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Preface: Uni Verse, a Small Poem
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— ”in Chinese means one, simply one stroke.

| have always been wondering, when Cang’jie ( {7l , the ancient mythical figure who invented Chinese ideograph by
observing the traces from earth and sky) invented the characters, what the first stroke was like. The one, “ — ”, was
it from the horizon? An ancient path, a twig, a tibia bone, or a bird vanishing into the night... Ancient people’s urge to
encompass the universe in strokes surrenders me. This same urge, that | found in construction-- a primal force-- and in

tectonics, is the reason why the English title is “Uni Verse”, letting uni verse take on the appearance of the universe.
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One and Many Rivers: Yangzte River in Its Becoming

2022 FA, Advisor: Prof. Elise Hunchunk and Prof. Marco Ferrari
Collaboration: Hanyu Liu and Mingyue Zhang
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shanshui, the landscape

Linguistic Mechanism of Watershed in Chinese
Configuration of words inherited from () mountain and )| water
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Watershed Taxonomies, Quadrant Legend System and Mapping of Yangtze Watershed

Since the beginning of what is now known
as Chinese culture, the people of the
Chinese territories have practiced the
extension of reality with words. The words
I (shan, mountain) and )| (shui, water)
may be abstractions of geographical
features, but they also carry with them
changing cultural imaginations and the
possibility of describing exact, discrete
locations. By listing and configurating
words inherited from Shan and Shui, the
words can be expanded into their tributary
meanings. To study both the physical and
linguistic mechanisms of the configuration
of characters that hold similar meanings
generates words with diverse meanings in

the cultural and social context.

This project uses, as its point of departure,
the linguistic mechanisms and their
configurations of shan and shui, mountain
and water, arriving at the spectrum
of shanshui watershed with different
microcosms that sensitively slice and
interpret the communitas that are to be
found, through careful, slow travel along
the thickened length of the Yangtze River
watershed.

This project’s unique if unconventional
mapping examines complementary
ways of knowledge-making under
different watershed taxonomies that
embody sophisticated layers of social

environments, histories and cultures.
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land of regtalgic past

Mapping of Yangtze Watershed with Linguistic Taxonomies of Shanshui
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Over 1300 years, people have gathered to carve their writings and observations on the White Crane Ridge. Adding up to nearly 200 writings of hydrology,

weather, agriculture, governance, social commentaries and poems, this site has long become more than a hydrological station, but a remarkable precedent
of “wet-togetherness”. All of them illustrate different interpretations of hydrology commons, and potential dialogues happening across time.

Research of Epigraphy in White Crane Ridge, Yangtze Watershed
Traditional Hydrological Commons
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Water has become modern. Before the technological gaze that is cast on the water would eventually be cast back on us, the
project hopes to unleash other forms of encounters between earth and water, human and non-human. In the asymptote of

approximating this “wet togetherness”, the project proposes a trailscape where they are constantly morphing and being morphed
by the landscape.



'_ --’—“’_ K e " T _'
e e T

:-._'4#_“!“1‘. L

~3o0m

- 2gm

=28m

~ e~

J \ | I
- ol
By
e
Juncus Effusus Carex Brevicuspis Polygemum Hydropiper Phragmitas Communis Miscanthis Sacchariflorus

Not only recognize a landscape of biota as bio-indicators with different phenology, and try to understand their accumulated wisdom
of living, the project also imagines ourselves, the body is also a measuring gauge and what is being measured. The dike connected
the small ponds into a larger water network, and itself is an elastic ruler that is continuously morphing and being morphed by the
water. The small trail in between the two banks of the dikes would be discontinued because of the water rising.
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Exile and Home-coming

Pilgrimage Trailscape in Upstate NY

2022 Spring, GSAPP, Advisor: Prof. Ziad Jamaleddine
Collaboration: Yuli Wang, Christopher Scheu and Mingyue Zhang

II. Trailscape: Exile and Homecoming, Pilgrimage Route in Upstate NY
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PRAYER TRAIL, 1 HOUR

ROCK AND WATER TRAIL, 1 DAY

MULTI-DAY TRAILS
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Walking, the sole of the foot and the earth briefly touches;
Pausing, legs rooted in the soil.
Lifting, falling, the alternating disruption and restoration of balance.

As one foot leaves the ground, the other waits for its return.
In the abeyance of walking,
We know the road under our feet is both an exile and home-coming.



In the accumulation of each small step, we come a long way.
We measure the earth by the toil of our bodies.
In walking, we bear witness to the power of small, incremental change.
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The community of Islamberg in partnership with
Friends of the Upper Delaware River will work to
create a network of trails in the region around
Islamberg in Upstate NY. The trails will unfold into
the surrounding countryside, seeking a constellation
of focal points for ecological restoration, such as
quarry sites, floodplains, barren areas, invasive
species ridden areas. The architectural intervention
is together with the ecological restoration, where
the solution for ecological damages will be further
transformed into areas that provide positive
experiential qualities such as outlooks, hospitalities,
bathing areas, and contemplative spiritual spaces.

Walking on the trails, one repairs damages from
a quarry, restores the riparian buffer along flood
zones which forms a historical connection between
practice of pilgrimmage and the locality surrounding
Islamberg, and enables the reintegration of religious
practices into the surrounding ecology of the region.
Embedded with repetitive and seasonal practices,
the trails will seek to create the groundwork for

both environmental and human spiritual flourishing.
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Islamberg Surrounding Ecological Damage Mapping
™ :Quarries, Floodplains and Invasive Species Ared
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Locals, hikers, pilgrims each carry one stone from quarry waste along the trail to put into empty gabion wall.

Slow but incremental process

Walking on the trail, one carries a rock from
the quarry waste to gabion walls along the
flood zone to repair the ecological damage,
while creating a spiritual bathing house,
nursery and other infrastructures and
hospitality programs.

By wayfaring from one point to the next, the
pilgrims take part in the act of Trailmaking.
The trailscape becomes the practice of
conservation of the land, a ritual in itself,
bridging the contemporary nature-religion
divide.

The sanctity of the trailscape arises through
an incremental and long term approach to
developing a symbiotic relationship between
the pilgrims and the natural environment.
The processes of wayfaring from one
location to the next and creating paths which
contain additional meaning derived from
the acts of healing that take place along the
way creates the foundation for the spiritual
dimension of the pilgrimage. The trailscape
fosters a mutually beneficial relationship
between the users of the network of trails
and the natural environment that the
trailscape is situated within.
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ECOLOGICAL DAMAGE: QUARRY ECOLOGICAL DAMAGE: EROSION ECOLOGICAL DAMAGE: FLOOD ECOLOGICAL DAMAGE: INVASIVEE SPECIES PROPERTY LINE ECOLOGICAL DAMAGE: ROAD CREEK CROSSING

the locals, hikers and pilgrims may pick up small rock from quarry waste, then put rock into the gabion wall that mitigates the erosion; put rock into the gabion wall as foundation at the sharp cut and dehydrate knotweed from overgrown, dried knotweed through Easements and Right-of-Way, linear gabion walls become inhabitable replace the culvert with bridge; plant seedling on the eroded
where rock waste can account for 60-90% of the whole excavation activity plant the seedlings in the nursery constituted of gabion walls turn of the creek to mitigate the flood then used as architectural material and shared at certain times for hikers and land owners ground at the triangular area of the road-creek crossing
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Rock and Water Trail
4-10 hours 15 miles
Quarry - Shrine In Rock

The trajectory of the trail is continued to be determined by the ecological issues and site condition along the way, this particular quarry
is still functioning, yet gquarry has a limited life. Among all materials extracted in a quarry, waste can account for 60% - 90%. These
small rocks, one could see as piles of quarry waste | 60-90%), or as valuable reusable material, that could be used for the gabion walls.
In a volunteering mechanism, the hikers who enjoyed the tranquility in Shrine in Rock are encouraged to carry a small rock along the
trail to the gabion wall ecological infrastructures / architectural interventions. Islamberg community would help with the nursery for re
vegetation of the quarry after it eventually achieves its lifespan.

— 10FT

Ecological issue - Quarry
Program - Cave shrine in rock

In multiple scales of collaborations, the quarry company would
build a shrine for the nearby community of Islamberg and
hikers by carefully creating the cavity of a CUT into the rocky
cliff with spatial considerations during its current excavation
work. The form is a palimpsest of the contemporary chasm of
the nature and human divide. The hikers would walk up the
hill, not seeing the cliff face of the quarry until walking out of
the tunnel. In the dim-lighted tunnel one could concentrate on
the movement of walking solely. Along its existing stepped cliff
facade are the ramps that lead the hiker to the shrine. Within
the Shrine in Rock, a small pond is collecting the rainwater, and
the aqueduct is guiding the hikers to go along and reach the
pond of small rocks at ground level, where the rocks could be



Prayer Trail
1 hour, 1 mile

The Islamberg Trail is an 1 hour prayer loop centered around the existing mosque in the village, enriching the religious life of Islamberg.
Mursery, and bathhouse together with the mosque would enrich the religious life of Islamberg by creating spaces for spiritual ritual, The
first stop that hikers could help with building is the gabion wall in the nursery to solve the erosion at the tangent intersection between
Prayer Trail and Rock and Water Trail. The trail continues by following the creek that passes through Islamberg, where a bathhouse with
gabion wall groin is located at the turn of the creek where flood is a concern in 50 years.

o

Ecological issue - Erosion
Program - Nursery

The hikers carry the stone waste from the quarry along the trail, and fill up the pre-installed rebar boxes,
the gabion wall could strengthen the ground and mitigate the erosion. These gabion walls together will
enclose space for the nursery. The seeds will be planted in September, grow over 18 months, taken care
of by the Islamberg community, and then ready to be moved by the hikers to the barren land. Within
the gabion walls that mitigates the erosion and encloses the nursery, inhabitable spaces for pray, rest,

storage, etc. are made with the malleable meshes of the wall.
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Ecological issue - Flood
Program - Bathhouse

As the creek meanders and will move forward at those meander points, houses next to those points
will face the danger of flood within 50 years. To prevent that, groins are installed at the weak points to
strengthen the river bank and limit the movement of the creek by intruding in the river, perpendicular to
the river bank. The insertion of the framework into the bank will be done by the construction team and
later be filled up by hikers and Islamberg people with rock from the quarry. The stepped ground allows
the water to flow into the bathhouse and form a basin where people could have rest or ritual of ablution.
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Rock and Water Trail
4-10 hours 15 miles

INVASIVE SPECIES OVERGROWN - KNOTWEED SHRIME
PROPERTY LINE - SHARED LINE
CREEK ROAD CROSSING - REST AREA

By resolving the ecological issues (invasive species knotweed overgrown, property line, and creek and road crossing), spiritual and
contemplative spaces and areas that provide positive experiential qualities such as outlooks or hospitalities could be naturally generated.
Rocks carried by the hikers would be put into the gabion wall structures of ecological infrastructures / architectural interventions along
the trailscape; seedling from the nursery would be planted along the eroded barren land. Slow yet incremental change.

Flant a tree and feel the delicacy of the young shoots and the resilience of their growth;
Take hold of an ageless stone and feel the crustal process and time in its texture that is vaster than hurman beings.

The hikers and pilgrims are able to expand their regional knowledge through an intimate relationship with the ebbs and flows of the local
ecology. Taking part in seasonal practices and being attuned to changes in the environment over the years enables pilgrims to extend
their charitable practices to the ecological systems that they are a part of.

Ecological issue - Invasive species
Program - Knotweed Shrine

Japanese Knotweed, is highly invasive across America. The lack
of Aphalara itadori, a psyllid that keeps the plant in check, allows
the plant to overrun entire ecosystems. The rhizomes can remain
underground without any directly sunlight for years and still produce
stems when the conditions are right. The difficulty of eradicating
this plant in non native habitats means that most efforts are put
into damage mitigation.

Using the gabion wall as a central structural element to support a
lightweight roof, dried, woven knotweed drapes from the four sides
to partially enclose the shrine. The floor, gently indented into the
hillside, is a bio tarp which covers the ground of a formerly infested
area. Still-drying knotweed hangs from the ceiling, as the woven
texture of the facade allows for wind to pass through but keeps
out the rain. The gabion wall provides benches to sit, and storage
space to keep tools. The shrine provides the means for working
on restoring a knotweed infested area and in the process allows
for the creation of a new building material to be used in the other
structures along the trail.

Site issue - Property line
Program - Shared line

A significant challenge to organizations working on ecological
restoration is obtaining access to restricted parts of the
ecosystem that are off limits due to the constraints of property
boundaries. In order to address this issue of access to private
property, the trail travels along property boundaries, drawn
indiscriminately to the contours of the natural topography.

Making use of 16 US Code § 1248: Easements and Right-of-
Way, the trail extends along the boundaries between two private
properties creating a formal negotiation between the hikers and
the property owners. Barren areas are present on this privately
owned property. At this particular junction the trail cuts the sharp
corners to create a momentary rest area which serves as the base
for planting trees in barren areas on the adjoining properties.
During planting season, the property owners can open gates
along the rest area, signifying permission to access the property
to plant trees in order to address the ecological concern. Access
to the property is negotiated in exchange for assistance in the

betterment of its natural habitat.

Ecological issue - Road creek crossing
Program - Rest area

Road-stream crossings potentially act as barriers to aquatic
organisms. Water passing through undersized culverts will scour
away the surrounding soil over time. Undersized and poorly
designed culverts can degrade water quality via scour and
erosion, as well as restrict the movement of aquatic organisms
between upstream and downstream habitat. Fish are a common
victim in the loss of habitat due to poorly designed crossing
structures. Safe and stable stream crossings can accommodate
wildlife and protect stream health, while reducing expensive
erosion and structural damage.

Replace the culvert that was impeding fish passage in Cadosia
Creek with a bridge, so that trout, salmon, and other fish reach
upstream habitat; also it restored natural hydrologic processes
and allowed for unimpeded movement of large woody debris and
sediment, and increased the existing cross-sectional area from
only the diameter of the culvert to the width of a river. The weak
spot of the triangular area intersected by the road and creek will
be vegetated with the vegetation supplied by the nursery.
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The network contains trails that vary by time frame. The first and smallest is that which
immediately surrounds Islamberg for local residents and is traversable in about an hour.
The second takes from five to ten hours to travel and stretches from the quarry near the
Cannonsville Reservoir to the flood zone adjacent to Cadosia Creek. The third and longest
links the aforementioned trails to an existing set of trail networks in the region, and is
intended to be multi-day journey. The notion of trailscape allows us to see the trail not
only as the infrastructure to get to the points of interest, but also to see it as a creative
articulation of space and time, a physical and cultural remain of walking that enables
the locals to expand their regional knowledge through an intimate relationship with the
seasonal changes of the local ecology. The constellation of healed spaces and the paths in
between the focal points together form a trailscape which itself is a mobility heritage. This
embeds a notion of heritage into the landscape, as the paths are defined by the places
along them which synthesize nature healing and spirituality. The trailscape is a mobility
heritage, not only because the pilgrims and hikers articulate a physical trajectory which
is informed by the acts of restoration, but also it forms an ever-evolving topography over
time.
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Spatial Practices of Botany
Mangrove Intertidal Trail in Bahia, Brazil

2024 Spring, GSAPP, Advisor: Prof. Mario Gooden

A canoe and the new moon, in an impossible timespace, share the same shadow.
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Srazilian Portuguese: canavieiro - ; Lt ' e, S g e
Latin:  saccharum officinarum U] ' Iy A . B L T e
common: sugar cane AL R U 2 i i ) : i o B v :
lgbo/ Yoruba: iréko, logoor, loko L R Yoruba: epopupa
Afro-Brazilian: iroko Swabhili Bantu: mchikichi
Laling moraceae/ ficus Kimbundu Bantu: ndende
PV O fig Afro-Brazilian: dende
Brazilian Portuguese: - dendezeiro
Latin: elaeis guineensis
common: African oil palm
Where the river begins
Tupi-Guarani: mangal ] _ In the river landscape
Portuguese: mangue : ‘;; Itis hard to know
Anglo-French: mangle = | Where the river begins,
English: grove

Where the mud
Begins from the river
Where the land begins
From the mud,

Where man,

Where his skin,

Begins from the mud,
Where man

Begins in that man.

Latin: rhizophora mangle
Creole: mangrove
common: mangrove

From Dog Without Feathers

. by Jodo Cabral de Melo Neto, Brazil 1950
10m




Full Moon Spring High Tide 2.5m / 8.3ft

Half Moon Neap High Tide 1.9m/6.2ft

Half Moon Neap Low Tide  0.8m / 2.5ft

Full Moon  Spring Low Tide Om / Oft.







IV. Trans-form: Interface, One Piece of Paper
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COLLISION OF HORIZONS

---- REALITY AND ITS DOUBLES

[ Phenomenon |

When looking through a glass window, one sees the flat
virtual imagery of reflection of an architecture overlapping
a physical architecture of a different perspective at the back.
"they are able to interpenetrate without an optical
destruction of each other.

Transparency means: a simultaneous perception of
different spatial locations."

[ Technique]

Dart is a sewing technique in garments’ tailoring, turning a
2D fabric into a 3D volume that fits the curves of the
wearer's body, by tucking a triangle piece of the fabric to a
point. Its form is determined by the (xy) of the point, the
angle subtracted, and the length of the intake.

[ Phenomenon + Technigue / Collision of Horizons + Dart ]
By tracing the orthogonal lines along with the two
overlapping imageries-- the virtual and the real-- two sets of
two-point perspectives were established, and then collision
of these two horizon lines.

When sewing together two horizons of the virtual and
the real, the contradiction between the two spatial orders
appears to be a landscape of ascending dimension. The
needle and thread oscillate between the real and the

2. Ibid

Graphite Drawing on Mylar: t

wint perspect stablished, and collision of these two horizon lines Dart Formation: Sewing 2 Horizon Lines To the right, the unfolded pattern of the pavilion on next page

SYSTEMATIC STUDY OF PARAMETERS DETERMINING THE DART-FOLDED FORM (x, y] of the point
- the angle subtracted
- the length of the intake

_‘.‘-__',.1,.-_,..'5;5-_ T
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Photo taken at Qrchard St New York, 2019

Following dart's self-proclaimed command for structure of strength and its trajectory of lightness
systematically, it is a cybernetic approach, where | derive the most essential feedback information in this
field condition and re-iterate. | do not dominate, rather | recede, letting the madels inform me. We mutually
become each other's conditioned being. Professor de Monchaux said, “to use a technique until you kill it or
it kills you", in other words, you kill you. It's a kinetic meditation with its constants and variables, each
decision is based on the former yet to overturn the existing condition. We are the tool as well as the
environment. | realized how the most common thing could be a microcosm— when one truly focuses and
meditates upon even a fold or a thread, a whole new dimension unfolds itself. There is no banal thing.
When | went further with this iteration, mysterious thing happens—— this developing process is both a
departure, at the same time a full circle back to origin—— both exile and home-coming.



STREET STYLE, A PAVILION WITH THREE FOLDS

Site: the MET's Grand stairs at the main entrance and coat room
Program: Coat room, exhibition gallery and archive within grand stairs

This pavilion design proposes two new entrances into the MET: one brutally cuts into the grand
stairs, reconsidering the interface horizontally between the institution and the street, and the
tunnel within the stairs leads people to enter the archive underneath; the other one, of which the
canopy lands lightly on one point, blurs the exterior (street) and the interior (originally the coat
room), transforming the coat room that hangs visitors’ garments into items on display for an
ever-changing exhibition that truly represents the “street style”, in a way to restore the
continuity between the fine arts frozen in the museum and the streams of life in the street.

Wall brutally cuts into stairs

Two tensile spaces in duality

Plan, Graphite on mylar, 36" x 247

Canopy lightly lands at one point

MNortheast Elevation, Graphite on mylar, 247x 367 Axonmetric Drawing , Graphite on Mylar, 36"x24" Tunnel entrance within stairs







Tensile / Compression Surface

Critic: Prof. Robert Marino :

Group Project: Linxiaoyi Wan and Mingyue Zhang

The investigation started with continuous analogous modeling methods, where the surfaces is determined by
different materials, framework and interactions of forces and materials. Then we incorporate the bias cut in garment

making (placing the pattern at a 45° angle, the warp and weft threads give the fabric more of an elastic stretch to
create fluid curves or soft drapes) to optimize the form.

[ Karamba Stress Analysis ]

Form as the representation of the force: by adding ribs to place (in red) whereis likely to break under specified load,
the form is strengthened.

[ Comparison with Gothic Ogival Arch ]
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Raindrop Pavilion: Tensile Compression Surface

2019 FA, Advisor: Prof. Robert Marino
Collaboration: Linxiaoyi Wan well. Itis also a traceback to the past, where the modern world remember the moment of its birth.

This formal study is a small attempt to further evolve an ogival arch into a volumetric inhabitable space with a light




Advanced Technology V

MRI Curtainwall 4-way Intersection

Crit: Prof. Nicole M. Dosso

Team members: Lucas Pereira,
Linru Wang, Elena Yu,
and Mingyue Zhang

AAY VERTICAL ASSEMBLY e i
< .

FOUR-WAY COMMERCIAL CURTAIN WALL ASSEMBLY Y ._ '- . -
' 3 NO-WAY HORIZONTAL ASSEMBLY | B FIREPROOFING AND INSULATION = |
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Tea Ceremony Utensil for Winter
Form and glaze inspired by the landscape of West Lake, Hangzhou

A ware is also an environment.

As the manifestation of the genius loci of the place,

A ware, resides in the distinction of earth and sky,
Resulting from the constant confrontation

Between gravity and uplifting but wild vitality.

The counterbalance between the two is the picture of life.

Tea Ceremony Utensil Design for Autumn
Form and glaze inspired by a piece of falling leaf in Hudson Valley, NY

A

A falling leaf,

In its essential nudity, is at the trasient abeyance,

Where the anticipation to defy gravity and the edge of crisp autumn air meet,
When the ascending wind is no longer

And the inevitable force of gravity is not yet.
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Backpack Teahouse, Water Pavilion =

1:1 Crafting and Fabrication of Details
2022 Fall Advisor: Prof. Zachary Mulitauaopele
Collaboration: Yuli Wang, Haojun Wang and Mingyue Zhang
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Foldable backpack on the road, transformed into a teahouse of transient landscape, river running through

Material: Aluminum Square Tubes, 3D Printed Sunmao Joinery Joints, Gore-tex Tarp,
Aluminum 22 Gauge Sheet, Aluminum Rod and Shaft Collars, Rock in the Site, River in the Nature...

Night Boat — %] -
A traveller sits in his boat,
In his river. e

In the words of a man on the land:
“The traveller's gaze,

. Islike a fishing :net cast onto the_rive_r.”

He is not d_ojr_}g_anything, rherél_y-b-b’éervinfg,
But at the same time trying i
To fathom something vast.

iaiut: Rend'erbackground;Aﬂpaymous

ey -Autum'n_Riverin Twilight, the Palace Museum
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Towards Trans-species Encounter*

* Manifesto in the Footnote

2022 FA Advisor: Prof. Mark Wigley
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SAREHZE, N=H. WS, JOAF. He . HAL, LHCKE. K2,
EWIMNAL. HBL, WREAR (K)o
—— CUJIRES - WEANEED

Kuafu raced with the sun and kept chasing it until it set; he felt thirsty, so he went to
the Yellow River and Wei River to drink water. The water in the rivers was not enough,
he then went north to the Great Lake. Before he arrived, he died of thirst halfway. And
the walking stick he discarded turned into a peach forest .

——Classic of Mountains and Seas, before 4th century BCE

1. A tree is processed into an instrument of homeostasis, and this felled and polished
pole returns® to the forest—that itself has fantasized to become— with its bareness,
alienation and nostalgia.

* A hut in nature: homecoming is an exile.

AERH? SEMAT?
fER FFERET HACH FRLEA,, 2 RN+ H , P HILH , LR &L,
FEHEOPE ) WO — Hb,

—— CGEREH &= KRR TEX

How did Yi shoot down the sun in the sky? How did the Golden Crow spread its

feathers and fall into the sky?

When Emperor Yao was reigning, ten suns came out in the sky at the same time and

scorched the grass and trees. Emperor Yao ordered Yi to shoot down the ten suns. The

nine crows in the nine suns died and their feathers fell off *, leaving one sun behind.
——Elegies of Chu, Chapter Three, Heavenly Questions. 340 — 278 BCE

2. The building materials for construction of space and time in the remote past include
ten suns, and the architects* of our time have falling feathers.

*The first architect is called climate, today’s architects at last have HVAC.



B2 A A, dbilg 2 i N L TR R . A6 S 2 R S T
VA Ha . S ZPERER S, B CANEALEDMITE R, s,
S . T HE %, L HIME.

—— JET - WE - MY (RE) ET

The ruler of the South Sea was called Shu ( f% sud-), the ruler of the North Sea was
called Hu ( Z -den), and the ruler of the Central land was called Hundun ( &3
Unformed undifferentiated Darkness; Primal oneness). Shu and Hu often met in the
land of Hundun, who treated them very well. They wanted to repay its kindness, and
said, “Every human has seven openings with which to hear, to see, to eat and drink,
and to breathe, but Hundun alone has none of them. Let’s try and bore some for it.”
So they chiseled one opening a day, and on the seventh day, Hundun died °.

—— Zhuangzi. “Inner Chapters, The Normal Course for Rulers and Kings.”

Zhuangzi, Warring States period, around the 4th century BCE.

3. Construction™ inevitably gives rise to the demise of the other, and sometimes itself.

*Architect chisels one opening a day.

BEARE: < RTT, STk BT, ST, MHTERS
SEL CEASTIAE A B AGTIAE R, SR B

LAZRY SERBT AR
—— T W TRy (RED ET

Shadow’s shadow asked Shadow *, “A little while ago you were walking, and now
you’re standing still; a little while ago you were sitting, and now you’re standing up.
Why this lack of independent action?”
Shadow replied, “Do | have to wait for something before | can be like this? Does what |
wait for also have to wait for something before it can be like this? Am | waiting for the
scales of a snake or the wings of a cicada? How do | know why it is so? How do | know
why it isn’t so?”

—— Zhuangzi. “Inner Chapters, Discussion on Making All Things Equal.”

Zhuangzi, Warring States period, around the 4th century BCE

4. Observing oneself from high above, shadow is the silhouette of one’s physical
boundary in the eye of the moon or sun. Whose shadow is Architecture? *

*Moonlight, shadow’s shadow and thyself in the empty field.



W LGB RWE, RS, AU | LA i
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—— iR () A

The fisherman discoursed, “It is called 'shifting perspectives shared by all beings'
because it does not observe the object in the eye of myself, but to observe the object
in the eye of the object °. Thus | know that | and other men, other men and |, we all
alike are objects. This is what enables one to use the eyes of the world as one's own
eyes; with these eyes there is nothing that cannot be observed.”

—— Dialogue between the Fisherman and Woodcutter, Yong Shao (1012-1077)

5. In the asymptote of approximating™ what is outside the boundary, Architecture is
the measuring increment of the unmeasurable.

*To see is to become.

TR, DR Z &, WA, JoAriE .
—— KRS

The bodhisattva who lives in the inconceivable liberation can put the king of
mountains, Mt. Sumeru, which is so high, so great, so noble, and so vast, into a
mustard seed °. He can perform this feat without enlarging the mustard seed nor
shrinking Mount Sumeru.

—— Vimalakirti Sutra. "Chapter Six: The Inconceivable."

6. One species™ (sing. and pl.) is one and many.

*Architecture is one and many.



HHEATR, UTfaizs: ZHEIER. k25, wTit, =
AR EE. HEHE.
—— NS - BN HESEy TARATS

Koan No. 4: When the Buddha was walking with his disciples, he pointed to the

ground and said, “It would be good to erect a temple here.” The god Indra took a

blade of grass and stuck it in the ground and said, “The temple has been built” ” The
Buddha smiled.

——Book of Equanimity, “Koan No. 4 The Buddha Pointing to the Ground”,

Wansong Xingxiu (1166—1246)

7. The relationship between grass and building*: The dimension of a traditional room
comes from the dimension of the floor covering module; the maximum length of the
module comes from the length of its raw material— stalks of dried rushes and straws—
The very stalk determines the building.

* “Keep off the grass.”

TONNYEEEA, Ry H, WREH: " RS ER  AREHY, F2
Ao
—— CRH - ORTEY

There was a stone in Wuwei state (Place of Inaction) with a strange grotesque shape,
and Mi Fu was so overwhelmed after seeing it that he said, "This stone can totally
accept my homage %." So he changed into formal clothing to bow down, and called it
"Brother".

——History of Song Dynasty, “Biography of Mi Fu®, Togto'a, 1345

8. Today’s architecture is both the incest with and departure* from nature.

*Yet its departure has no arrivals.



XN HOE, BRI AERE T, ALz, &H: “FURAET,
JRENEA, R NI T2 7
—— «<HTEE - o =AREY  (BEEAEED) XK

Liu Ling used to drink and be unrestrained, or walk around his home in the nude.

Some laughed at him. He replied, "I see the earth and sky as my home, and this room
as my pants. What are you, gentlemen, doing in my pants? "

—— A New Account of the Tales of the World. “Ch.23 The Free and Unrestrained.”

Liu Yiging (403—444). Northern and Southern dynasties (420-589)

9. Put on sanity, clothing, makeup, architecture, earth and sky. *

*Take off sanity, clothing, makeup, architecture, earth and sky.

T H Hrashik,
75 A VSRR
+ H Ry,
JINAFEFE,
LA,
+ H BRI FRIR T
—— «Fpg - EX- BAXL - B H Y PURERIH

In May grasshoppers bounce their legs.
In June, the bush crickets raise their wings,
July are in the fields',
August under the eaves™,
September enter the doorway™,
In October, they come under my bed™.
——Book of Poetry, “Lessons from the States, Odes Of Bin, July”.
Early Western Zhou, during the Warring States period (1045 BC — 771 BC)

LEBAE /N,
RBEEUITT o
BT,
ALK
—— «PEy  (FF) F4E

Light shadow of the pavilion'' sheltered the drizzle,
In the deep courtyard™ the daylight idly opens up
(In the deep courtyard, | idly open the gate).
Sit down and look at the greenness of the ashy moss,
That is about to shin up human’s cloth™.
—— Wang Wei, Tang Dynasty (699-759)

10. Segmented solar rhythms seep in; time moves about the spaces.

11. When the flesh, that is sitting and watching the moss, infinitely approaches the
eternity of a rock, (this carnal body and the stone dissolve into oneness), the moss
can then slowly seep up. This is a trans-species encounter in today's term, or “ 2%£>”
(evocation, or externalities-seeping-in) in ancient Chinese.
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—— «FEF - WE KWy (KE) BT

Zigi of South County leans on his armrest, staring up at the sky and breathing—vacant
and far away, as if he’d lost his companion/another half. Yancheng Ziyou, who was
standing by his side in attendance, said, “What is this? Can you really make the body
like a withered tree and the mind like dead ashes? The man leaning on the armrest
now is not the one who leaned on it before!”
Zigi said, “You do well to ask the question, Yan. Now | have lost myself'*. Do you
understand that? You hear the piping of men, but you haven’t heard the piping of
earth. Or if you've heard the piping of earth, you haven’t heard the piping of Heaven!”
—— Zhuangzi. “Inner Chapters, Discussion on Making All Things Equal.”
Zhuangzi, Warring States period, around the 4th century BCE.

12. Being one-selves is already being trans-species architecture.



Z0AR Mingyue Zhang

email: mz2775(at)columbia.edu
website: www.uni-verse.work
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5% —2%. Increments Studio &5 4F

Columbia University, GSAPP, Master of Architecture
Pratt Institute, Bachelor of Fine Arts, Art History and Fine Arts

Atelier Peter Zumthor, Haldenstein, Switzerland, one year

Architect Trainee

Participated in Los Angeles County Museum of Art (LACMA), Los Angeles, US
Fondation Beyeler, Museum, Basel, Switzerland.

Moganshan Core Scenic Area Planning and Yinshan Street Conceptual Design
International competition, 1st Place.
Collaboration: Caiyi Architecture and Increments Studio
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