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I

NO MAN’S LAND
Between Ghosts & Guardians

No Man’s Land: Between Ghosts and Guardians is a deeply researched case study 
presented as a cosmogram, developed through site visits and direct observation at the Wolf 
Conservation Center in South Salem alongside research into the abandoned industrial 
town of Tahawus. The cosmogram is structured through concentric rings that depict 
layered histories, infrastructure, ecological intervention, and human influence that have 
collectively produced the present condition of both sites. One landscape reflects human 
withdrawal and industrial ruin, while the other represents the controlled preservation 
of non human life. Although they appear oppositional, both are shaped by overlapping 
systems of management, care, and restriction. Humans remain in Tahawus only through 
traces, debris, and memory, while wolves at the conservation center inhabit protected 
yet enclosed territories. By layering time, control, and spatial influence, the cosmogram 
reveals a shared condition of suspended futures. Between abandonment and preservation 
lies a no man’s land, a threshold where neither humans nor animals fully belong, and 

where protection, absence, and control operate through the same architectural logic.

Note : This cosmogram was created in collaboration with Akshara Vinayagam, whose 
research focused on Tahawus, while my work centered on the Wolf Conservation Center.

Year/Sem : 2025 Summer Instructors : Uriel Fogue 
                        

Studio : Apocolypse Ecstasy - 
Cosmotechnics & Ecologies of Desire

Type : Studio (Group)
Team mate : Akshara Vinayagam



II

WOLFISH WITHDRAWALS
Follies of Ferality

Wolfish Withdrawals: Follies of Ferality imagines what it would mean to design wolves 
back into wildness. It begins just outside the fences of the Wolf Conservation Center, 
where 29 wolves live in controlled enclosures, fed on schedule, tracked by GPS collars, 

and kept safe but contained.
To coax them outward, I’ve designed six biodegradable follies, placed in phases like 
stepping stones into the forest. Each folly grows from mycelium units shaped like deer 
bones and antlers, a reminder of prey and the cycles of life and death that sustain 
wolves. Inside every unit is a calcium core, a hidden chew toy that only appears when 
the mycelium softens and rots away, turning the skeleton of the folly into something 
the wolves can gnaw and scatter. Together, these units rise into tree stump like cones, 

echoing the hollow stumps where wolves instinctively take shelter.
Each folly serves a role. The Helmholtz Howler carries their howls across the forest. 
The Fog Catcher harvests dew and fog for water. The Salt Spire offers mineral licks to 
draw in deer and other prey. The Signal Stalker stands like a dying satellite mast, a ghost 
of human surveillance. The Wound Watcher offers a discreet place for emergency first 
aid. The Decay Dropper feeds wolves by releasing meat from wax corks that melt away, 

teaching them to scavenge again.

Study of wolves’s dimensions, cycle, 
predation & prey

Year/Sem : 2025 Summer Instructors : Uriel Fogue 
                        

Type : Studio (Individual) Studio : Apocolypse Ecstasy - 
Cosmotechnics & Ecologies of Desire



The follies are alive in their own way. They have a birth, the moment they begin to 
serve, and a death, as they crumble and sink back into the soil. Some die quickly. The 
Salt Spire dissolves in months, the Decay Dropper empties in weeks. Others linger. The 
Howler’s clay cracks and slumps over years, the Signal Stalker leans into ruin, and all 
the mycelium eventually melts away, leaving only those calcium cores for the wolves to 

gnaw.
By placing these follies in phases, the wolves move step by step beyond their fence line, 
first drawn by salt and scent, then guided by longer lasting markers until they expand 

from 15 to 45 square kilometers.
Wolfish Withdrawals is not about building monuments. It is about building something 
meant to disappear, a scaffold for the wolves to climb out of captivity, and then leave 

behind as they withdraw fully into their wild instincts.

Zoomed in section of the panel



Complete panel illustrating the smell map of the wolf territory, along with the follies shown 
across stages of birth and death, forming a temporavry scaffold for the rewilding of wolves. 

72” × 32” / Individual Work
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How Are We Nourished by One Another in the Midtown Organism?

III

MIDTOWN ORGANISM
Adaptive Re-use

Midtown is increasingly fragmented and underused. Its towers operate in isolation, 
ground-level retail struggles with vacancy, and mid-level floors and rooftops remain 
disconnected and inactive. This proposal asks a simple question: Can food be the most 

fundamental connector that brings people of all diversities together?
The selected block sits in the heart of Midtown Manhattan between 54th and 55th 
Street, and Fifth and Madison Avenue. The Mid-Level Loop is a continuous public 
circulation layer that threads through the vacant middle floors and rooftops of this 
block, transforming disconnected programs into a shared urban organism. Instead of 
relying solely on the street, the loop introduces a new civic plane in the sky that links 
offices, housing, retail, the Safe Sound Sleeping Place, and St. Regis through a food-

based metabolism.
Along this path, rooftops become productive farms, communal dining zones replace 
isolated restaurant tables, distributed kitchens support shared meals, markets generate 
economic activity, compost hubs close the waste cycle, and storage spaces stabilize 
the system year-round. The loop is not an added amenity but connective infrastructure. 
It turns circulation into encounter, rooftops into commons, and waste into resource.

By layering growing, eating, celebrating, digesting, and preserving into one continuous 
movement, the Mid-Level Loop reimagines how a dense block can function as a living, 

interdependent community.

How are we nourished by one another in the 
Midtown Organism ?

Year/Sem : 2025 Fall Instructors : Sebastian Adamo,  
                        Javier Flores

Studio : Midtown Re-useType : Studio (Group)
Team mates : Krish Wadhwani
                      Nicole Kertznus
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Physical Model

Physical Model of the block 
Acrylic/ 1:300



IV

WEDNESDAY NIGHT ROUTINE
Lecture Series

This chapter brings together three separate visual journal submissions produced in 
response to the Wednesday On Collectivity lecture series featuring Tomie Arai, Celina 
Su, and Meredith TenHoor. Each entry was developed independently over the course 
of the semester in relation to a different speaker and prompt, exploring themes of 
collectivity, resistance, memory, and social engagement through drawing, writing, 

and visual experimentation. 
I especially enjoyed this series because it allowed me to engage critically with ideas 
beyond the studio while also translating them graphically through collage, drawing, 
and representation. These assignments became part of my Wednesday night routine 
and, although they were among the smallest assignments of the semester, each offered 
a refreshing pause from the rigorous and lengthy studio projects. For every entry, I 
tried to connect the themes discussed in the lectures back to my own studio work and 

evolving architectural interests. Enjoy!

Year/Sem : 2025 Fall Instructors : Mario Gooden, 
	        Benjamin Weisgall

Class : On Collectivity - AAD Lecture 	                     	
             series

Type : Individual



When I first visited my block, the contrast felt almost unbearable. As I walked, I remember feeling a strange mix 
of impressed and excluded. I passed the St. Regis entrance where everything quietly whispered, “This is not for 
you.” I walked faster and, only a minute later, found myself outside a vacant office tower. Floors and floors of 
empty space were stacked above me, silent and unused. At the foot of it, an unhoused person was sleeping in the 
cold. It felt absurd and tragic that a single dark tower could house hundreds yet did not shelter the one man 
shivering at its base. That moment crystallized the Midtown Divide for me. It was abundance sealed off from the 
very people who needed it most, and it was all I could think about during Tomie Arai’s talk.

My proposal grows out of that contradiction. Instead of treating vacancy as something to wait out until a luxury My proposal grows out of that contradiction. Instead of treating vacancy as something to wait out until a luxury 
tenant arrives, I imagine converting those long-unused office floors into stable, dignified housing. From there, 
I open the entire mid-level of the block by removing the walls between buildings and stitching the empty floors 
into one continuous loop. This loop becomes an infrastructure of opportunity, with spaces to learn gardening, 
cooking, and food-handling, skills that are certifiable and can translate into real employment. The loop provides 
shelter, dignity, and a chance to rebuild a life, not through charity but through access.

Even the St. Regis can benefit from this shift. Luxury can no longer mean marble lobbies and high-gloss surfaces Even the St. Regis can benefit from this shift. Luxury can no longer mean marble lobbies and high-gloss surfaces 
built for a narrow, wealthy audience. That version of exclusivity feels outdated and hollow. Today, luxury must be 
reinvented as something ethical, sustainable, and shared. The mid-level loop reframes the block as an organism that 
grows, feeds, digests, and preserves, a system where architecture finally returns to its core purpose: to shelter, 
support, and connect.

aditi gangadhar ag5191 MSAAD

Fall AAD On Collectivity Lecture series 



V

FRAMING THE FALL
An abstraction of Fallingwater

Year/Sem : 2025 Fall Instructors : Steven Holl,
                      Dimitra Tsachrelia

This project reinterprets the mullion geometry of Frank Lloyd Wright’s Fallingwater 
through processes of abstraction and translation. Beginning with a low angled 
axonometric view, approximating the perspective of a person looking upward from the 
waterfall below, I isolated and redrew the building’s mullion system as a layered field 
of intersecting lines and frames. Through a series of iterative transformations, the 
drawing gradually detached from its architectural origin and evolved into a stained 

glass composition.
While Wright often drew from natural forms to generate his ornamental patterns 
and spatial motifs, this project reverses that logic by drawing from Wright’s own 
architecture as source material. The mullions, originally designed to frame landscape 
and mediate light, become the generative framework for a new visual artifact. The final 
stained glass panel translates architectural structure into an abstract composition of 
color, depth, shadow, and layered perception, exploring how representation can shift 

between drawing, object, and spatial experience. 

The panel was fabricated by laser cutting the pattern into clear acrylic and inlaying it 
with separately laser cut pieces of red, amber, and yellow acrylic to recreate the effect 

of stained glass through layered translucency and light.

Class : Arch Apropos ArtType : All GSAPP Elective 
            (Individual)

What does Fallingwater look like from the (water)fall beneath it ?



Process from axonometric view of Fallingwater to acrylic model



Physical Model photos



VI

WEAR, TEAR, CARE, REPEAT!
Rituals of domesticity

Year/Sem : 2026 Spring Critics : Michaeljohn Raftopoulos,
               Alejandro Marin

It brings together laundry and marble as two parallel cycles of domesticity, both 
defined by transformation through use, care, and repetition. By placing these two 
processes together, the project links everyday domestic rituals with material practices 
of making and repair. The project is located near the First Cemetery of Athens, where 

discarded marble from local workshops becomes a resource.
 The project rethinks the polykatoikia as a collective living system shaped by use, 
breakdown, repair, and care. The building begins with a simple concrete frame on a 
five by five meter grid. At its center is a thickened resource core that brings together 
water, toilets, plumbing, circulation, and a shared marble sink, reminiscent of those 
traditionally found in many Greek homes. This core organizes the vertical movement 
of people, resources, and domestic activities, and brings people into contact as they 

move through it.
 Laundry is relocated to the roof, where sun and air support collective washing and 
drying. A metal funnel collects rainwater and directs it into the core, initiating the 
building’s water cycle. Around the core, movable metal racks act as partitions, storage, 
beds, tables, and workspaces. Residents can bring racks together and span them with 
wood pieces or marble slabs to create shared tables and surfaces. Rather than living 
in predefined apartments, they use this system to shape their own spaces and control 
their level of privacy over time. At the facade, the racks form a porous edge that shifts 
with occupation. The ground floor becomes a public marble and terrazzo workshop, 

where waste marble is collected, mended, and reworked.
 Ultimately, Wear, Tear, Care proposes domestic life as an ongoing process of washing, 

making, sharing, and repair.

Studio : Oikonomia - Crafting 
Collectivity

Type : Studio (Individual)



Midterm panel and physical modelMidterm panel and physical model



Final panel



Axonometric diagram illustrating the Rituals of Domesticity



Final physical model photos



VII

PAPER TOWNS
for the birds & bees

Instructors : Mireia Luzarraga

This paper mâché bird nest was constructed using a suspended balloon as a temporary 
scaffold to define its overall form and curvature. A mixture of 50% washable white 
glue and 50% water was used as the binding agent, allowing the material to remain 
lightweight while gaining strength as it dried. Folded strips of tissue paper were 
applied gradually in layers, beginning in a triangular arrangement near the top 
and transitioning into a hexagonal pattern as the form widened. Each strip slightly 

overlaps the next, reinforcing the structure through accumulation. 
The folding introduces subtle rigidity and texture, enabling the material to hold its 
shape as it expands outward. The process draws from the construction techniques of 
paper wasps, which create nests by layering chewed wood pulp mixed with saliva. 
This method was reinterpreted through paper mâché, using paper waste and adhesive 
to replicate a similar fibrous, layered surface. By translating this process to a larger 

scale, the structure becomes suitable for bird habitation. 
One nest was further embellished with dried leaves, seeds, and flowers collected 
around the university during spring to make it more attractive to birds. As the layers 
dry, the form stiffens into a self-supporting shell, proposing an alternative approach 

to habitation, or “paper towns,” through the reuse of paper waste.

Class : Architectures of and for the 
            more-than-human

Type : Elective (Individual)

Year/Sem : 2026 Spring



Final physical model photos



Architectures OF the more-than-human



Bird feed & Water 
regularly provided 
by local residents 
accessed by 
temporary ladders

CHABUTRO 

Bird species :
Rock Pigeons, House 
Sparrows, Spotted 
doves, Common 
Myna, Parakeets...

3m-6m in height 
provides safety 
from predators

Dome top usually 
made of wood 
protects from rain

Octogonal in plan, 
1m-2m in diameter 
fits large flocks

ORNATE BIRD FEEDERS 
FOUND IN INDIA

Architectures FOR the more-than-human



VIII

THROUGH THE LOOKING GLASS(ES)
A self portrait

Instructors : Wael Marcos

This series of posters translates my relationship with glasses into a graphic self portrait 
through humor, exaggeration, and visual storytelling. Using bright colors, distorted 
line drawings, and bold text, each poster presents glasses not only as an object I wear 
daily, but as an extension of identity, emotion, and perception. The posters explore 
different narratives surrounding dependence, visibility, fragility, and self expression, 
ranging from emergency replacement glasses to the feeling of seeing the world through 
them. Influenced by graphic advertising and poster culture, the compositions aim to be 
visually immediate and playful while reflecting on how an everyday object can become 

deeply personal and architecturally representative of self.

Class : Multi Graphics & RepresentationType : Elective (Individual)

Year/Sem : 2026 Spring



Thank you !

Contact :

ag5191@columbia.edu


