts to unravel the sum of its whole. And it
is here, at this moment, we begin to construct anew.

A Christoph a. Kumpusch Studio Book

HARRISON RADCLIFF-BUSH
Studio KUMPUSCH Spring 2014
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The first built project and final creative work of artist and architect
Lebbeus Woods (1940-2012), the Light Pavilion is transcendent architecture,
a project that exemplifies the preoccupations of the world's last great
draftsman. Nestied within a mized-use complex in Chengdu, China, this
daring construction is an emancipated drawing, a light and shadow machine,
& chromatic calendar, 8 fugue of steel, a dance of space and form. Filled
with drawings, detail specifications, and construction documentation, this
book also leatures breathiaking photography by Iwan Baan, commentary
by Zaha Hadid, Steven Holl. Thom Mayne, Neil Denarl, and Eric Owen Moss;
historical analysis by Mark Morris; and a touching epilogue by friend
and project collaborator Christoph a. Kumpusch. A visionary design made
intensely real, the pavilion offers a glimpse of the future as well as
a catalogue of architeclure's pasi
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This is a remarkably elegant arthograph ¢ wark which is at the same time the result of a unique
program of melicalous research into the technical constiution and construction af thiftesn
outstanding modemn buildings realized in seven counliries over the past fifteen years. What (s
audaciously effective is the way in which the author synthesizes on the same page, precise
analytical drawings of the detaied construction involved with a photographic imege of the result,
compelling the reader to come %o lerms with the unavoidable gap between the technical complexity
of the means and the often dynamic simplicity of the final form. All of which makes thisinfo a
uniguely didactic study which should prove to be equally usetul for students and practitioners alize.

Where a design concept meets material construction, the detail emerges = its imporiance paraliel to
its aspiration. This book it a source of inspiration, for students, architacis, angineets, when asked
both “why™ and “how.”

In this spirited and criginal tome, Christoph Kumpusch analyres architecture by drawing new kinds
of sectiors, ones that deconstruct and re-crdar comparative typologies, and examing the intimacy of
thie delall In relation to the epistemoiogy of the concept.

Three challenges. ..

Architectural details are typically communicated through technical drawings.
A photograph or model might convey details in context or the ultimate visual
effect generated by a detail, but the drawing remains its standard referent and
it is from drawings that details are archived, revised and appropriated.

One challenge of Detall Kultur is: How do we come to understand the relevance of details through their
drawirgs? How are drawings handled as more than illustrations for text? Can fext serve the drawings and
sugzest new ways of looking at these drawings?

Another challenge involves opening up detail: as typological elements with their own histones-and
cultural associations. A door, for example, s a physical thing and a metaphysical construct - and detaits
get implicated in both directions of door-ness. s it fair zame to recollect all the implications of a door or
threshold when also studying their handling by select architects for specific construction?

Lastly, how can one reformat a book to treat 2 subject that is not best served by a classical progression
of arguments? Multiple case studies, many details, a profusion of drawings are a part of the story and
their organization as a cross-referencing index is central to this investigation. In this way it is a
compendium, but also a trigger for new work and reszarch.

... three opportunities




This is a remarkably elegant orthographic work which is at the same time the result of a unique
program of meticulous research into the technical constitution and construction of thirteen
outstanding modern buildings realized in seven countries over the past fifteen years. What is
audaciously effective is the way in which the author synthesizes on the same page, precise
analytical drawings of the detailed construction involved with a photographic image of the result,
compelling the reader to come to terms with the unavoidable gap between the technical complexity
of the means and the often dyﬁmic simplicity of the final form. All of which makes this mﬂtm
uniquely didactic study wmh?h ould prove to be equally useful for students and practitioners alike
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In this sﬂirited and original tome, Christoph Kumpusch analyzes architecture by drawing new kinds
of sections, ones that deconstruct and re-order comparative typologies, and examine the intimacy
the detail |n |/'elation to the epistemology of the concept.

Kimberli M;gyer; MAK-Center for Art and Architecture at the Schindler House L.A., Director
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Three challénges...

Architectural details are typically communicated through technical drawings.
A photogréph or model might convey details in context or the ultimate visual
effect generated by a detail, but the drawing remains its standard referent and
it is from drawings that details are archived, revised and appropriated.

One chaIIenge\\pf Detail Kultur is: How do we come to understand the relevance of details through their
drawings? How‘are drawings handled as more than illustrations f t? Can text serve the drawings and
suggest new ways of looking at these drawings?

Another challenge involves opening up details as typological elements W|th their own histori
cultural assomatlons A door, for example, is a physical thing and a metaphysmal construct — and deta
get implicated in both directions of door-ness. Is it fair game to recollect all the |mpI|cat|ons of a door or
threshold when also studying their handling by select architects for specific constructlon"

Lastly, how can oi reformat a book to treat a subject that is not best served by a classmal progressmn

of arguments? Multiple case studies, many details, a -profusion of drawings are a part of the story and
their organization as a cross-referencing index is central to this mvestlgatlon In this way itisa +
compendium, but also a trigger for new work and research.

.. three opportunities

Interviews with Zaha Hadid, Kazuyo Sejima, Eric Owen Moss, Lebbeus Woods, Carme Pinés, Peter Cook,
Thom Mayne, Peter Zumthor, Neil M. Denari, Charles Renfro, Steven Holl, Giuseppe Lignano and Ada Tolla
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