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CORE I STUDIO // “ART OF GENTRIFICATION”
AN—OTHER PUBLIC: QUEER INTERRO-
GATIONS, HETEROTOPIC INSTIGATIONS  // ARCH4001-2
INSTRUCTOR: KEVIN HAI PHAM  TA: SEONG HYUN LEEM

CORE II STUDIO // “LITTLE MISS WHITE HOUSE”
DAMAGE CONTROL USA    // ARCH4102-2
INSTRUCTOR: MARK WASIUTA   TA: NORMAN KEYES

INTERNSHIP COURSE // DAVID ZWIRNER
PRODUCTION & EXHIBTION DESIGN ASSISTANT
INSTRUCTOR: KAREN COVER

CORE III STUDIO // “CELL-LESS HOUSING”
HEIRS TO AIR     // ARCH4103-3
INSTRUCTOR: ERICA GOETZ

ADV V STUDIO // “BANK OF CONTENT”
BEACH INFRASTRUCTURES   // ARCH4105-5
INSTRUCTOR: JOSEPH ZEAL-HENRY  TA: KHLOE SWANSON

ADV IV STUDIO // “ART-A-RAMA”
PAVIA ART FOUNDATION   // ARCH4104-7
INSTRUCTOR: ROBERT MARINO

QUESTIONS IN ARCH. HISTORY I   // ARCH4348-3
INSTRUCTOR: JONAH ROWEN   TA: YARA SAQFALHAIT

ARCH. DRAWING & REPRESENTATION I  // ARCH4023-1
INSTRUCTOR: ZACHARY WHITE  TA: CAMILLE MCGRIFF

QUESTIONS IN ARCH. HISTORY II  // ARCH4349-1  
INSTRUCTOR: MARK WIGLEY   TA: ELENA M’BOUROUKOUNDA

ARCH. DRAWING & REPRESENTATION II // ARCH4024-1
INSTRUCTOR: ZACHARY WHITE  TA: CAMILLE MCGRIFF 
 

TECH II: STRUCTURES IN ARCH.  // ARCH4112
INSTRUCTOR: ZAK KOSTURA

HISTORY OF ARCH. THEORY   // ARCH4469
INSTRUCTOR: MARK WIGLEY   TA: CARTER HORTON

TECH III: MATERIALS AND ASSEMBLIES // ARCH4113
INSTRUCTOR: KATHERINE CHAN 
 
TECH IV: INTEGRATED BUILDING SYSTEMS // ARCH4114
INSTRUCTOR: BERARDO MATALUCCI

ARCHIVES OF TOXICITY    // ARCH8640
INSTRUCTOR: MARK WASIUTA

ARCHITECTURAL ACOUSTICAL ECOLOGY  // ARCH6941
INSTRUCTOR: ETHAN BOURDEAU

PROFESSIONAL PRACTICE    // ARCH4560
INSTRUCTOR: ALESSANDRO ORSINI

ARCH: CONEMPORARY IDEAS AND 
CONCEPTS FROM 1968 TO THE PRESENT // ARCH4618
INSTRUCTOR: BERNARD TSCHUMI  TA: EMMA SUMROW

STORYTELLING THROUGH DESIGN  // ARCH4312
INSTRUCTOR: HILARY SAMPLE 

TECH V: CONSTRUCTION + SYSTEMS  // ARCH4115
INSTRUCTOR: TOMMY SCHAPERKOTTER

ADJACENT  // PROJECT LEAD / MODERATOR

FACULTY SPONSOR:  GALIA SOLOMONOFF  [S_26]
   KEVIN HAI PHAM  [F_25]

CU PLAYERS PRODUCTION OF HURRICANE DIANE 

ADJACENT  // PROJECT LEAD / MODERATOR

FACULTY SPONSOR:  DARWIN ENG   [S_25]

TEACHING ASSISTANT // BARNARD + COLUMBIA ARCH. DEPT. 

ADVANCED ARCHITECTURAL DESIGN 2  // S_26
INSTRUCTORS:IGNACIO G. GALAN, NICK ROSEBORO, LINDSAY HARKEMA

ADVANCED ARCHITECTURAL DESIGN 1 // F_25
INSTRUCTORS: LEAH MEISTERLIN, KAREN FAIRBANKS,
JOEB MOORE, MARINA CORREIA 

F_23

YEAR 01

S_24

SUMMERF_24

F_25 S_25

INTERNSHIP COURSE // KELLY WEARSTLER 
DESIGN ASSISTANT
INSTRUCTOR: KAREN COVER

GSAPP SUMMER WORKSHOP // “ARCHIVING AS EXCERCISE”
INSTRUCTOR: KAREN WONG + SKY GELLATLY

SUMMER

YEAR 02

YEAR 03

ADV VI STUDIO // “SPECTACLE OF DISASTER”
DETOX USA     // ARCH4106-14
INSTRUCTOR: MARK WASIUTA   TA: KHLOE SWANSON

THE LONG HISTORY OF ARCH. TECH.  // ARCH6678
INSTRUCTOR: LUCIA ALLAIS 

PLANS AND SOVIETS: ARCH. HISTORY // ARCH6969
INSTRUCTOR: IRINA CHERNYAKOVA

GAP I: DESIGN AND TYPOGRAPHY  // ARCH4716
INSTRUCTOR: YOONJAI CHOI

S_26



DETOX USA
“ADVANCED VI STUDIO”

INSTRUCTOR: MARK WASIUTA

LOCATION: PACIFIC PALISADES, CA
DATE: JAN - MAY 2026S
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INVESTIGATES THE PALISADES FIRE AS A SPATIAL SYSTEM SHAPED BY ENVIRONMENTAL DAMAGE, INFRASTRUCTURAL COLLAPSE, 

AND MEDIA VISIBILITY. IT MAPS THE FAILURE OF EVACUATION ROUTES, COMMUNICATION SYSTEMS, EMERGENCY RESPONSE 

INFRASTRUCTURES, AND REMEDIATION METHODS, WHILE TRACING HOW THE DISASTER WAS CONSTRUCTED THROUGH BROADCAST 

MEDIA AND PUBLIC IMAGE CIRCULATION. IT USES THE FRAMEWORK OF THE LA 2028 OLYMPIC GAMES TO REIMAGINE THE CITY AS 

AN ECOLOGY OF “DAMAGE CONTROL,” WHERE REMEDIATION, REBUILDING, AND REDISTRIBUTION ARE AT THE CENTER OF A GLOBAL 

SPECTACLE, TRACING HOW THE IMAGE OF DISASTER WAS CONSTRUCTED ACROSS GLOBAL INFORMATION CHANNELS.













Jana Marinovic

M.Arch; Columbia University GSAPP 

Advanced VI Studio 

Detox USA 

Professor Mark Wasiuta

TA Khloe Swanson

SPECTACLE OF DISASTER: SYSTEMS, MEDIA & REDISTRIBUTION 

Pacific Palisades, California, USA 
investigates the Palisades Fire (2025) as a spatial system shaped by environmental 

damage, infrastructural collapse, and media visibility. It maps the failure of evacuation 

routes, communication systems, emergency response infrastructures, and remediation 

methods, while also tracing how the disaster was constructed through broadcast 

media and public image circulation.
Beginning with the fire’s material aftermath, the project breaks down the domestic 

interior as a toxic system in which chemical compounds are sorted, redistributed, and 

displaced through existing manual and ine cient cleanup methods to dedicated landfill 

networks across the California ecosystem.

In response, the project uses the framework of the upcoming Los Angeles 2028 

Olympic Games to reimagine the Olympic apparatus as a system of “damage control,” 

in which remediation, rebuilding, and redistribution are publicly staged at the center of 

a global spectacle. The masterplan transforms Pacific Palisades into the final segment 

of the torch relay: a corridor of remediation testing grounds, hazardous material 

redistribution, fire-responsive domestic units, and infrastructural display. The project 

culminates in a stadium/waste-incinerator where toxic residue is processed into fuel for 

the Olympic flame at the opening ceremony.
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TOXIC LANDSCAPE MANUAL
CASE_STUDY_01 OLYMPIC VILLAGE
LOS ANGELES 2028

CAL-FIRE 
PACIFIC PALISADES,

STATE OF CALIFORNIA

AVOID CONTACT WITH DEBRIS, ASH, AND 
AIRBORNE PARTICULATES

EXPOSURE MAY OCCUR THROUGH 
INHALATION, SKIN CONTACT, OR 
CONTAMINATED SURFACES 

USE PROTECTIVE MEASURES AT ALL TIMES

HAZMAT CAUTION!

IN CASE OF EMERGENCY DIAL 9-1-1

USE OF LITHIUM, AEROSOLS, FOAMS 
AND PLASTICS IS STRICTLY FORBIDDEN

EXIT

FIRE HYDRANT

WATER 
SUPPLY

FIRE 
HOSE

SHOWEL 
+TOOLS

EXIT

EXIT

EXIT

EXIT

EXIT

EXIT

CAUTION

CONTAINS 

PCBS

(POLYCHLORINATED BIPHENYLS)

IN CASE OF ACCIDENT OF SPRILL, 

CALL THE U.S. COAST GUARD 

RESPONSE CENTER 800-424-8802

ALSO CONTACT ____
_____

_____
_____

_____
____

TEL NUM ____
_____

_____
_____

_____
_____

_____
___C
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CAUTION

HAZARDOUSMATERIAL

EVACUATE

6’ ZONE

MAINTAIN DISTANCE SEAL ALL OPENINGS
ALERT THE 

AUTHORITIES

9-1-1

FIRE ALARM

FIRST AID KIT

EMERGENCY EXIT

EQUIPMENT

ELECTRICAL FUSES

EMERGENCY PLAN



PM
25

100-1000kg

tox: respiratory

beh: long range 

plume transport

visibity: low (haze)

origin: charred 

wood, plastics, soil 

entrainment
phase: aerosol

PARTICULATE MATTER 2.5

CO
2-8 m
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CARBON M
ONOXIDE

Pb
1-100kg

transport: e
nirched 

in fin
e ash partic

les

esposure pathway: 

dust in
gestion, 

origin: old paint, 

electronics, pipes

phase: vapor to
 

dust

URBAN FIRE RE-MOBILIZED

MICROPLASTICS

µPL

kg-tons

tox: life: soil, marine 

runoff, athmospheric 

origin: synthetic 

furnishing, siding

phase: aerosol + 

ash residue

POTENTIALLY TOXIC
6” REMEDIATED SOIL

6’ PERFORATED PAVED PERIMETER
2’ STEEL SCAFFOLDING

DOUBLE SKIN PERFORATED PANEL

3” STEEL BEAM
1/2” CEMENT BOARD
1/2” METAL TILES

DOUBLE SKIN STEEL STRUCTURE

EMERGENCY WATER TANK

4” CELLULOSE GLASS INSULATION EXP.
CEMENT BOARD

AIR GAP

CORRUGATED METAL INTERIOR

1/4” METAL PANEL
1-3/4” FOLDEED STEEL PLATE
1/8” STEEL PLATE

SEALED SKIN

ROOF

FLOOR

SCAFFOLDING

DOUBLE SKIN











DAMAGE CONTROL USA
“CORE II STUDIO”

INSTRUCTOR: MARK WASIUTA

LOCATION: WASHINGTON DC
DATE: JAN - MAY 2024L
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REFLECTS ON THE IMPORTANCE OF IMAGE PRODUCTION IN POLITICS, AND FRAMES THE DEBATE  AS AN EARLY INSTANCE OF A 

MEDIATED PERFORMANCE IN WHICH THE CANDIDATE’S BODY, GESTURES, AND COMPOSURE BECAME DECISIVE POLITICAL TOOLS. AT 

THE CENTER OF THE SPATIAL SYSTEM, THE FIRST EVER TELEVISED PRESIDENTIAL DEBATE IN 1960, HELD BETWEEN  JOHN F. KENNEDY 

AND, AS SOME WOULD ARGUE, “MEDIA-UNEDUCATED” RICHARD NIXON. THE PROJECT TAKES THIS MOMENT AS A TURNING POINT IN 

WHICH POLITICAL AUTHORITY BECAME INSEPARABLE FROM VISUAL APPEARANCE.  A NEW POLITICAL CONDITION IN WHICH THE BODY 

OPERATES AS BOTH SUBJECT AND MEDIUM, CONTINUOUSLY SHAPED BY THE DEMANDS OF BROADCAST SYSTEM.



Washington DC, USA
38.8940° N, 77.0366° W

Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

Washington Monument
38.8895° N, 77.0353° W

United States Capitol
38.8899° N, 77.0091° W

The White House
38.8977° N, 77.0365° W



Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

Tidal Basin
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00 The Ellipse
01 Lafayette Square
02 Eisenhower Executrive Office Bldg
03 The White House
04 Treasury Building
05 White House South Lawn
06 The President’s Park
07 Herbert C. Hoover Federal Building
08 National Museum of African American His.
09 Lincoln Memorial Reflection Pool
10 World War II Memorial
11 Washington Memorial
12 US Holocaust Memorial Museum
13 Bureau of Engraving and Printing
14 Bureau of Fiscal Service

The National Mall



Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

The Complex



Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

en 
rou

te 
to 

the
 me

dia
 to

wer

dedicated helipad 
candidates arrive at
0900 [zero-nine-hundered] sharp

mission code:
kennedy_is_a_doll

high-security pod

the candidates arrive with a 
helicopter and enter the party 
dedicated media tower through a 
high-security pod covered by agents

Little Miss White House 2024

Empowering Truth.
Empowering Democracy.
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production room

green room

broadcasting

preparation space where the initial party 
commitee meets before the debate to evaluate 
the biometric data of their candidate and 
revise the debate strategy before the event

the staff and member representatives from each 
party conduct a real-time evaluation, poll 
projections and the analysis of the situation

two dedicated media towers for each the democratic 
and republican party, which incorporate staff 
offices, a production room and a green room 
with the biometric chamber plug-in

staff entrance



Little Miss White House 2024

Empowering Truth.
Empowering Democracy.
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biometric chamber profile data

titanium base biometric data

panels fiber optics
Me
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chamber rail

chamber 
plug-in

biometric runway is the 
essence of the new framework 
for the presidential debate

transition path

physiological analysis + crisis simulation zone

rotation mechanism

bullet-proof glass AC power supply
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Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

democratic candidate runway

republican candidate runway

press stage pod

main floor

general public area
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ff 
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broadcast screens

the main stage is divided into three 
different components: the floor with 
cutting-edge debate techonology, 
press auditorium characterised by the 
voting display system and the lower 
general viewing area

01

02

01

02





Little Miss White House 2024

Empowering Truth.
Empowering Democracy.

camera

body

dedicated stage area

biometric
 data dis

play

screen

360 degbiometric plug-in

the relationship between the camera, body and the screens is a crucial 
aspect of the new biometric system for the presidential debate, the 
data is available in real-time to journalists, the audience and the 
candidates themselves, through a series of diplays in the complex

Little Miss White House 2024

Empowering Truth.
Empowering Democracy.
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general public area

broadcasting

main floor

press auditorium
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candidates microphones

data displays polygraphs

runway plug-ins cameras

3d reconstruction performance masks
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POSITIONS THE AUDIENCE AS AN ACTIVE COMPONENT OF THE SCENIC SYSTEM, COLLAPSING THE BOUNDARY BETWEEN STAGE AND 

SEATING. AT THE CENTER OF THE SPATIAL SYSTEM, DÜRRENMATT’S THE VISIT IS FRAMED AS A MEDIATED ENVIRONMENT IN WHICH 

COLLECTIVE JUDGMENT UNFOLDS THROUGH CONTROLLED VISIBILITY. THE PROJECT CONSTRUCTS A SERIES OF FRAGMENTED 

ARCHITECTURAL ELEMENTS THAT ORGANIZE PERCEPTION AND DIRECT ATTENTION. IT ESTABLISHES A CONDITION IN WHICH THE 

AUDIENCE IS EMBEDDED WITHIN THE SCENE, AND THE PLAY BETWEEN LIGHT AND SHADOW BECOMES THE PRIMARY DEVICE THROUGH 

WHICH TENSION, EXPOSURE, AND CONCEALMENT ARE PRODUCED.

COLLABORATORS:

DENIZ MAHIR DAGTEKIN
CONRAD HILLER

JACKSON KEY

SCENIC DESIGN WORKSHOP
“STORYTELLING THOUGH DESIGN”

INSTRUCTOR: HILARY SAMPLE

LOCATION: PARK AVE ARMORY, NY
DATE: JAN - APR 2025
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EVOLVING ARTSCAPES REFLECTS ON THE POLITICS OF CULTURAL PRODUCTION, FOCUSING ON HOW PUBLIC ART, MEDIA VISIBILITY, 

AND URBAN REDEVELOPMENT SHAPE THE IDENTITY OF THE WEST VILLAGE. AT THE CENTER OF THE SPATIAL SYSTEM, CHRISTOPHER 

STREET PIER BECOMES A PLATFORM WHERE EMERGING ARTISTS, AUDIENCES, AND CULTURAL ACTORS PARTICIPATE IN THE 

PRODUCTION AND CIRCULATION OF ART. THE PROJECT RESPONDS TO GENTRIFICATION BY CONSTRUCTING AN OPEN FRAMEWORK 

OF STUDIOS, SCAFFOLDING, STREET ART WALLS, AND PERFORMANCE SPACES. IT ESTABLISHES A CONDITION IN WHICH ART BECOMES 

A PUBLIC MEDIUM, TRANSFORMING THE PIER INTO A SITE WHERE CULTURE IS PRODUCED, DISPLAYED, CONSUMED, AND CONTESTED.

POLITICS OF EVOLVING ARTSCAPES
“CORE I STUDIO”

INSTRUCTOR: KEVIN HAI PHAM

LOCATION: WEST VILLAGE, NY
DATE: NOV - DEC 2023

1970 1980 20231990

VILLAGE  KIDZ 30°

30°

ART OF GENTRIFICATION: EVOLVING ARTSCAPES

THE_ART

community art artificial experiencespontaneous experience institutionalised art

The Evolving Artscapes initiative intricately explores the metamorphosis of the West Village art scene, 
tracing its evolution from a vibrant community hub to a generic urban redevelopment inadvertently fueling 
neighborhood gentrification. Responding to this transformative landscape, the initiative seeks to articulate 
the symbiotic relationship between architecture and art, highlighting their coexistence in a society shaped 
by capitalist forces. The envisioned space is strategically designed as a dynamic platform, crafted to 
empower young and emerging artists amidst the ever-growing and challenging New York City art market. 
As a response to the evolving urban fabric, the initiative not only pioneers the transformation of urban 
spaces but also reimagines public areas as dynamic canvases for art and culture. Inspired by the vibrant 
history of artistic expression on the piers, initiative pays homage to the rich legacy of cultural activities that 
have defined the pier over the years. Incorporating innovative uses of public spaces for arts and culture.

thriving and supportive social network where individuals with a shared 
passion for creativity come together to inspire and collaborate

allowing the artist to express themselves freely without predefined 
structures or preconceived notions

 viewers can explore diverse artistic expressions, perspectives, and 
mediums, fostering a dynamic interaction

platforms for artistic expression and cultural heritage, some institutions 
may face criticisms such as elitism and exclusionary practices

A
R
T
 O

F 
TH

E P
IERS

THE_HISTORY

THE_URBAN PLANNING

E
M

E
R
G
IN

G
 A

RTI
STS

G
E
N
E
R
A

L 
PUBLIC

A
R
T
 D

E
A
LE

R
S / 

GALLERY OWNERS

inclusive and collaborative space, fosteing cross-disciplinary innovation 
and platform to actively engage in the community 

accessible and vibrant cultual hub, inviting everyone to explore, engage 
and be inspired by the diverse artistic expression

unique platfom for discovering emerging artists, and showcasing the 
Innovative cross-disciplinary artwork 

THE_USERS?

HOW MUCH FOR 
THE PIER?
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AIR OF MOJAVE INVESTIGATES SOUND AS A CULTURAL AND ENVIRONMENTAL MEDIUM, TRANSLATING THE ACOUSTICAL FEATURES OF 

THE MOJAVE DESERT INTO AN ARCHITECTURAL SOUND BATH. THE PAVILION ALLOWS THE LISTENER TO EXPERIENCE THE VASTNESS, 

DRYNESS, AND SPATIAL INTENSITY OF THE AMERICAN WEST THROUGH CONTROLLED ACOUSTIC CONDITIONS. AT THE CENTER OF THE 

PROJECT, THE REVERBERATION TIME IS KEPT EXTREMELY LOW, CAUSING THE ROOM TO BECOME ALMOST IMMEDIATELY SILENT AFTER 

AN INITIAL REACTION. THIS CREATES A “DEAD” ACOUSTIC SPACE, WHERE SOUND IS ABSORBED, ISOLATED, AND MADE PHYSICALLY 

PERCEPTIBLE THROUGH ITS RAPID DECAY, TURNING SILENCE INTO THE PRIMARY ARCHITECTURAL EXPERIENCE.

CREATE, COMPOSE, CORRECT
“ARCHITECTURAL ACOUSTICAL ECOLOGIES”

INSTRUCTOR: ETHAN BOURDEAU

LOCATION: MOJAVE DESERT, CA
DATE: SEP - DEC 2025

MATERIALS SOURCES

“DESERT” “SOUND BATH”

THE DESERT IS CRARACTERISED BY EXTREMELY 
LOW AMBIENT NOISE, WITH ALMOST NO 

“BACKGROUND SOUNDS” EXCEPT OCASIONAL 
WINDS. THE GRAVEL IS A HIGHLY ABSORPTIVE 

MATERIAL, REFLECTING ON ITS VERY LOW 
REVERBERATION TIME OUTDOORS. SOUNDS DIE 
QUICKLY, EMULATING THE FEELING OF DRYNESS, 
SINCE THERE IS NOTHING THAT COULD REFLECT 
THE SOUND. THE EFFECT OF WHICH IS LACK OF 

ECHO.

REVERBIRATION TIME IN THE OCTAGONAL 
PAVILION IS VERY LOW, MEANING THE SOUND 
ENERGY DECAYS ALMOST INSTANTLY. ROOM 

BECOMES ALMOST IMMEDIATELY SILENT AFTER 
THE INITIAL REACTION. THIS CREATES A SPACE 

THAT FEELS “DEAD”, WHERE NOISE VANISHES AS 
SOON AS IT’S MADE. THE RAPID DECAY IS VERY 
POWERFUL IN THE DESERT CONCEPT AS THE 

PAVILION MIRRORS THE SENSE OF EMPTINESS IN 
THE VAST LANDSCAPE OF THE MOJAVE DESERT.

IMAGE BY J. MARINOVIC, 2025



ARCH: CONEMPORARY IDEAS AND 
CONCEPTS FROM 1968 TO THE PRESENT // ARCH4618
INSTRUCTOR: BERNARD TSCHUMI  TA: EMMA SUMROWMROW
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POP  CULTURE  EXPLICATES THE UNCONTROLLABLE REACH OF MASS MEDIA, COMMODITY DRIVEN BEHAVIOR, AND CONSUMERIST 

DESIRE, PRODUCING A COLLECTIVE  FETISHIZATION OF FIGURES, EVENTS, AND PLACES. IT CHALLENGES THE NOTION OF 

CONTEMPORARY ARCHIVES, MODERN DAY VALUE SYSTEMS, URBAN ECOLOGIES, AND THE CULTURAL ECONOMY OF ATTENTION. MEDIA 

FRAGMENTS ARE TREATED AS DEPOSITS OF CULTURAL CURRENCY, WHERE IMAGES ARE COLLECTED, INDEXED, AND RECIRCULATED. 

THE PROJECT REFRAMES THE ARCHIVE NOT AS A STATIC INSTITUTION, BUT AS A REAL TIME SPATIAL SYSTEM SHAPED BY PUBLIC 

PARTICIPATION, EXPOSING HOW MEDIA CONSTRUCTS COLLECTIVE MEMORY AND TRANSFORMS CULTURE INTO VALUE.

BEACH INFRASTRUCTURES
“ADVANCED V STUDIO”

INSTRUCTOR: JOSEPH ZEAL-HENRY

LOCATION: MIAMI BEACH, FL
DATE: SEP - DEC 2025

disclamer: non-commercial educational archive research project. All images and media 
presented are used for academic and critical purposes only. Copyrights and trademarks 

belong to their respective owners. No infringement is intended — all materials are included 
as part of an ongoing study of archiving pop culture, collective memory and media

www.bank-of-content.figma.site

http://www.bank-of-content.figma.site
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INVITED TO DESIGN AND CONSTRUCT THE SET FOR THE FALL 2025 CU PLAYERS {EST. 1906} PRODUCTION OF HURRICANE DIANE BY 

MADELEINE GEORGE, DIRECTED BY NOEL ULLOM. THE SCENIC DESIGN EXPLORES THE COLLISION OF MYTHOLOGY AND SUBURBAN 

MONOTONY, TRANSLATING THE PLAY’S SOCIO-POLITICAL THEMES INTO A SURREALIST REPRESENTATION OF THE AMERICAN SUBURBAN 

KITCHEN. THROUGH THIS EXAGGERATED DOMESTIC ENVIRONMENT, THE SET EXAMINES THE POWER DYNAMICS OF AMERICAN 

DOMESTIC LIFE AND THE PATRIARCHAL STRUCTURES EMBEDDED WITHIN CONTEMPORARY CULTURE. THE KITCHEN BECOMES BOTH 

A FAMILIAR INTERIOR AND A SYMBOLIC STAGE, EXPOSING THE TENSION BETWEEN CONTROL, GENDER, AND ECOLOGICAL COLLAPSE.

STUDENT THEATRE PRODUCTION
“COLUMBIA UNIVERSITY PLAYERS”

DIRECTOR: NOEL ULLOM

LOCATION: MLP THEATRE, COLUMBIA
DATE: SEP - NOV 2025

NOTES: YAY TEAM!

MLP THEATRE

JANA MARINOVIC
SCENIC DESIGNER

OSCAR LANDA SAMANO
MASTER CARPENTER

MAIA ZASLER
ASS. SCENIC DESIGNER

MATTHIAS PRIDGEON
SCENIC CHARGE ARTIST

DRAWN BY J. MARINOVIC

HURRICANE DIANE
DIRECTED BY NOEL ULLOM

TECH DIRECTOR
JOSHUA HALEVI

SCALE: N/A

"SET RENDER"

DATE: 10/22/2025

COLLABORATORS:

ASSISTANT SET DESIGNER
MAIA ZASLAR

MASTER CARPENTER
OSCAR LANDA SAMANO

CHARGE ARTIST
MATTHIAS PRIDGEON

TECH DIRECTOR
JOSHUA HALEVI

{Hurricane Diane}
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“VIVA LAS VEGAS” 
LEARNING FROM LAS VEGAS: FORGOTTEN 

SYMBOLISM OF ARCHITECTURAL FORM 

book review
by Jana Marinovic

DENISE SCOTT BROWN 
ROBERT VENTURI 
STEVEN IZENOUR 

Denise
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THE SEXUAL REVOLUTION 
 

Lately, with the essay and all, I’ve been thinking a lot about Denise. Reading “Learning 

from Las Vegas” as a young woman in architecture school is definitely a religious 

experience. It’s also a consolation of some sort, knowing that we have come “a long 

way” since her struggles began half a century ago. At least now, I get to sit in the 

same classroom as the “bright future” of the whole obviously male “starchitect” 

archetype. Denise taught me that the answer isn’t to just deal with it, but to own it. 

It’s kind of wild, given how much time has passed, that we haven’t progressed further, 

and that the notion of feminism is still viewed as somewhat of a taboo topic, reserved 

for radicals and still oppressed by many. Denise’s writing resonates with young 

women entering this cruel world of—not architecture—but architects. No matter how 

successful or educated a woman might be, people will always find a way to justify it: 

“Oh, well, she came from a wealthy background,” or “Her husband taught at Yale for 

six years before she joined.” Being obsessed with this topic for a while now, I woke 

up this morning thinking about Denise Scott Brown, Joni Mitchell, Joan Didion, Elaine 

May…women who defined their fields but were so often defined by others and 

critiqued in as many ways as possible, until the system was finally able to deconstruct 

them. It is important to embrace the spirit of revolutionary figures, that paved the way 

for many generations of intellectual and creative women to come.  
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Figure 3  Denise Scott Brown in Las Vegas in 1966. © Robert Venturi/Venturi, Scott Brown and Associates, Inc 

 

“WHAT ABOUT DENISE?” 
 

Last year, in Professor Wigley’s lecture series, he would refer to Lina Bo Bardi simply 

as "Lina Bo," justifying it by saying that she should not be defined by her husband. A 

point that  struc3 me as a remar3able. &e are often defined by our fathers and 

husbands, which is, of course, not a role to be diminished in any way, but why is it 

that society often uses these relationships to define who we are as people and 

professional� I believe it would be equally fitting to refer to �enise "cott �rown simply 

as ��enise�—an homage to the revolutionary figure she was.  
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Denise was an extraordinary woman in the world of architecture, often overlooked by 

critics and dismissed by many. What stands out most about her is her resilience and 

her ability to challenge the field even to this day. That said, I think it is only “fair” to 

acknowledge how progressive Venturi was also. I’ve often wondered why he accepted 

the Pritzker Prize even though Denise was overlooked for it—something that seems 

obvious in retrospect. �pparently, the studio was struggling financially, and the priBeHs 

money and the reputation of being a Pritzker laureate seemed like a necessary boost. 

I read an article in The New Yorker about the situation.  

 

When Venturi was informed that he was to receive the prize, his response was, “What 

about Denise?” I wonder how the conversation continued after that. After all, she was 

his other half, and I would argue, even more than that. It was �enise who first 

proposed the studio’s prompt, and it was her obsession with Las Vegas that sparked 

the rich, revolutionary commentary on architectural history in “Learning from Las 

Vegas”. It takes immense courage for a man, especially at the time,  to be such a 

strong support for a brilliant and powerful woman. That’s something many people 

overlook in feminist discussions: the role of men who, rather than turning a blind eye, 

support women and the causes they champion. 
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Figure 2 Denise and Robert. Photograph: George Pohl 

 

ARCHITECTURAL THEORY – MORE IS A BORE.  
 

Architectural theory can be an exhausting activity for a young mind. Even for someone 

with a sharp intellect, it’s sometimes hard to comprehend the overly complicated 

language architects are inclined to use. Reading these essays even as an architecture 

student often feels like tackling a 19th-century literary masterpiece: you know it’s 

 7 

supposed to be good, but half the time, you have no idea what’s actually happening—

and you’re too embarrassed to admit  it. 

 

Take phrases like “negative space” or “human scale.” They sound profound, but 

they’re not exactly the kind of phrase that would pop up in a conversation at the 

grocery store. I often wonder why. Architecture is supposed to explain real-world 

social issues that ordinary people struggle with. It needs to resonate with the masses 

and in its own way help make the world a “better place”, not alienate everyone who 

isn’t part of that. �ut the more you read this 3ind of theory, the harder it is to figure 

out what architecture is really about. Which brings me to that phrase: “More is a Bore” 

(or what was it again?). 

 

That’s what I love about “Learning from Las Vegas”. It’s a very down-to-earth 

comprehension of the world of architecture. It doesn’t glorify the profession but rather 

points out its deficits. �rchitects seem to love being the center of attention, and I canHt 

help but think all the pretentious talk dates back to the profession’s aristocratic roots. 

For a long time, architecture has had an exclusive, mysterious aura surrounding it. It’s 

often been seen as a very serious, very masculine profession—what could be more 

manly than erecting buildings or writing essays mere mortals cannot comprehend? 
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Figure 1 Mies Van Der Rohe. Photograph: Werner Blaser 

 

THE NEW WAVE 
 

Talking about boredom, after enduring a few years of torture in a conservative 

European architecture school—where we were obliged to count with “great 

enthusiasm” how many pilotis Villa Savoye had—I eventually found myself in a place 

where the unconventional had suddenly become the new mainstream. The more 

radical the better the project was. So, I wondered, how come these Ivy League 

schools, that people across the pond would consider to be fairly traditional for the 

standards, were able to establish such a revolutionary approach to architecture 

teaching. I mean just to think what must my old history professors blinded by the 

conservative agenda, think of someone who compared Las Vegas parking lot to Piazza 
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Navona. That is probably the reason they tried to hide her from us. It is so interesting 

to think that even after all these years, you can only hear about such revolutionary 

spirits in certain places… “Learning from Las Vegas”  suddenly became, for me, a 

symbol of the freedom to push architectural thinking beyond society’s traditional 

norms. It dared to break boundaries and imagine ideas that would resonate half a 

century later, as they were written now. 

 

 Everything we are taught today in architecture schools has roots in the radical thinking 

of the 1960s and 1970s. It’s satisfying to see how work that was so profound—yet 

undermined in its own era—found its way to resonate with and inJuence so many 

young minds and independent thinkers. Through this book, I discovered what I think 

of as the New Wave of architectural theory. I’m not sure if anyone else calls it that, but 

in my mind, it came alongside the boldness of New Hollywood and the rise of Pop 

Culture. It was all fueled by the radical shifts of the time: counterculture movements, 

social justice campaigns, and the growing power of mass media.  

 

POPULAR RHETORIC 
 

A standout persuasive tactic in “Learning from Las Vegas” is the authors’ embrace of 

popular culture. By juxtaposing Las Vegas architecture with Pop Art, they challenge 

readers to recognize value in the everyday and the overlooked. The book’s informal 

tone and playful comparisons to Pop Art act as a rhetorical bridge, making 

architectural theory more relatable to those who might otherwise feel alienated by its 

traditional discourse. This strategy broadens the audience’s perspective; instead of 

imposing lofty ideals, the authors use accessible language rooted in familiar 
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TAKING PRECENDENT FROM THE LEISURAMA PROJECT AS A QUINTESSENTIAL SYMBOL OF THE COLD WAR ERA, WHERE DOMESTICITY, 

CONSUMPTION, AND MEDIA SPECTACLE BECAME DEEPLY INTERTWINED. AT THE CENTER OF THE SPATIAL NARRATIVE, THE PROJECT 

REFERENCES THE MOMENT IN WHICH ARCHITECTURE WAS MARKETED AS AN ACCESSIBLE COMMODITY, CAPTURED IN THE CLAIM 

THAT “WOMEN WOULD WALK INTO MACY’S TO BUY A BRA AND COME BACK WITH A HOUSE,” POSITIONING THE HOME AS BOTH 

PRODUCT AND IMAGE. THE PROJECT CONSTRUCTS A DREAMLIKE ENVIRONMENT IN WHICH THE ARTIST BECOMES THE PROTAGONIST 

OF THE SPACE, ALLUDING TO THE CONCEPTUAL DEVELOPMENT OF ANDREW GELLER AND HIS REWORKING OF VERNACULAR FORMS.

PAVIA-EDGAR ART FOUNDATION
“ADVANCED IV STUDIO”

INSTRUCTOR: ROBERT MARINO

LOCATION: EAST HAMPTON, NY
DATE: JAN - APR 2025
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SCULPTURE BY EDGAR PAVIA
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FERTILE CRESCENT INVESTIGATES THE CURTAIN WALL AS BOTH A STRUCTURAL AND ENVIRONMENTAL SYSTEM, FOCUSING ON 

MATERIAL SELECTION, FAÇADE PERFORMANCE, AND CONSTRUCTABILITY. THE PROJECT DEVELOPS A 20 X 20 MOMENT BOUNDARY 

CONDITION THROUGH A TRIPLE-GLAZED CURTAIN WALL PAIRED WITH TERRACOTTA CLADDING, BALANCING THERMAL EFFICIENCY, 

COST, DURABILITY, AND ARCHITECTURAL EXPRESSION. THROUGH DETAILED ASSEMBLY DRAWINGS, MATERIAL ANALYSIS, AND 

FAÇADE STUDIES, THE PROJECT EVALUATES HOW GLAZING, COATING, STEEL STRUCTURE, AND CLADDING OPERATE TOGETHER TO 

PRODUCE A HIGH-PERFORMANCE GYMNASIUM ENVELOPE. 

1:1 MOMENT
“TECH V”

INSTRUCTOR: TOMMY SCHAPERKOTTER

LOCATION: LOS ANGELES, CA
DATE: JAN - MAY 2025

COLLABORATORS:

VIRGINIA ITALIA 
LEVAN KILADZE
ZACH PONCHER

MAYA YILDRIM

TECH DESIGN (TECH IV):
JANA MARINOVIC

JULIAN O’DONNELL
DAJIN WANG
JUN HO RHO

ORIGINAL DESIGN (CORE II):
ZACH BEIM







HEIRS TO AIR
“CORE III STUDIO”

INSTRUCTOR: ERICA GOETZ

LOCATION: HARLEM, NY
DATE: SEP - DEC 2024C
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CELL-LESS IS A HARLEM-BASED HOUSING INITIATIVE FOR FORMERLY INCARCERATED INDIVIDUALS STRUGGLING WITH MENTAL 

ILLNESS AND THE INSTABILITY OF POST-INSTITUTIONAL LIFE. THE PROJECT REPLACES THE LOGIC OF THE CELL WITH OPEN DOMESTIC 

UNITS, SHARED GARDENS, ATRIUMS, AND PUBLIC PROGRAMS FOR HEALTHCARE, COUNSELING, WORKSHOPS, AND LECTURES. 

THE UNIT IS DESIGNED WITHOUT RIGID PARTITIONS, REDUCING CONFINEMENT AND SUPPORTING POST-INSTITUTIONAL LIFE. THE 

PROJECT ULTIMATELY ARGUES THAT HOUSING CAN OPERATE AS A FORM OF CARE, USING ARCHITECTURE TO SUPPORT HEALING, 

INDEPENDENCE, AND SOCIAL REINTEGRATION RATHER THAN SURVEILLANCE OR CONFINEMENT.

COLLABORATORS:

HANNAH ZHAO



Alvar Aalto’s attention to the lying-down body informs the 
unit’s “horizontal perspective,” where light, air, views, and 
comfort are designed from the position of rest.

through its 155 units, ranging from 600 square foot studios to 1000 square 
foot two-bedroom apartments, the building accommodates the diverse needs 
of its residents, based on their mental health conditions and family status. 
studios offer privacy and independence, while larger units cater to residents 
with partners or children. Each unit is designed to accomodate a caretaker, 
ensuring immediate on-site support for those who need occasional assistance. 
Additionally, community counseling services are available on several floors.
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GAP I: DESIGN & TYPOGRAPHY // ARCH4716
VISUALISING THE ABSTRACT // IDentity Crisis

INSTRUCTOR: YOONJAI CHOI  



ADJACENT // STUDENT ORGANIZED CONVERSATION SERIES AND PUBLICATION WHICH INVITES SPEAKERS FROM “ADJACENT” 

ORIENTED DESIGN INDUSTRIES TO DISCUSS THEIR PROJECTS, CREATIVE PROCESS AND ROAD TO SUCCESS IN UNCONVENTIONAL 

CAREER PATHS. POSITIONED OUTSIDE THE BOUNDARIES OF TRADITIONAL ARCHITECTURAL DISCOURSE, THE INITIATIVE FRAMES 

DESIGN AS A BROADER CULTURAL PRACTICE, ENGAGING FIGURES WORKING ACROSS FASHION, MEDIA, ART, TECHNOLOGY, AND 

SPATIAL PRODUCTION. OUR GUEST INCLUDED PAOLA ANTONELLI (MOMA), MSCHF + KAREN WONG (NEW MUSEUM), OJAS, KIMOU 

MEYER (NIKE), MICHAEL GOLDBERG (SSS*), SKY GELLATLY (ICNCLST), CEREN ARSLAN (BUREAU BETAK), SKY HIGH FARM GOODS...

ADJACENT
CONVERSATION SERIES + PUBLICATION

FACULTY SPONSOR: GALIA SOLOMONOFF

PROJECT LEAD / MODERATOR
DATE: JAN 2025 - MAY 2026 

FIG. 01 MSCHF + KAREN WONG x ADJACENT

FIG. 02 OJAS x ADJACENT

FIG 03/05 PAOLA ANTONELLI x ADJACENT

FIG. 04 SKY GELLATLY x ADJACENT

PHOTO: JOSEPH MIN



APR 10 

Hi everyone, I have been told I should say something tonight… haha 

I will be very brief cuz if you know me,  
you would know I hate sob stories really.  
But I have this PINK speech prepared, and everything haha 

ADJACENT. 

Beginning of last year, my friend Dana  
EMAILED ME with a wild idea to revamp this thing called “ADJACENT”,  
had no idea what it was, but said yes anyways. 

that email turned into an epic series of events ran by our amazing 
crew: Virginia, Ciara, Lorennah, Ji-In, Daniel, Joseph, Ephrem, Luca, 
Kendrick, Manolis & Brandon (from MArch, CCCP & CDP).  

Guys please say hi to everyone!  
and if we can get a round of applause for them! 

*APLAUSE* 

A lot of people think I hate architecture, 
but that is indeed not true.  

When we started this semester, A professor told us: 
“THIS IS THE BEST YOU WILL EVER BE”…  

KINDA made me furious.  
but at the same time, being stuck for the next 5 years drawing 
bathrooms for $16 an hour, doesn’t really scream creativity to me.  

As young creatives, we strive to create roads, maybe not necessarily 
to success, but to the opportunities that allow us explore and create 
interesting things. THIS is what ADJACENT truly is about! 

The team and I, had a lot of fun on this crazy journey of figuring out 
where to find inspiration for our futures, which this platform kind of 
enabled us.  

And for that opportunity, we would truly like to thank all the 
wonderful guests who came to GSAPP to share their stories, creative 
endeavors and unconventional career paths with us.  

We learned what it takes to be a successful curator, creative 
director, producer, set designer for fashion shows; to be mischievous 
in the art world, to lead a creative agency, to run a museum, to 
design with OR to fight AI, to create objects or design listening 
rooms, to own a brand, OR to ditch everything, and run a farm  
[maybe I should try that] 

all things ADJACENT to our architectural education.  

PHOTO: JOSEPH MIN

WWW.ADJACENT-ARCHIVE.COM
@GSAPP_ADJACENT

https://adjacent-archive.com
https://www.instagram.com/gsapp_adjacent?utm_source=ig_web_button_share_sheet&igsh=ZDNlZDc0MzIxNw%3D%3D



