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drama

an exciting, emotional, or unexpected event
or circumstance.

[ ]

To French philosopher Henri Lefebvre,   the 'everyday'  
is a critical concept that encompasses the ordinary, 
trivial, banal and repetitive characteristics of life under 
contemporary capitalism - 'the prose of world' in 
Hegel's words. It refers also to the material life such 
as clothes, furnitures, homes, neighbourhoods and 
environment.

Now, can architects bring some drama to this 'everyday' 
and rescue us from it? Can architecture be the capsule of 
events and happenings, that responds to our everyday 
context but also question, provoke, contexturalize, and 
even counter it? This portfolio is my answer to these 
queries; I intend to create scenarios that 'dramatize' the 
everyday in a positive sense.
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Text, Textile & Social Texture
Redefining Malcolm Shabazz Harlem Market

This is the reconfiguration of Marlcolm Shabazz Harlem Market located on 116th St close to Malcolm X Blvd. In this project we discussed about the market's initial role as an incubator that absorbed the street vendors and preserved their informal and communally-purposed 
economy. The new market extend the original single-level establishment to multi-level and try to preserve these characteristics of the original market. The intervention also includes occupying vacant storefronts and lots neaby and adapting them into recreation and 
innovation areas for the street vendors. Here mainly the proposal of the main market will be shown.

In our proposal, we 
reconfigured the former 
market's activities and integrate 
them into new social and 
commercial core units to offer 
collective storage space for 
textile materials, along with the 
introduction of  infrastructural 
facilities such as prayer space, 
kitchen space, and restrooms.

The market extends the original 
one-floor structure into multi-
floor. Each core connects 
vertically to an intermediate 
level of storage and private 
workspace, then up to the 
second floor which serves as 
an innovation studio level 
accessible to all 48 vendors. with 
classrooms and workshops  Its a 
space for sharing of ideas as well.



The Malcolm Shabazz market is located on West 116th Street, close 
to Malcolm X Blvd. The market was initiated in 1994 as a result of 
Mayor Giuliani’s attempt to get rid of sidewalk vendors on 125th 
street. Malcolm Shabazz Mosque Development Corporation start-
ed a business incubator that helped accomodate the vendors and 
proliferate African culture business in the area, which later turned 
into the market.

The MSH market is a unique economy 
with merchandise production in the mar-
ket. The current market is a single-floor es-
tablishment; the production space(sewing 
machine) and storage are located under 
the roof, while vending mainly occurs out-
side in the corridor area. The merchandise 
overflows over the corridors. It is mainly 
because there is not enough room for ma-
terial storage in the storefronts, so that 
vendors have to move clothing racks and 
table out to make space inside for produc-
tion. The new market proposal resolves this 
through reconsider a vertical composition.

Little Senegal is the area roughly bounded by 117th, 113th streets, 
Federick Douglas Avenue and 5th Avenue. Immigrants from Sene-
gal arrived in New York City as early as the late 1970s and quickly 
gained a reputation as street vendors.More than 70% of the foreign 
born come from Wester Africa. After being displaced from 125th 
Street to 116th in 1994, the city moved the vendors were offering 
spaces on Lenox Avenue between 116th and 117th Streets. About 
120 chose to move there, with each paying $6 to $8 a day for a stall. 
In December, construction Begins on a permanent vendor home 
at 116th St. between Lenox and Fifth. The permanent market’s 
location remains today.

storage
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After the unrest of last semester, many
colleges have adopted new policies
around protest and speech. PAGE 17
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A parliamentary election in Montreal is
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prime minister, who has brushed aside
calls to step down. PAGE 4
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A Test for Trudeau
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ASUNCIÓN, Paraguay — One
is a colossus spanning theme
parks, merchandise and movies,
with 150 Academy Awards,
225,000 employees and annual
revenue of nearly $90 billion.

The other is a third-generation
family firm with 280 workers that
packages hot sauce, soy beans,
multicolored sprinkles, an herb
called horsetail, six varieties of

panettone and seven kinds of salt
for sale in Paraguayan supermar-
kets.

Yet Mickey (MEE-kay) is a
household name to rival Disney
across the little-touristed South
American nation of 6.1 million. In
fact, a visitor might assume
they’re partners.

There are the red uniforms
worn by Mickey’s staff. There’s its
family-friendly slogan: “the obli-
gation to be good!”

Above all, there’s the cartoon
mouse — also called Mickey, and
indistinguishable from Mickey
Mouse — whose iconic circular
ears adorn the gates of the compa-
ny’s factory, its trucks and a mas-
cot in heavy demand at Para-
guayan weddings.

But don’t get it twisted, said
Viviana Blasco, 51, sitting in the
capital, Asunción, among Mickey-
branded stationery, T-shirts and
coffee cups.

There’s “the Disney Mickey,”
said Ms. Blasco, one of five sib-
lings who run the business, and
“the Paraguayan Mickey, our
Mickey.”

Still, if the Paraguayan Mickey
seems remarkably similar to the
Disney one, it may not be entirely
a coincidence.

Paraguayans are notoriously
creative — some would say light-
fingered — when it comes to intel-
lectual property.

Factories churn out knockoff
Nike, Lacoste and Adidas cloth-
ing. Paraguay’s educational au-
thorities warned last year that
Harvard University Paraguay —
in Ciudad del Este, the country’s
second-largest city and a counter-
feiting hot spot — was awarding
bogus medical degrees. (The
school has no connection to the
more famous Harvard.)

Paraguay ranks 86th out of 125 

Paraguay Adores a Cartoon Mouse Named Mickey. Just Don’t Bring Up Disney.
By LAURENCE BLAIR

Continued on Page 8

THEA TRAFF FOR THE NEW YORK TIMES

In Arts & Leisure, a preview of the new season in books, theater, music, dance, art, video games,
television and film, including, above, the director Barry Jenkins and the actor Margaret Qualley.

Coming Attractions
ERIK CARTER FOR THE NEW YORK TIMES

In his recent advisory on par-
ents’ mental health, the United
States surgeon general, Dr. Vivek
M. Murthy, said out loud what
many parents might have only
furtively admitted: Parenting to-
day is too hard and stressful.

Of course, there have always
been concerns about families’
well-being. And while some of to-
day’s parents’ fears are newer —
cellphones, school shootings, fen-
tanyl — parents have always wor-
ried about their children.

So why has parental stress ris-
en to the level of a rare surgeon
general’s warning about an urgent
public health issue — putting it in
the same category as cigarettes
and AIDS?

It’s because today’s parents
face something different and
more demanding: the expectation
that they spend ever more time
and money educating and enrich-
ing their children. These pres-
sures, researchers say, are driven
in part by fears about the modern-
day economy — that if parents
don’t equip their children with ev-
ery possible advantage, their chil-
dren could fail to achieve a secure,
middle-class life.

This parenting style is known
as intensive parenting, as the soci-
ologist Sharon Hays described it 

Extreme Stress
Over Parenting
Brings Warning

By CLAIRE CAIN MILLER

Continued on Page 19

President Richard M. Nixon’s
admissions startled historians.

ASSOCIATED PRESS

Two years after former Presi-
dent Richard M. Nixon launched a
war on drugs in 1971, calling sub-
stance use the nation’s “public en-
emy No. 1,” he made a startling ad-
mission during a meeting in the
Oval Office.

Speaking to a small group of
aides and advisers at the White
House in March 1973, Nixon said
he knew that marijuana was “not
particularly dangerous.”

Nixon, who had publicly argued
that curbing drug use globally
warranted an “all-out offensive,”
also privately expressed unease
about the harsh punishments
Americans were facing for mari-

juana crimes. “Penalties should
be commensurate with the crime,”
Nixon said during that Oval Office
conversation, calling a 30-year
sentence in a case he recently had
learned about “ridiculous.”

The remarks were captured on
the president’s secret recording
system amid a set of tapes that
were only recently made widely
available. A lobbyist for the
cannabis industry in Minnesota
pored over hours of the tapes and
came across the remarks, which
leading historians on the Nixon
era said they found revelatory.

The comments, on scratchy,
sometimes hard-to-hear record-
ings, provide a surprising glimpse
into the thinking of the president
who implemented the federal gov-
ernment’s drug classification sys-
tem and decided that marijuana
belonged in a category of sub-
stances deemed most prone to
abuse and of no proven medical
value. Over five decades, that des-
ignation has led to millions of ar-
rests, which disproportionately
affected Black people and hobbled
efforts to rigorously study the
therapeutic potential of cannabis.

On Tape, Nixon Says Penalties
Didn’t Fit Crime for Marijuana

By ERNESTO LONDOÑO

Continued on Page 18

WASHINGTON — Early this
summer, Amin Abed, a Palestin-
ian activist who has spoken out
publicly about Hamas, twice
found bullets on his doorstep in
northern Gaza.

Then in July, he said, he was at-
tacked by Hamas security opera-
tives, who covered his head and
dragged him away before repeat-
edly striking him with hammers
and metal bars.

“At any moment, I can be killed
by the Israeli occupation, but I can
face the same fate at the hands of
those who’ve been ruling us for 17
years,” he said in a phone inter-
view from his hospital bed, refer-
ring to Hamas. “They almost
killed me, those killers and crimi-
nals.”

Mr. Abed, who remains hospi-
talized, was rescued by bystand-
ers who witnessed the attack, but
what happened to him has hap-
pened to others throughout Gaza.

The bodies of six Israeli hos-
tages recovered last month pro-
vided a visceral reminder of Ha-
mas’s brutality. Each had been
shot in the head. Some had other
bullet wounds, suggesting they
were shot while trying to escape,
according to Israeli officials who
reviewed the autopsy results.

But Hamas also uses violence to
maintain its control over Gaza’s
population.

Some Palestinians have been
injured or killed as Hamas wages
an insurgent style of warfare that
risks Palestinian lives to strike the
Israeli military from densely pop-
ulated areas. Others have been at-

tacked or threatened for criticiz-
ing the group. Some Palestinians
have been shot, accused of looting
or hoarding aid.

Much international attention
has focused on Israeli hurdles to
delivering aid to Palestinians, its
military operations that have
killed tens of thousands of people
and a bombing campaign that has
reduced cities to rubble. Ameri-
can officials have repeatedly ex-
pressed deep frustration with Is-
rael for those failures, too, as well
as for not providing basic security
in the territory.

But the reality of the war, ac-
cording to U.S. officials, is that the
Israeli military and Hamas carry
out questionable acts nearly ev-
ery day. Many of the reports re-
viewed by American intelligence
analysts involve Israeli actions:
military strikes that kill large
numbers of civilians, errant at-
tacks on aid convoys or other
deadly incidents. But a large num-
ber of reports involve Hamas,
both its acts of terrorism against
hostages and its abuses of Pales-
tinians.

Vice Adm. Frank Whitworth,
the head of the U.S. intelligence
agency that analyzes satellite im-
agery, compared the role of intelli-
gence officials monitoring Gaza to
that of an umpire.

“We also have a responsibility
to tell the whole story,” he said at a
gathering of reporters recently.
“We certainly are enabling Israel
to protect itself. But we are also
calling every ball and strike and
balk and foul, and we’re doing so
in a very complete way.”

This article is based on inter-

Hamas Uses Brutal Tactics 
To Keep Its Grip on Gaza
Group Puts Palestinian Civilians in Peril in

War and Violently Represses Dissent

This article is by Julian E. Barnes,
Adam Rasgon, Adam Goldman and
Ronen Bergman.

Continued on Page 12

Last February, Chief Justice John G. Rob-
erts Jr. sent his eight Supreme Court col-
leagues a confidential memo that radiated
frustration and certainty.

Former President Donald J. Trump, seek-
ing to retake the White House, had made a
bold, last-ditch appeal to the justices. He
wanted them to block his fast-approaching
criminal trial on charges of attempting to
overturn the 2020 election, arguing that he
was protected by presidential immunity.
Whatever move the court made could have
lasting consequences for the next election,
the scope of presidential power and the
court’s own battered reputation.

The chief justice’s Feb. 22 memo, jump-

starting the justices’ formal discussion on
whether to hear the case, offered a scathing
critique of a lower-court decision and a star-
tling preview of how the high court would
later rule, according to several people from
the court who saw the document.

The chief justice tore into the appellate
court opinion greenlighting Mr. Trump’s
trial, calling it inadequate and poorly rea-
soned. On one key point, he complained, the
lower court judges “failed to grapple with
the most difficult questions altogether.” He

wrote not only that the Supreme Court
should take the case — which would stall the
trial — but also how the justices should de-
cide it.

“I think it likely that we will view the sepa-
ration of powers analysis differently” from
the appeals court, he wrote. In other words:
grant Mr. Trump greater protection from
prosecution.

In a momentous trio of Jan. 6-related
cases last term, the court found itself more
entangled in presidential politics than at
any time since the 2000 election, even as it
was contending with its own controversies
related to that day. The chief justice re-
sponded by deploying his authority to steer
rulings that benefited Mr. Trump, according
to a New York Times examination that un-

ILLUSTRATION BY MARK HARRIS; PHOTOGRAPH BY JONATHAN ERNST/REUTERS

How the Chief Justice Shaped
Trump’s Supreme Court Winning Streak

By JODI KANTOR 
and ADAM LIPTAK

Details of Private Memos
and Insider Interviews

Continued on Page 24

TEENAGE MINDS Girls’ brains
aged faster than boys’ during the
lockdown, a study found. PAGE 22

THE WEATHER

Prices in Canada may be higher $6.00

Today, areas of fog early, then
mostly sunny, high 78. Tonight,
clear, light winds, low 63. Tomorrow,
partly cloudy skies, high 78.
Weather map appears on Page 20.

A comparison between a street markets’ plan (1985) vs what is now the Malcolm Shabbazz 
Harlem Market (2024). The new market flows from the sidewalk, whose pattern resem-
bles the past street vendors’ organization.  

Gentrification & Economies: a Comparison between 
CVS Supermarket & Malcolm Shabazz Harlem Market

“SACRED TURNS” -  Special Edition1993

Harlem Vendors’ Sacred Turn 
into a Regular Market

Little Senegal is the area roughly bounded by 117th, 
113th streets, Federick Douglas Avenue and 5th Av-
enue.
Immigrants from Senegal arrived in New York City 
as early as the late 1970s and quickly gained a reputa-
tion as street vendors, ubiquitous and always armed 
with discounted sunglasses and cassette tapes. The 
Little Senegal is mostly populated by  a black com-
munity that has strong ties with the Market essence.  
More than 70% of the foreign born 
come from Wester Africa. This is a 
population speaking French, Hai-
tian, Cajun, etc, and English with an 
accent. 

A vendor’s market springs up on 125th Street, pri-
marily between Lenox and Eight (today Frederick 
Douglas Boulevard) Avenues. Many of the vendors 
were undocumented immigrants from West Africa.

In April, dozens of vendors on 125th street demon-
strate against Mayor David Dinkins’s plan to step up 
regulation of unauthorized vendors. The interesting 
fact was that when the mayor was younger, he also 
participated in street vendoring.
The plan is called off. 

The market was first organized in 
1994 as a result of Mayor Giuliani’s 
attempt to get rid of sidewalk ven-
dors on 125th street, which appar-

ently many of them were illegal 
immigrants. The Malcolm Shaba-
zz Development Corporation took 
in the vendors and started a Busi-
ness Incubator Program which has 
become current Malcolm Shabazz 
Harlem Market. 

After being displaced from 125th 
Street to 116th in 1994, the city 
moved the vendors were offering 
spaces on Lenox Avenue between 
116th and 117th Streets. About 
120 chose to move there, with each 
paying $6 to $8 a day for a stall.  

October. 120 vendors at the Le-
nox Ave market form the Harlem 
Vendors Association.November. 
The managers of the market an-
nounced that the vendors would 
have to move again to 116th St. 
and 5th Ave. This time only about 
90 vendors signed up.

December. Construction Begins 
on a permanent vendor home at 
116th St. between Lenox and Fifth. 
The permanent market’s location 
remains today, until a 2020’s vote 
by New York City Land Use Com-
mittee indicate a refurbishment.

  What is currently the Malcolm 
Shabazz market on West 116th Street, 
Harlem used to be a parking lot.  The 
market was initiated in 1994 as a re-
sult of Mayor Giuliani’s attempt to 
get rid of sidewalk vendors on 125th 
street. Malcolm Shabazz Mosque 
Development Corporation started a 
business incubator that helped acco-
modate the vendors and proliferate 
African culture business in the area, 
which later turned into the market.
  The social contract among the West 
African community and the insti-
tution mosque enables the informal 
economy to be maintained within a 
relatively formal structure. 
  The sacred is the community-based 
agreement that set the foundation of 
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1970.
From Senegal to Harlem

1960. 
125th Turns into 
Street Market

the market. From demonstration to 
the several moves of the locations of 
the market (see the timeline below), 
from the obtaining of the lot from 
the urban planning department to 
renting the stall at a low cost to sus-
tain themselves in a legal form, all 
decisions were made with the pri-
mary participation of the communi-
ty and the agreements were reached 
among the mass. This mostly bot-
tom-up way of urban renewal marks 
the vendors’ sacred turn into a regu-
lar market.
  According to the market’s manag-
er, the people were supposed to only 
incubate their businesses there, but 
many have advocated together to 
stay in the market for a longer time.

1993. 
Vendors’ demonstration

1994. 
Regulate from the street to a market

1998. 
A Permanent 
Market Arises

them as final product. There is merchandise pro-
duced in the market; and there are stores that run 
services like hair-braiding for African communi-
ty. It is a small community-based economy model 
very different from the large globalized commercial 

model that overflows on the street.             
  On the other hand, CVS supermarket is ex-

actly based on the latter model. It is based on 
a globalized supplier market that outsourced 

labours from anonimous workers in the global 
south. The manufacturers are never neighbours 

that you know. In this way, it competes with similar 
warehouse stores with reduced costs and lowered 
price.  

   It was reported that Harlem lost ten thousands 
black population in the past decade. The noted 
speed of gentrification of Harlem makes the resis-
tance of Malcolm Shabazz Market an urban miracle. 
In fact, the pharmacy across from the street i n 
contrast of tell well this story.
   The market itself with canopies sheltering 
small side-by-side storefronts immitate the 
setting of the original stalls on the streets. 
The small size of the room ensures cus-
tomers are shared by all the vendors. Sell-
ers buy feedstock from other members of 
the market, neighbors and acquaintanc-
es that travel to Africa and then resell 

About Malcolm Shabazz Harlem 
Market

Prayer 
space issue

Current market's 
composion and 
issues

Little Senegal &
brief market history

Production lines
in the backend

Over flowing of 
the products 
& lack of storage 
space Location

In the market, the arrays of small 
side-by-side establishments distrib-
uted in seven lines and two clusters. 
The majority of the vendors are mus-
lim and use the vacant space in the 
middle for praying purposes. The 
praying angle towards Makka awk-
wardly orients towards the bath-
room facilities. The new proposal 
will address this aspect too.



below: Diagrams illustrating design strategy (plan view)

BEFORE

AFTER

below: Previous market ground floor plan(partial details); 
arrayed small storefront structures with production (sewing, 
tayloring) occuding inside and vending activities occuring 
outside on the corridors.

In our proposal, we reconfigured the 
former market's activities and integrate 
them into new social and commercial 
core units to offer collective storage 
space for textile materials, along with the 
introduction of  infrastructural facilities 
such as prayer space, kitchen space, and 
restrooms.

Now the primary reconfiguration for the 
market stems from the need for storage 
space, along with an aim to integrate and 
expand the markets communal nature; 
it transforms it through new social 
and commercial core units. Each unit, 
serving 12 vendors, consists of a shared 
material storage tower, and tailoring and 
sewing equipment.  

In the market, the communal nature we 
are supporting extends beyond between 
the vendors. Structural cores supporting 
the uppor floor serve as donation 
pits, moments of exchange within the 
market and between the market and  
community. 

Comparison from plan view

below: Current market plan zoomed-in details (Social Unit)

Ground floor market plan



For the sectional relations, the original sin-
gle-floored market is expanded into a multi-level 
configuration to host more storage space. Each core 
connects vertically to an intermediate level of stor-
age and private workspace, then up to the second 
floor which serves as an innovation studio level 
accessible to all 48 vendors. with classrooms and 
workshops  Its a space for sharing of ideas as well.

In the market, the communal nature we are sup-
porting extends beyond between the vendors. 
Structural cores supporting the uppor floor serve 
as donation pits, moments of exchange within the 
market and between the market and community. 

Comparison from sectional view

below: Diagrams illustrating design strategy 
(sectional view)

AFTER

BEFORE



 Archiving life, culture and landscape through coconut plant

Individual studio work
Instructor: Marina Otero & Dan Millar

Adv VI Studio
 Spring 2025

Imprinting Tuvalu's future

Coconuts in Tuvalu are proliferating all the time, but they only do so selectively at certain 
places, near households, on the tree, and on satellite maps, and never in places like 

supermarkets. Coconut is also preserving - with its presence in aspects of human life and 
entanglements with natural condition with the island, it’s preserving the language, culture, 

history and what defines Tuvalu as Tuvalu.

Print-making is a method of replication and suggests the many possible futures we can 
imagine for Tuvalu -  futures in which coconut has a prominent role. The prints coming out of 
the matrix are the blueprints for those relations; with them, we’re projecting various possible 

versions of Tuvalu’s future.

Through documenting & telling the stories of the plant, this project aims to archive 
Tuvalu through coconut, and also challenge traditional archival methods by introducing a 

contextualized and non-human perspective



Tuvaluans' everyday life is entangled with coconut. Coconut 
plays an important role that ranges from food, living utility, 
and construction material. We see people cooking rice and 
bread with coconut toddy and milk on the island; they weave 
fans and mats with the tree leaves, and cut down the trees to 
build new houses.

Beyond this, coconut is the measure of the land. At the Land 
Survey department, public officials map and monitor the 
islands' edges using the coconut palms with their unique star 
shapes as a reference.

Coconut also provides livelihood for many other animals. 
Coconut crabs rely heavily on the fruit for food and use 
coconut shells for shelter when young. Birds like pacific 
pigeons and white terns nest on the palms and feed on the 
insects in the trunk. There are bees and beetles feeding on 
the nectars; geckos and lizards also use the leaves as shelter. 
As part of the ecosystem, coconut husks were also used as 
a planting medium that helps plants (like Papaya) retain 
moisture and resist fungal growth.

Life with coconuts,  archive through coconuts



For the installation itself, a series of nine lithograph prints construct a diverse 
narrative or architecture grammar with coconut as its protagonist, reflecting all 
kinds of relations in Tuvalu - relations that are at the core of what makes Tuvalu 
Tuvalu. Outside of the wall, the matrix of the prints align together, forming a long 
scroll of coconut-related living practices in which humans are not always present.

Print-making is a method of replication and suggests the many possible futures 
we can imagine for Tuvalu -  futures in which coconut has a prominent role. The 
prints coming out of the matrix are the blueprints for those relations; with them, 
we're projecting various possible versions of Tuvalu's future.



The obscured images in the background are acetone transferred images 
post-produced from photos taken in Tuvalu, they are the contexts 
where these relationships and entanglements happen. With sea level 
rise, we might lose these contexts, but if we preserve these relations at 
the center of it, probably, they can help evoke them. The abstraction 
and lack of specificity of those images also gives more space for us to 
imagine Tuvalu's alternative futures.



Collaboration with Yidan Karel Li, Pitchaya Kointarangkul  
Summer 2023

Archive of Synchronicity (film)
Film Stills, film produced at Global Africa Lab Workshop 2023 : where is africa? 

The film Archive of Synchronicity is an archive and narration of the past, present and future of Dar es Salaam. The film is structurally divided into two parts ; the first part is a tripartite-screen footage with screen divided into three, 
each part taking on a different shooting angle to portray the same areas/places; it becomes an archives of observations in different scales and by different interlocuters. The second part focus on the descriptions of two key spots of 
narration: the shoreline of Tanzania and the foreign automobile factory. The shoreline embodies the history of slavery, of the enslaved being crammed into ships and dispatched to other continents; it has now become a landscape of 
shipping containers. If the shoreline is about the past, the automobile factory is about the future, where the traditional means of production are reorganized to increase the speed and efficiency for the future, while still owned by a 
foreign economy (toyota). The film is an experiment on how a country's colonial history can be told. It reminds us that we shouldn't look at places in a demacated way, and that sometimes, past, present and future might all intertwine 
upon one certain crossing point.   

Led by Profs. Mabel O Wilson, Mario Gooden, Emanuel Admassu, the workshop “where is Africa” took us to the capital of Tanzania and seek ways to narrate the city that differ from the dominant discourses. . These discourses were 
explored by film narrations produced at the end of the workshop.



Youth Sanctuary that Connecting Excavation with Healing

Individual studio work
Instructor: Nina Cooke-John

ADV IV studio
 Spring 2023

The Archaeology Sanctuary 

 The Archaeological Sancturary is a project that connect the excavation activities on the site 
of to the process of healing and children’s self-discovery.

Our site is located at Hacket Hill Park, NY. The Guinea Community Archaeology Project has 
been excavating the historical site since 2001, primarily at the Primus Martin site where 
abundant historical objects such as kitchen wares, smoke pipes, and animal remains, are 

detected. These objects indicate the activities of first free black people’s settlements. 
The activities at Guinea Field School,  a summer camp that brings local students to help with 

the excavation , indicates the healing power of excavation and conservation activities. Col-
lege and high school students connect with old objects, get refreshed by doing physical work 

and discover what they are good at and what they are interested in during the process.

The main architecture is of a ring shape. It contains the excavation site in the middle; youth 
will enter from the south end and enter the volume above; they will experience a series of 
programs of archeaology conservation. The other visitors enter from the northern end into 
the basement level. There they will see a series of exhibitions displaying the found objects 

and first free black people’s history in this area.

The exterior of the main volume is made of copper and red wood for entry and exit finishing. 
The inserting geometry of the volume is reinforcing the circulational progression from south 

to north on the upper level. The wings along the southern side helps connecting the ring 
to the site. There are campfire places and resting platforms in between them. These spaces 
can be seen as an extension of the mezzanine level, from where visitors can get through the 

whole buidling.



Hackett Hill Park, Hyde Park, NY

From 1790s to mid 19th century, the site of the current 
park has hosted the settlements of first free black slaves. 
Since 1990s, archaeological excavations have been 
carried out on the site, primarily on the Primus Matin 
settlement at the northwest of the park. There were 
kitchenwares, smoking pipes and foundational wall 
discovered. Recently, summer camps has been held to 
involve young students into the excavation activities.

Along the stonewall of Freedonia Lane that extends 
north-south across the park, various households of free 
slaves had been established in history. The lane along 
with the Primus Martin site will be the major site for the 
intervention.

AS LOCATED IN HUDSON VALLEY

DUTCHESS COUNTY

HYDE PARK

HACKETT HILL PARK

POUGHSKEEPSIE



When the majority of visitors enter the park from the southeast side, they 
would see the interventions from the east.The prolonged stonewall of Free-
donia Lane was interuoted by the small interventions with a rhythm, which 
further strengthens the significance of the historical stonewall.

SITE PLAN

The wings of the main 
architecture are designed to 
anchor on the grid system of 
the excavation site. In between 
the wings are campfire sites 
and resting platforms for 
visitors to use. The wings 
themselves are made of 
fabrics. The anchor points can 
also change according to the 
events' needs.

The four small one-
storey interventions along 
Freedonia lane interrupted 
the stonewalls. They create 
varieties in the routes 
getting to the main site, and 
opportunities to interact with 
the historical stonewalls in 
different ways. 

PLAN OF SMALL INERVENTIONS
ON FREEDONIA

1.gallery

2. security booth/
water fountain

4. cafe

3.souvenir

EAST  ELEVATION ALONG FREEDONIA LANE



1.Cloak room
2.Tool device storage room
4. Archive and office
5.Cleaning device, lab and observation room
6. Ceramic and Potter’s room
7. Craft classroom/small seminar room
8. Exhibtion and storage of projects
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1.Cloak room
2.Tool device storage room
3.Classroom
4.Archive and office
5.Cleaning device, lab and observation room
6. Ceramic and Potter’s room
7. Craft classroom/small seminar room
8. Exhibtion and storage of projects

GROUND FLOOR MEZZANINE FLOOR BASEMENT FLOOR

The three levels of the architecture help both regulate the circulations for different visi-
tors and render different experiences on the site. Upper level is designed for students to 
explore the process of excavation, conservation and finally making their own art piece out 
of the found object. Basement level is a walk-through exhibition space where the found ob-
jects and first emancipated black people’s history in this area are shown. Mezzanine level 
is what allows the ring to be permeable. People can get through the ring through this level 
after coming down from freedonia lane. They can also sit there and eat, and appreciate the 
excavation site near them.
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On front facade, the inserting geometry of the volume 
reinforces the progression from south to north side 
on the upper level; glass panels intersect with copper 
sheets, creating this intersecting effect on the facade 
and also creates small observational corners along the 
facade for kids to play with. 



The exterior of the main volume is made of copper and red 
wood for entry and exit finishing. The wings are made of 
metallic fabric, the anchors of the wings can change their 
anchoring location depending on the needs of events. 



Housing Scheme In Response to Riverside Condition

Studio Work
Instructor: Mimi Hoang

Core III Studio
 Fall 2022 

The Undulating House

The Undulating House is a housing project that seek to use landscape and roofscape to 
intervene with different issues in the area, mainly related to water.

  Being called ‘undulating house’, our main strategy is to create a wavy prototype on the 
landscape to treat flooding, and a roof type to collect rainwater. Both housing blocks and 
landscape have a gradient in west-east direction, attenuating the flooding wave from the 

river. 

Our site is situated along the flood zone AE, which has a basic flood elevation of 11 feet. 
The Bronx area also has a high level of rainfall. From this undulation, we would like to both 

defend ourselves from hazardous water and collect and embrace other natural water.

  In the meantime, our housing bars are surrounded and embraced by soft terrains in 
between. The space contains bioswales. They are damp softscape which potentially can 

become habitats of different species. This is a reflection on the historical ecology condition 
of this area, where different species co-exist in wetlands and marshes. We hope to call back, 

to an extent, a nostalgia of what was in this area in the  past, and invite people to imagine 
what could be a housing scheme of co-existence.

  
  



蓝色  

With proximity to the Harlem River, our site is situated along the 
flood zone AE, which has a basic flood elevation of 11 feet. From 
the map, you can see when floods come, almost the whole site 
will be covered by water. This area of the Southern Bronx also 
has a high level of rainfall. 

Natural water can be both a useful resource and a source of 
harzard.  In the design strategy, we would like to both defend 
the site from hazardous water and collect and embrace other 
natural water.

This site also hosted tidal wetlands in the past, which has been 
habitat for over 80 species, including birds, plants, water animals 
and amphibians. The following intervention strategy will also to 
relate to this historical situation of this area.

From these drawings, we can see how the historical soft wetlands of this area have become a solid and indutry-heavy site. The 
stormwater management of this area is routed through the combined sewer overflow system. During rain events, when runoff 
volume exceeds the capacity of the treatment system, stormwater and sewage will overflow into the Harlem River through the 19 
CSO outfalls along the Bronx shoreline. The solid landscape and low resiliency to stormwater indicates a need for revision of this 
area's approach to water management in general.

163 EXTERIOR STREET, THE BRONX, NY

REGULAR STILLWATER LEVEL

100 YEAR FLOOD ELEVATION

BASIC FLOOD ELEVATION 



In our final design, our main strategyis to create a 
wavy prototype on the landscape to treat flooding, 
and a roof type to collect rainwater. Both housing 
blocks and landscape have a gradient in west-east 
direction, attenuating the flooding wave from the 
river. 

Our housing bars are surrounded and embraced 
by soft terrains in between. The space contains 
bioswales. They are damp softscape which potentially 
can become habitats of different species.The space 
contains bioswales. They are damp softscape which 
potentially can become habitats of different species. 
This is a reflection on the historical ecology condition 
of this area, where different species co-exist in 
wetlands and marshes. 

SITE PLAN WITH GROUND FLOOR

1. bike & motor cycle racks
2. food co-op
3. food pantry
4. learning center
5. restaurants
6. gym
7. office
8. gallery
9. community garden
10. cafe
11. small plaza
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Our housing units aim to celebrate and bring up the 
attention to water being used in this area. Each unit 
contains a condensed water core; between units, shared 
water basin allows residents to use water for communal 
activities. From our massing model you can observe the 
shades of blue that run verticall between floors; these 
are water cores that distribute the water across the 
whole housing scheme.

Within the housing bars, social core at the end of 
corridors embraces different programs that potentially 
channels and distribute water such as sauna, farming 
area and communal space. On the corridors,  double 
height connections are created in pentagon and 
diamond shapes; they shift between floors, allowing 
varied interactions between floors.

TYPICAL HOUSING FLOOR PLAN

1. sauna
2. communal kitchen
3. laundry
4. farming area

0 10 30 60 ft
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This is a 1 to 1 model mock up of 
my Core I studio project (see next 
page). It represents a quarter of a 
real cocoon pod for people to sit in. 
The major structure is made of 2" by 
4" lumber.  The horizontal parts are 
inserted into the niches sawed out of 
the lumbers. The seating part (which 
only a quarter of here is shown) is 
fixed onto the structure using zip 
ties. 

1/4"  Bolts

3" Brackets
Seating: Fabric 
Or Nets Fixed with Zip Tie 

1:1 Model Mock Up Exercise of Coccoon Pod Design



CORE I STUDIO PROJECT This project is an attempt to create 
a new prototype of communal space 
while solving the issue of sidewalk 
scaffolding in New York City.  These 
multifunctional molecular structures 
form a streetscape that responds to 
the two facets of street life in that 
area – of residents and of construction 
workers.

The 1:1 mock up model is modeled 
after the cocoon shaped pods where 
people can sit in (see the renderings 
below).



School that Corresponds to a Constructed Natural Environment

Individual studio work
Instructor: Lindy Roy

Core II Studio
 Spring 2022

The Porotic School

The Porotic School is an extension of Sara Roosevelt Park next to it. Built in 1934, Sara 
Roosevelt Park is a mix of nature and constructed landscape. Similar conditions can be found 
in the porotic school. The horizontality of it, the arrangement of the space and spatial quality 

all correspond to the ecology of the adjacent park. 

In the design process, the materiality of steel wool directs my attention to the element 
of  light; as a precursor, the thinking of light finally inspired the spatial relationships 

demonstrated in programming and triggered the relations with nature.

As a container of nature and man-made construction, the porotic school will hopefully inspire 
students to learn from the nature and better understand the unique urban environment that 

surrounds them. 

  



 Sara D. Roosevelt Park as Constructed Natural Environment

The school is conceived upon an understanding of the environment in the park. As a mixture of nature and urban environments, different animals visit the park 
in different seasons throughout the year. The squirrel appears in summer and autumn, and the opossums in spring and winter. There are also different bird 
species inhabiting the park in different seasons of the year. And beside these there are various human activities such children playing, and elderly people doing 
taichi in the park. This mingling between the natural and the man-made is going to be the key thread I’m carrying over throughout my design.  

Sara Roosevelt Park
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As a part of spatial and program 
arrangement, the entrances for the students 
and general public are separated. Students 
enter through the two entrances on the 
ground floor while the public go downstairs 
from the sidewalk to enter from lower 
ground floor. The stairs going to the lower 
ground floor serve as the auditorium seating, 
this is where the activities of students and 
the public mix. Varies open lectures and 
public activities can therefore get hosted 
here to benefit both students and the public.

GROUND FLOOR PLAN

4. auditorium

a a

4
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7. office
8. art & music studio
9. woodshop
10. playground
11. library & reading area

LEFT:  SECOND FLOOR PLAN RIGHT: ROOF PLAN The variation of openings on the rooftop helps achieve the variation of 
lighting conditions on the floors beneath it.  On the plan, you can see on 
second floor how students can roam through spaces created by different 
qualities of light, and the different light qualities also define different 
spaces, as in the woodshop and offices the small portions of light are 
positioned equally while the library is surrounded by larger pots of lights, 
and students can run through sporadic lights of different shapes on the 
playground.



View from street



Thank you!  




