WORK EXAMINES THE
RELATIONSHIP BETWEEN MEDIA,

POLITICS, POP CULTURE AND
URBAN ENVIRONMENTS.

JANA MARINOVIC, M.ARCH ‘26
COLUMBIA UNIVERSITY GSAPP
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ADV VI STUDIO // “SPECTACLE OF DISASTER”
DETOX USA /| ARCH4106-14
INSTRUCTOR: MARK WASIUTA TA: KHLOE SWANSON

THE LONG HISTORY OF ARCH. TECH. /| ARCH6678
INSTRUCTOR: LUCIA ALLAIS

PLANS AND SOVIETS: ARCH. HISTORY // ARCHB969
INSTRUCTOR: IRINA CHERNYAKOVA

GAP |: DESIGN AND TYPOGRAPHY /| ARCH4716
INSTRUCTOR: YOONJAI CHOI
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BEACH INFRASTRUCTURES /] ARCH4105-5
INSTRUCTOR: JOSEPH ZEAL-HENRY TA: KHLOE SWANSON

ARCHIVES OF TOXICITY /| ARCH8640
INSTRUCTOR: MARK WASIUTA

ARCHITECTURAL ACOUSTICAL ECOLOGY [/ ARCH6941
INSTRUCTOR: ETHAN BOURDEAU

PROFESSIONAL PRACTICE /] ARCH4560
INSTRUCTOR: ALESSANDRO ORSINI

TEACHING ASSISTANT // BARNARD + COLUMBIA ARCH. DEPT.

ADVANCED ARCHITECTURAL DESIGN 2 //S_26

INSTRUCTORS:IGNACIO G. GALAN, NICK ROSEBORO, LINDSAY HARKEMA

ADVANCED ARCHITECTURAL DESIGN 1 //F_25
INSTRUCTORS: LEAH MEISTERLIN, KAREN FAIRBANKS,
JOEB MOORE, MARINA CORREIA

ADJACENT // PROJECT LEAD / MODERATOR

FACULTY SPONSOR: GALIA SOLOMONOFF [S_26]
KEVIN HAI PHAM [F_25]

CU PLAYERS PRODUCTION OF HURRICANE DIANE
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SUMMER

ADJACENT /[ PROJECT LEAD / MODERATOR

FACULTY SPONSOR: DARWIN ENG [S_25]

ADV IV STUDIO // “ART-A-RAMA”
PAVIA ART FOUNDATION /] ARCH4104-7
INSTRUCTOR: ROBERT MARINO

ARCH: CONEMPORARY IDEAS AND
CONCEPTS FROM 1968 TO THE PRESENT /] ARCH4618
INSTRUCTOR: BERNARD TSCHUMI TA: EMMA SUMROW

STORYTELLING THROUGH DESIGN /] ARCH4312
INSTRUCTOR: HILARY SAMPLE

TECH V: CONSTRUCTION + SYSTEMS [/ ARCH4115
INSTRUCTOR: TOMMY SCHAPERKOTTER

CORE 11l STUDIO // “CELL-LESS HOUSING”
HEIRS TO AIR // ARCH4103-3
INSTRUCTOR: ERICA GOETZ

HISTORY OF ARCH. THEORY /] ARCH4469
INSTRUCTOR: MARK WIGLEY TA: CARTER HORTON

TECH IllI: MATERIALS AND ASSEMBLIES /] ARCH4113
INSTRUCTOR: KATHERINE CHAN

TECH IV: INTEGRATED BUILDING SYSTEMS  // ARCH4114
INSTRUCTOR: BERARDO MATALUCCI

INTERNSHIP COURSE // KELLY WEARSTLER
DESIGN ASSISTANT
INSTRUCTOR: KAREN COVER

GSAPP SUMMER WORKSHORP // “ARCHIVING AS EXCERCISE”
INSTRUCTOR: KAREN WONG + SKY GELLATLY
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SUMMER

YEAR O1

CORE 1l STUDIO // “LITTLE MISS WHITE HOUSE”
DAMAGE CONTROL USA /| ARCH4102-2
INSTRUCTOR: MARK WASIUTA TA: NORMAN KEYES

QUESTIONS IN ARCH. HISTORY I /] ARCH4349-1
INSTRUCTOR: MARK WIGLEY TA: ELENA M'BOUROUKOUNDA

ARCH. DRAWING & REPRESENTATION I /| ARCH4024-1
INSTRUCTOR: ZACHARY WHITE TA: CAMILLE MCGRIFF

TECH II: STRUCTURES IN ARCH. /| ARCH4112
INSTRUCTOR: ZAK KOSTURA

CORE 1 STUDIO // “ART OF GENTRIFICATION”
AN—OTHER PUBLIC: QUEER INTERRO-

GATIONS, HETEROTOPIC INSTIGATIONS /] ARCH4001-2
INSTRUCTOR: KEVIN HAI PHAM TA: SEONG HYUN LEEM

QUESTIONS IN ARCH. HISTORY | /| ARCH4348-3
INSTRUCTOR: JONAH ROWEN TA: YARA SAQFALHAIT

ARCH. DRAWING & REPRESENTATION | /] ARCH4023-1
INSTRUCTOR: ZACHARY WHITE TA: CAMILLE MCGRIFF

INTERNSHIP COURSE // DAVID ZWIRNER
PRODUCTION & EXHIBTION DESIGN ASSISTANT
INSTRUCTOR: KAREN COVER
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DETOX USA INVESTIGATES THE PALISADES FIRE AS A SPATIAL SYSTEM SHAPED BY ENVIRONMENTAL DAMAGE, INFRASTRUCTURAL COLLAPSE, \aﬁ
“ADVANCED VI STUDIO” AND MEDIA VISIBILITY. IT MAPS THE FAILURE OF EVACUATION ROUTES, COMMUNICATION SYSTEMS, EMERGENCY RESPONSE J

INFRASTRUCTURES, AND REMEDIATION METHODS, WHILE TRACING HOW THE DISASTER WAS CONSTRUCTED THROUGH BROADCAST
INSTRUCTOR: MARK WASIUTA MEDIA AND PUBLIC IMAGE CIRCULATION. IT USES THE FRAMEWORK OF THE LA 2028 OLYMPIC GAMES TO REIMAGINE THE CITY AS
AN ECOLOGY OF “DAMAGE CONTROL,” WHERE REMEDIATION, REBUILDING, AND REDISTRIBUTION ARE AT THE CENTER OF A GLOBAL

LOCATION: PACIFIC PALISADES, CA
DATE: JAN - MAY 2026 SPECTACLE, TRACING HOW THE IMAGE OF DISASTER WAS CONSTRUCTED ACROSS GLOBAL INFORMATION CHANNELS.
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+ | FIRE RETARDANT TOXICITY FACTS _ e ?" N
| | | { PHOS-CHEK MVP-F USED IN AIRLIAL FIREFIGHT! ; Y G ‘%6

+ - 3 + + -
HC-130 HERCULES | | | |
WIEDFIRE + +  AIRTANKER o ‘ + + + SERVING SIZE: 1 LITER OF DILUTED FIRE RETARDANT

SERVINGS PER EVENT: VARIABLE
FIRE RESPONSE PERFORMANCE

, , 7’ |
LOCKHEED MARTIN+  —  +  — —+- > thainll SEb S — [Eaaaes e e R e

Xk MAFFS FILL ‘ Z20MIN [ TYPICAL OPS ]

[ P \ PEKIA AT DESIG OR RAPID RELOAD CYCLES
1 -~ "'.""-' | DISPATCHED WITHIN S00 NAUTICAL MILES

EXTENDED-RANGE, SEARCHAND RESCE[SARY + 1+ %+~ g = = VeaGiaiat bt
/ COMBAT SEARCH AND RESCUE [ CSAR ] y e I\ g |
*** VERSION OF C:130 HERCULES MILITARY -
TRANSPORT AIRCRAFT  ~ +  — — + — — g+

AMOUNT PER SERVING

COMPONENT

Ammonium Phosphate / Sulfate

Thickeners / Gums (e.g., guar gum, clay)
Surfactants / Wetting Agenis

Colorants ;| Dyes (reod, pink, or green)
Corrosion inhibitors

Other Additives (foam stabilizers, dispersants)

EFFECTS / NOTES

Skin & oye irritation; ingestion harmful; can alter soil pH; promotes algal blooms in
water; potential kidney & liver strain in humans.

Low toxicity; mild digestive upset if ingested; slows water runoff but can smother
small plants or insccts.

Respiratory irvitation in humans; toxic to aquatic life; increases chemical absorption
in soll and plants.

Non-toxic to humans; staines soil, water, and animal fur; some dyes bicaccumulate.
Minimal direct toxicity; persistent in soil/water; bicaccumulates in asmall wildlife.

. HLODONZT

POTENTIAL HUMAN EFFECTS

.q--'------p--q--p‘

| i = —— . — - = ) ey | ‘ ! e — — . ‘ SKIN AND EVE IRRITATION ON CONTACT
== 0 ¢ ' M i | ] N — T — : ' RESPIRATORY IRRITATION IF INHALED AS MIST
{ { — Y| VEUHATIL e - : ’ | | NAUSEA, VOMITING, OR DIARRHEA IF INGESTED
MAXIMUM SPEED 366 MPH .y | [ LEAD PLANE MARKS DROP LINE POTENTIAL WILDLIFE / ENVIRONMENTAL EFFECTS
CRUISE SPEED 359 MPH AN UL | HC- 130 LINES UP AT LOW ALTITUDE ' FISH, AMPHIBIANS, AND INVERTEBRATES HIGHLY SENSITIVE
RANGE ‘ 1500 MILES | ' (RN R E T | RETARDANT RELEASED IN CONTINOUS LINE SOIL PH ALTERED, AFFECTING PLANT REGROWTH
seRVICE cEILING 23Boo Fr T - I i + AIRCRAFT CLI AND EXI = ' INSECTS AND SMALL MANMMALS BIOACCUMULATE CHEMICALS
| a SON T56-A-15 TURBOPROP i AN Al | , n& J COLORANTS AND ADDITIVES CAN DISRUPT FOOD CHAINS
CREW NES 4300 P [ 3,200 KW ] { ' it LEAD PLANE QUIRED FOR USFS OPS DISPLACEMENT OF WILDLIFE DUE TO CHEMICAL EXPOSURE

"5 CREW TYPICAL S Al ' == W A HEE ' ‘\""Dno’l"cmRAb'rE' vedisTics /Tt
2 PILOTS WAL ‘ LOW LEVEL PASS | ‘
NAVIGATOR R4S U ‘ LONG LINEAR COVERAGE | |
FLIGHT ENGINEER ~ —  + - S S e . == - it ik =3 p= === S S S e SR e e e ——
LOADMASTER A\l e A /

»

-+ + ' | - - -
I - , ‘ ‘ ‘ HUMAN EXPOSURE: 20-50% RISK OF MILD IRRITATION PER LITER
5 e + : + Fo=we=F - + -7 T + e PER LITER IN SMALL WATER BODIES

+ -

+ :

ENVIRONMENTAL CAUTION

AVOID WATERWAYS; RUNOFF CAUSES ALGAL BLOOMS
BIODEGRADES SLOWLY; REPEATED USE STRESSES SOIL &
VEGETATION

WASH PETS/LIVESTOCK PROMPTLY TO AVOID CHEMICAL
ABSORPTION

FIRE RETARDANT RESIDUES CAN PERSIST WEEKS TO MONTHS

t--+
b----.-----

% DAILY TOXICITY VALUES [ RELATIVE TO SINGLE FIRE EVENT ]

¥ R

| ‘ | I | SOIL MICROBIAL HEALTH: 30-80% DISRUPTION PER LITER
N : ‘ 4 ' WILDLIFE EXPOSURE: 40-80% CHANCE OF CHEMICAL
N ey et ‘ S I ' ; I — ' ACCUMULATION PER LITER
3?:&‘;‘;12:5‘:.‘:‘:.’;2:3:‘: CAP ‘ ! INGREDIENTS: AMMONIUM PHOSPHATE, AMMONIUM SULFATE,
REINFORCED LOW ALT HANDLING : : sl | ‘ ‘ , * WATER, THICKENING AGENTS (GUAR GuMm, CLAY).
THEAVY-DUTY Bl AN ——t————— T — : Y e el ' ' - SURFACTANTS/WETTING AGENTS, COLORANTS (RED/PINK/GREEN
LARGE CARGO BAY FOR MOD SYS . , : e ‘ ‘ ‘ . , DYES), CORROSION INHIBITORS, FOoAM STABILIZERS,

& DISPERSANTS

SPECIAL FEATURES [ USFS 1
- oo = e

+ + - — = '-:7"? _ e e —— = —= — = WARNING: NOT FOR HUMAN CONSUMPTION. AVOID DIRECT CONTACT. AVOID
' 3 W ok : S 4 CONTAMINATION OF STREAMS, PONDS, OR LAKES. PROLONGED EXPOSURE MAY
CAUSE IRRITATION, ORGAN STRESS, OR ENVIRONMENTAL DISRUPTION.

+ + + ! ‘ - B -
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[ 4 MATTRESS " @‘@@ tnRMCHAIR C}O’@‘ ITELEVISION @ %l 4 REFRIGERATOR (:}‘

+**+*HYDROGEN CYANIDE, CAREBON l +*+HYDROGEN CYANIDE, BENZENE, l *+BROMINATED FLAME RETARDANT, +**FREON DERIVATIVES,
‘ MONOXIDE, VOCs ‘ TOULENE ‘ LEAD, CADMIUM HYDROCHLORIC ACID
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o O N e e e s e E A S s . - N N S . .

. S ' » S
{ BOOKSHELF <E> : 4 { xiTcHEN ; ¢ canPeTS
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“*CARBON MONOXIDE, *YHYDROGEN CHLORIDE, VOCs l HFORMALDEHYDE, VOCs, CARBON ' *+*HYDROGEN CYANIDE, FLAME
‘ BENZENE, INK HEAVY METALS ‘ ‘ MONOXIDE ‘ RETARDANTS, VOCs
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" CARBON MONOXIDE, ' **BHOMINATED FLAME RETARDANTS, **BUTANE, PROPANE, PHOSGENE ++*DIOXINS. HCl, FURANS
‘ FORMALDEHYDE, ACROLEIN ‘ CADMIUM, LEAD ‘

DETOX USA, PACIFIC PALISADES FIRE 2025 TIME FRAME: S1 DAYS [ JAN 2025 ] TOTAL NUMBER OF STRUCTURES BURNT!: So37
TOTAL NUM, OF ACRES BURNT: 23488 ACRES AIRBOURNE EMISSION PER HOUSE: & TONS
JANA MARINOVIC, COLUMBIA UNIVERSITY GSAFPP TOTAL NUM., OF STRUCTURES BURNT: Sea7T TOTAL TOXINS: 41 022 TONS
PROFESSOR MARK WASIUTA PEOPLE DISPLACED BY FIRES: 100 000
TA KHLOE SWANSON
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BREAKING NEWS

GETTY VILLA TREATENED

7:11 PM PST

BY PALISADES FIRE

oS LIONES CANVON TRAIL, \
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EAMES HOUSE

4

\

EAMES TERMINAL

C/’/aufau jua Bouleva,

p

EAMES HOUSE
TORCH RELAY FINAL STAGE
TORCHBEARER
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EAMES TERMINAL
o TORCH RELAY MONORATIL

% SEALED TORCH CASE
Illllllllllllllllllll;.l‘l‘:'l'l CRCHE NI ST |

“"‘_-,.» RED V-RAPTOR XL CAMERA
P o

PRESS CREWS
PRESS AREA
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SEALED TORCH CASE

SEALED FLAME CHAMBER
CEREMOMNIAL FLAME CORE
v S G i HEAT RESISTANT GLASS LENS
02,7 B T e : y
(RN B BE B RN AR R BN RS BN U AN B RN R NR LA BN S RN N R N -t e LR S R ) llllll-llllllll RADIANTLIGHT SHIELD

”- The camera tracks the flame as it moves FACETED THERMAL SHIELD

,, '-’-_‘,-". along the monoréil continously fx.:aming
M

AIR INTAKE VENTS

FrsE s EEs R AR NN Piamae e e nte e eena

“.-" the Eames Terminal, the contaminated
landscape, remediation zones, Olympic
Village, and the transition towards the
stadium. Camera becomes the essence of
the torch relay, turning the passage
into a controlled media sequence.

MECHANICAL JOINT
MONORAIL MOUNTING ARM
RED ¥V RAFPTOR XL CAMERA

-
AR TETET T Eeeea e

g

THE EAMES TERMINAL FRAMES CASE STUDY HOUSE #08 AS THE BACKDROP TO THE OPENING MONMENT OF THE FINAL STAGE OF THE TORCH RELAY, AND MARKS ITS
GRAND ENTRANCE TO THE REMEDIATED LANDSCAPE OF THE PACIFIC PALISADES. IT USES THE EAMES HOUSE AS A VISUAL AND CONCEPTUAL REFERENCE POINT,
REMAINING VISIBLE AS AN IMAGE OF THE POSTWAR DOMESTITICY, SURVIVAL AND MEDIA CULTURE, RATHER THAN BECOMING THE INFRASTRACTURE ITSELF.




STAGING AREA
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MATERIAL DISTRIBUTION
SORTING SYSTEM
LITHIUM DE-ENERGIZING
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EPA SOIL TESTING
EPA SOIL REMEDIATION PODS
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THE STAGING AREA IS THE PRIMARY ARCHITECTURAL LOGISTICAL FIELD OF THE COMPLEX. HERE, MATERIALS ARE DISTRIBUTED, SEPARATED INTO THREE e o | B G lI
HAZARDOUS CATEGORIES: HHMS, ASBESTOS AND PCBS, LITHIUM IS COLLECTED AND DE-ENERGIZED IN SALINE SOLUTIONS, AND NEW SOIL REMEDIATION TESTING N i : L NNE -
METHODS ARE TESTED. ALL MATERIALS ARE PACKED IN CONTAINERS TO BE FURTHER “DISPLACED” TO AN “UNDISCLOSED FACILITY”. 3 . i i'l. ',lf




o - ¥\ e | e SRESN —— —— === %,-2- —— — —éi: —— —— —— —— —— —— —— — - _éﬁ: —— —— ——
' r‘;i\!‘!‘fa;‘% £ L y/#, : » _ N ;— — |
: Y 3 \ ; = A
| D N N n S Ot |
| |
| N |
| 2r 7N o Nt T Y o ANt ] EEEE |
| | RRRL Lo :
| | | EE |
I | PERIMETER : Joe | s I
| : : tod |
| 1 27 |
' SEALED SKIN 1 | ¥
I X * I I I I I I h C I
| : : : | P00y |
| k A\ Ea | EE |
| \\\ "¢ \ J : : : |
| & N TOILET ; == |
| ‘\\ ; (\@7‘7 : B |
| | '- e B |
| \\ :' “2 n [} i 1 |
| \\\ : \ 7 : N/ : : : |
' i & h - : i :
| \\ "‘ i ’ﬂ“ \ 1 ' 1 |
: X e bl ‘o : \odl !
| 3 )8 e iei— | —— = : SEIEEE- |
| el o : EE |
! £ bl : log !
| / Ik Al . LIVING : (0D |
| / CAIHIE ) ROOM 3 {2 I
| ] ; : B |
| : : | i |
| ; ¢ | £E |
| K \ 185 |
I { MASTER ‘. ! i 0O |
, BEDROOM % . {215
| ' * i POOL jog |
I : S - i i : - i %ﬂ i i i : : g |
| : OUTER sl ; K o R | Lo |
| FIRE-PROOFING . N e ==
| ! LAYER 1Ty ¥ i 1 |
| : WATER s |00, |
: SUPPLY ! I I
I i S~ 1 I
2o | | B |
giS | | REREsEE 100 |
. i> A\ -\d LN X ookl Rkl A\ LY o o  XUUK PR PR IR IRIRIRIRKIKI KK K PR R I RIR IR R K KKK PR L NN 1
24 | e : ShE |
~0<qd | b o R LS. 0% L 2 A N S i = |
Oxgn
553§| |
5980
5&50 | o\ Ny B N Y Ins |
FIRE-RESISTANT CASE STUDY #01, A PROTOTYPE FOR THE OLYMPIC VILLAGE. THE UNIT IS NON-COMBUSTIBLE, PRODUCES NO TOXIC EMISSIONS, AND IS DESIGNED NEEE I AN A ) R 0 TR I
AS A RESPONSE TO CRISIS, PRIORITIZING SURVIVAL & CONROL, OVER COMFORT AT A CONSTANT STATE OF SUSPENSE. IT OPERATES AS AN OLYMPIC VILLAGE UNIT 9552 | IN CASE OF EMERGENCY |
DURING THE UMMER GAMES, AND IS LATER REPURPOSED AS A SINGLE-FAMILY DWELLING. oRde 7 - - DAL @1
= = —————— — — 5 S — —




TOXIC LANDSCAPE MANUAL

CAL-FIRE
CASE_STUDY O1 OLYMPIC VILLAGE PACIFIC PALISADES,
Py \q LOS ANGELES 2028 STATE OF CALIFORNIA
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EMX FREESTYLE VENUE

TORCH RELAY MO N'FALL
RED V-RAPTOR XL CAMERA

M ! y e ‘ /AR arLy 2 ATHLETE ENTRY
’ T - W . : 3 BMX FREESTYLE CORE
' d ; y ; = . 4 DIRT COURSE

l*’ V4 Uy ‘ SPECTATOR TERRACES

fi CONTROLLED PERIMETER
7 REMEDIATED SOIL FIELD
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THESE VENUES INSERT DIFFERENT OLYMPIC SPORTS DIRECTLY INTO THE REMEDIATION CORRIDOR OF THE TORCH RELAY. LOCATED ALONG SUNSET BOULEVARD,
THEY USE REMEDIATED GROUND AS BOTH ATHLETIC SURFACE AND PUBLIC EVIDENCE OF RECOVERY. THEY OPERATE AS A DISPLAY OF THE METHODS UTILIZED TO
STAGE SPORT, MEDIA, AND ENVIRONMENTAL CLEANUP SIMULTANEOUSLY, TURNING RECENTLY STABILIZED EARTH INTO PERFORMATIVE LANDSCAPE OF REMEDIATION.



QLYMPIC STADIUM

0 TORCH RELAY MONORAIL
1 PARRDE OF NATHIONS FLOOR
2 TORCH SEALED CASE

3 TRUCK ARRIVAL ZONE
4 WASTE MATERIAL FEEDER

5 PLASMA GASIFICATION UNITS
0 SYNGAS IGNITION CAULDRON
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THE SYSTEM CULMINTES IN THE OLYMPIC STADIUM, LOCATED ON THE PALISADES DRIVE, AT THE CENTER OF THE WORLD WIDE SPECTACLE. A WASTE INCINERATIOON
PROCESS, TURNING TOXIC RESIDUE FROM CONTAMINATED SITES AND TRANSFORMING THEM INTO SYNGAS FUEL, ULTIMATELY POWERING THE OLYMPIC FLAE AT THE
OPENING CEREMONY. THE TOXIC LANDSCAPE AND THE SPORTING EVENTS ARE JUXTAPOSED, AND CONSTANTLY PUT ON DISPLAY AT THE STADIUM.
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DAMAGE CONTROL USA
“CORE 1l STUDIO”
INSTRUCTOR: MARK WASIUTA

LOCATION: WASHINGTON DC
DATE: JAN - MAY 2024

REFLECTS ON THE IMPORTANCE OF IMAGE PRODUCTION IN POLITICS, AND FRAMES THE DEBATE AS AN EARLY INSTANCE OF A
MEDIATED PERFORMANCE IN WHICH THE CANDIDATE’S BODY, GESTURES, AND COMPOSURE BECAME DECISIVE POLITICAL TOOLS. AT
THE CENTER OF THE SPATIAL SYSTEM, THE FIRST EVER TELEVISED PRESIDENTIAL DEBATE IN 1960, HELD BETWEEN JOHN F. KENNEDY
AND, AS SOME WOULD ARGUE, “MEDIA-UNEDUCATED” RICHARD NIXON. THE PROJECT TAKES THIS MOMENT AS A TURNING POINT IN
WHICH POLITICAL AUTHORITY BECAME INSEPARABLE FROM VISUAL APPEARANCE. A NEW POLITICAL CONDITION IN WHICH THE BODY
OPERATES AS BOTH SUBJECT AND MEDIUM, CONTINUOUSLY SHAPED BY THE DEMANDS OF BROADCAST SYSTEM.
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SCENIC DESIGN WORKSHOP
“STORYTELLING THOUGH DESIGN”
INSTRUCTOR: HILARY SAMPLE

LOCATION: PARK AVE ARMORY, NY
DATE: JAN - APR 2025

COLLABORATORS:

e g DENIZ MAHIR DAGTEKIN

. - ' CONRAD HILLER
. JACKSON KEY

POSITIONS THE AUDIENCE AS AN ACTIVE COMPONENT OF THE SCENIC SYSTEM, COLLAPSING THE BOUNDARY BETWEEN STAGE AND
SEATING. AT THE CENTER OF THE SPATIAL SYSTEM, DURRENMATT'S THE VISIT IS FRAMED AS A MEDIATED ENVIRONMENT IN WHICH
COLLECTIVE JUDGMENT UNFOLDS THROUGH CONTROLLED VISIBILITY. THE PROJECT CONSTRUCTS A SERIES OF FRAGMENTED
ARCHITECTURAL ELEMENTS THAT ORGANIZE PERCEPTION AND DIRECT ATTENTION. IT ESTABLISHES A CONDITION IN WHICH THE
AUDIENCE IS EMBEDDED WITHIN THE SCENE, AND THE PLAY BETWEEN LIGHT AND SHADOW BECOMES THE PRIMARY DEVICE THROUGH
WHICH TENSION, EXPOSURE, AND CONCEALMENT ARE PRODUCED.









“ART OF GENTRIFICATION”
THE JUXTAPOSITION: _ i :
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HOW MUCH FOR
THE PIER?

(WHITNEY MUsSEUM
|Fodeveispmont 2015

|Iventment: SATS milon
|revenue: 500.0 milllen por yoor

K. HARING MURAL
rRROtration Wwork: 2010
Iooation: LABTG . centre
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s |CHAISTOPHER ST PIER
"o Chat SO B redovempriont 3003
e e [

peak of poputerity: | 970w
| rvestment: SA5 mion

o
&
POLITIcs OF EVOLVING ARTscAPEs EVOLVING ARTSCAPES REFLECTS ON THE POLITICS OF CULTURAL PRODUCTION, FOCUSING ON HOW PUBLIC ART, MEDIA VISIBILITY, s-’ o P

“CORE 1 STUDIO” AND URBAN REDEVELOPMENT SHAPE THE IDENTITY OF THE WEST VILLAGE. AT THE CENTER OF THE SPATIAL SYSTEM, CHRISTOPHER

STREET PIER BECOMES A PLATFORM WHERE EMERGING ARTISTS, AUDIENCES, AND CULTURAL ACTORS PARTICIPATE IN THE

INSTRUCTOR: KEVIN HAI PHAM PRODUCTION AND CIRCULATION OF ART. THE PROJECT RESPONDS TO GENTRIFICATION BY CONSTRUCTING AN OPEN FRAMEWORK B RN

OF STUDIOS, SCAFFOLDING, STREET ART WALLS, AND PERFORMANCE SPACES. IT ESTABLISHES A CONDITION IN WHICH ART BECOMES
LOCATION: WEST VILLAGE, NY

DATE: NOV - DEC 2023 A PUBLIC MEDIUM, TRANSFORMING THE PIER INTO A SITE WHERE CULTURE IS PRODUCED, DISPLAYED, CONSUMED, AND CONTESTED.
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“THE CONDITION"”

inclusive and collaborative space, fosteing cross-disciplinary innovation accessible and vibrant cultual hub, inviting everyone to explore, engage unique platfom for discovering emerging artists, and showcasing the
and platform to actively engage in the community and be inspired by the diverse artistic expression Innovative cross-disciplinary artwork
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CREATE, COMPOSE, CORRECT
“ARCHITECTURAL ACOUSTICAL ECOLOGIES”

INSTRUCTOR: ETHAN BOURDEAU

LOCATION: MOJAVE DESERT, CA
DATE: SEP - DEC 2025

AIR OF MOJAVE INVESTIGATES SOUND AS A CULTURAL AND ENVIRONMENTAL MEDIUM, TRANSLATING THE ACOUSTICAL FEATURES OF
THE MOJAVE DESERT INTO AN ARCHITECTURAL SOUND BATH. THE PAVILION ALLOWS THE LISTENER TO EXPERIENCE THE VASTNESS,
DRYNESS, AND SPATIAL INTENSITY OF THE AMERICAN WEST THROUGH CONTROLLED ACOUSTIC CONDITIONS. AT THE CENTER OF THE
PROJECT, THE REVERBERATION TIME IS KEPT EXTREMELY LOW, CAUSING THE ROOM TO BECOME ALMOST IMMEDIATELY SILENT AFTER
AN INITIAL REACTION. THIS CREATES A “DEAD” ACOUSTIC SPACE, WHERE SOUND IS ABSORBED, ISOLATED, AND MADE PHYSICALLY

PERCEPTIBLE THROUGH ITS RAPID DECAY, TURNING SILENCE INTO THE PRIMARY ARCHITECTURAL EXPERIENCE.

ACOUSTIC CEILING glass wool, 20mm,
70 kg/m3 suspendeed 200mm

ACOUTICAL PANNELING

INTERIOR WALLS
WOOD SOmm thick

WOOD SOmm thick

EXTERIOR WALLS

MATERIALS

double 2-3mm GLASS,
>30mm air gap

SOURCES

e
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www.bank-of-content.figma.site disclamer: non-commercial educational archive research project. All images and media
presented are used for academic and critical purposes only. Copyrights and trademarks
belong to their respective owners. No infringement is intended — all materials are included

as part of an ongoing study of archiving pop culture, collective memory and media

I 11T IF THE WORLD TURNS INTO ;;f‘"}*:i
-l A GIANT DATA CLUTTER? =

POP CULTURE EXPLICATES THE UNCONTROLLABLE REACH OF MASS MEDIA, COMMODITY DRIVEN BEHAVIOR, AND CONSUMERIST

BEACH INFRASTRUCTURES

“ADVANCED V STUDIO” DESIRE, PRODUCING A COLLECTIVE FETISHIZATION OF FIGURES, EVENTS, AND PLACES. IT CHALLENGES THE NOTION OF

CONTEMPORARY ARCHIVES, MODERN DAY VALUE SYSTEMS, URBAN ECOLOGIES, AND THE CULTURAL ECONOMY OF ATTENTION. MEDIA
INSTRUCTOR: JOSEPH ZEAL-HENRY

FRAGMENTS ARE TREATED AS DEPOSITS OF CULTURAL CURRENCY, WHERE IMAGES ARE COLLECTED, INDEXED, AND RECIRCULATED.
THE PROJECT REFRAMES THE ARCHIVE NOT AS A STATIC INSTITUTION, BUT AS A REAL TIME SPATIAL SYSTEM SHAPED BY PUBLIC
LOCATION: MIAMI BEACH, FL

DATE: SEP - DEC 2025 PARTICIPATION, EXPOSING HOW MEDIA CONSTRUCTS COLLECTIVE MEMORY AND TRANSFORMS CULTURE INTO VALUE.
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‘special thanks to Joseph Zeal-Henry and Khioe Swanson

+ industry insights interview series contributors +
Michael Connor,
Director of Rhizome
Nick Dangerfield,
Founder of Oda
Mary Nally,
CCO & CEOQ of Sooth
Shelley Hayreh,
Curator of Drawings & Archives at Avery Archives
Luka Jovanovic,

ML Researcher at Columbia University

** The Bank of Content is a non-commercial educational
archive research project. All images, videos, and media
presented are used for academic and critical purposes only.
Copyrights and trademarks belong to their respective
owners. No infringement is intended all materials are
included as part of a study of archiving pop culture,
collective memory, and media
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s 3 : O VS (&) Access the
) ) 3. EXPLORE THE IF THE 2 Bank of Content Resources
Jana Marinovic, ,
Columbia University GSAPP
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COLLECTION

IR ALL THE ITEMS DISPOSED IN
Bank of Content, explores contemporary value
systems, urban environments, practices of THE SYSTEM
archiving, collective memory, and the power of CONTIRBUTE TO THE
pop culture and media within a commodity-driven

society. It examines the fetishization of
figures, events, and places through pop culture

and contrasts that with the real socio-econonic

- Introduction 101
ecologies of a city. Unlike a museum, where . .

artifacts are curated within a fixed hierarchy, MAT STATIONS

*RAE MINDELIL OF THE ENVIRAONEMENTA MDAPT «sWHAT IS5 THE VALUE OF AN DSJECT
the “bank” invites people to becone BE MINDFUL OF THE ENVIRONEMENTAL IMPALCT . : IN A REDTA DATVEN SOCTETY?
; : : . . BROWSE THROUGH THE POP CULTURE
contributors, curating their own collections and 8 } s 1RO { THE e l

constructing personal visions of the place. |
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INSTRUCTIONS:

Items on your account are automatically
stored by AI into the aesthetic
categories.

All deposited items are in Account //

File Directory -- Open Source Catalogue
To request the object or deposit media or
physical items,

press “request item” to add item to POP-

0-HMAT basket

sonny crockett action figure, cfch
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tony montana, scarface by brian de palma

Intro Account
Collective Memoxry Infrastructure
Documentation Catalogue

P

cocaine cowboys, the kings of miami

——

Frgire 12.0 The Archuval Cysle 2025

The research project Bank of Content emerged
within the Joseph Zeal-Henry Advanced V
Architectural Design Studio at Columbia

University GSAPP. In my exploration of the
influence of pop culture on urban environments, I
became obsessed with the 1988s phenomenon of

Miami Vice, and it led me to explore how the

image of urban ecologies are shaped through

media. The show became a public fetish, a glossy
prototype of the city, even as Hiami was
simultaneously grappling with immigration
spring break chaos 198@s tensions, the highest homicide rates in the
country, drug wars, and broader social

instability.
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Figure 13.0 Al Generated System Logistics
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INFLUENCE OF NEW FORMS OF MASS MEDIA SUCH AS RADIO, TV

Collective Memory Infrastructure ey Sm st .
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: Collective Memoxy Infrastructure

Documentation Catalogue
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COLLABORATORS:

ASSISTANT SET DESIGNER
MAIA ZASLAR

MASTER CARPENTER
OSCAR LANDA SAMANO

CHARGE ARTIST
MATTHIAS PRIDGEON

TECH DIRECTOR
JOSHUA HALEVI

STUDENT THEATRE PRODUCTION INVITED TO DESIGN AND CONSTRUCT THE SET FOR THE FALL 2025 CU PLAYERS {EST. 1906} PRODUCTION OF HURRICANE DIANE BY

“COLUMBIA UNIVERSITY PLAYERS” MADELEINE GEORGE, DIRECTED BY NOEL ULLOM. THE SCENIC DESIGN EXPLORES THE COLLISION OF MYTHOLOGY AND SUBURBAN
MONOTONY, TRANSLATING THE PLAY’S SOCIO-POLITICAL THEMES INTO A SURREALIST REPRESENTATION OF THE AMERICAN SUBURBAN
DIRECTOR: NOEL ULLOM

KITCHEN. THROUGH THIS EXAGGERATED DOMESTIC ENVIRONMENT, THE SET EXAMINES THE POWER DYNAMICS OF AMERICAN

DOMESTIC LIFE AND THE PATRIARCHAL STRUCTURES EMBEDDED WITHIN CONTEMPORARY CULTURE. THE KITCHEN BECOMES BOTH
LOCATION: MILP THEATRE, COLUMBIA
DATE: SEP - NOV 2025 A FAMILIAR INTERIOR AND A SYMBOLIC STAGE, EXPOSING THE TENSION BETWEEN CONTROL, GENDER, AND ECOLOGICAL COLLAPSE.

HURRICANE

DIANE
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COLUMBIA UNIVERSITY GSAPP
HISTORY OF ARCHITECTURE THEORY
PROFESSOR MARK WIGLEY

“VIVA

LEARNING FROM LAS VEGAS: FORGOTTEN
SYMBOLISM OF ARCHITECTURAL FORM

book review
by Jana Marinovic

DENISE SCOTT BROWN
ROBERT VENTURI
STEVEN IZENOUR

THE SEXUAL REVOLUTION

Lately, with the essay and all, I've been thinking a lot about Denise. Reading “Learning
from Las Vegas” as a young woman in architecture school is definitely a religious
experience. It’s also a consolation of some sort, knowing that we have come “a long
way” since her struggles began half a century ago. At least now, | get to sit in the
same classroom as the “bright future” of the whole obviously male “starchitect”
archetype. Denise taught me that the answer isn’t to just deal with it, but to own it.
It’s kind of wild, given how much time has passed, that we haven’t progressed further,
and that the notion of feminism is still viewed as somewhat of a taboo topic, reserved
for radicals and still oppressed by many. Denise’s writing resonates with young
women entering this cruel world of—not architecture —but architects. No matter how
successful or educated a woman might be, people will always find a way to justify it:
“Oh, well, she came from a wealthy background,” or “Her husband taught at Yale for
Six years before she joined.” Being obsessed with this topic for a while now, | woke
up this morning thinking about Denise Scott Brown, Joni Mitchell, Joan Didion, Elaine
May...women who defined their fields but were so often defined by others and
critiqued in as many ways as possible, until the system was finally able to deconstruct
them. It is important to embrace the spirit of revolutionary figures, that paved the way

for many generations of intellectual and creative women to come.

Denise was an extraordinary woman in the world of architecture, often overlooked by
critics and dismissed by many. What stands out most about her is her resilience and
her ability to challenge the field even to this day. That said, | think it is only “fair” to
acknowledge how progressive Venturi was also. I’'ve often wondered why he accepted
the Pritzker Prize even though Denise was overlooked for it—something that seems
obvious in retrospect. Apparently, the studio was struggling financially, and the prize’s
money and the reputation of being a Pritzker laureate seemed like a necessary boost.

| read an article in The New Yorker about the situation.

When Venturi was informed that he was to receive the prize, his response was, “What
about Denise?” | wonder how the conversation continued after that. After all, she was
his other half, and | would argue, even more than that. It was Denise who first
proposed the studio’s prompt, and it was her obsession with Las Vegas that sparked
the rich, revolutionary commentary on architectural history in “Learning from Las
Vegas”. It takes immense courage for a man, esped@ly at the time, to be such a
strong support for a brilliant and powerful Woman.h

overlook in feminist discussions: the role of men W/’IO’I’ |

support women and the causes they champion.

LIEARNING

D
LAS VEGAS
’

“WHAT ABOUT DENISE?”

Last year, in Professor Wigley’s lecture series, he would refer to Lina Bo Bardi simply
as "Lina Bo," justifying it by saying that she should not be defined by her husband. A
point that struck me as a remarkable. We are often defined by our fathers and
husbands, which is, of course, not a role to be diminished in any way, but why is it
that society often uses these relationships to define who we are as people and
professional? | believe it would be equally fitting to refer to Denise Scott Brown simply

as "Denise"—an homage to the revolutionary figure she was.
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PAVIA-EDGAR ART FOUNDATION
“ADVANCED IV STUDIO”
INSTRUCTOR: ROBERT MARINO

LOCATION: EAST HAMPTON, NY
DATE: JAN - APR 2025

TAKING PRECENDENT FROM THE LEISURAMA PROJECT AS A QUINTESSENTIAL SYMBOL OF THE COLD WAR ERA, WHERE DOMESTICITY,
CONSUMPTION, AND MEDIA SPECTACLE BECAME DEEPLY INTERTWINED. AT THE CENTER OF THE SPATIAL NARRATIVE, THE PROJECT
REFERENCES THE MOMENT IN WHICH ARCHITECTURE WAS MARKETED AS AN ACCESSIBLE COMMODITY, CAPTURED IN THE CLAIM
THAT “WOMEN WOULD WALK INTO MACY'S TO BUY A BRA AND COME BACK WITH A HOUSE,” POSITIONING THE HOME AS BOTH
PRODUCT AND IMAGE. THE PROJECT CONSTRUCTS A DREAMLIKE ENVIRONMENT IN WHICH THE ARTIST BECOMES THE PROTAGONIST

OF THE SPACE, ALLUDING TO THE CONCEPTUAL DEVELOPMENT OF ANDREW GELLER AND HIS REWORKING OF VERNACULAR FORMS.
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Artistic  creation lies mid-way
between science and bricolage
Envisioning
Colin Rowe + Fred Koetter
a space that
embraces not one but two
artistic legacies i1s a challenge. Bricolage
would be a proper term to deseribe this projeet. blending
two takes on abstract expressionism across sculpture and painting,
between the body of artistic work of Philip Pavia and Natalie Edgar. To forge

a new architectural expression, we must consider context, the preexisting and the

vernacular elements, social and political factors, oceupant needs, and client desires—while

balancing them to create something unprecedented Respecting yet challenging the Long Island’s
vernacular was crucial, Keeping structures appropriately scaled while subtly referencing its “style.’
An interplay of local elements—cladding, wood framework. in combination with contemporary
variations ol corten, conerete. and fabric, adds an unexpected twist. The masterplan includes

several structures to meet requirements without overproducing large. out-of-context buildings.

The administration building and visitors center sit at the entrance by the Pavia/Edgar House. The

sculpture  park unfolds around the peach tree, with the Pavia Pavilion
visually linked to it. while the Edgar Pavilion. on the opposite side.
highlights their distinet legacies in vision. and requirements of the
artistic medium. Al the heart of the estate, the artist “club’ + studio
symbolizes the future of East Hampton’s art scene, fostering
new talent and continuing the legacy. A network of movable tensile
structures interconnects the project. providing exhibition and
performance spaces and introducing a fresh, dynamic element
spans on the grounds of the property intersecting the regular

notions of ciruclation and movement in an unexpected way.
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CRESCENT

‘ CH BEIM

FERTILE CRESCENT INVESTIGATES THE CURTAIN WALL AS BOTH A STRUCTURAL AND ENVIRONMENTAL SYSTEM, FOCUSING ON

1:1 MOMENT

“TECH V” MATERIAL SELECTION, FACADE PERFORMANCE, AND CONSTRUCTABILITY. THE PROJECT DEVELOPS A 20 X 20 MOMENT BOUNDARY

CONDITION THROUGH A TRIPLE-GLAZED CURTAIN WALL PAIRED WITH TERRACOTTA CLADDING, BALANCING THERMAL EFFICIENCY,
INSTRUCTOR: TOMVMIMY SCHAPERKOTTER COST, DURABILITY, AND ARCHITECTURAL EXPRESSION. THROUGH DETAILED ASSEMBLY DRAWINGS, MATERIAL ANALYSIS, AND

FACADE STUDIES, THE PROJECT EVALUATES HOW GLAZING, COATING, STEEL STRUCTURE, AND CLADDING OPERATE TOGETHER TO
LOCATION: LOS ANGELES, CA

DATE: JAN - MAY 2025

FERTILE

PRODUCE A HIGH-PERFORMANCE GYMNASIUM ENVELOPE.
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STEEL COLUMN

SHOCK ABSORBING
RUBBER TILES

STEEL REBAR

LIGHTWEIGHT CONCRETE
3000 PSI

STEEL EXPANSION CAP

CORRUATED
STEEL DECK

FIRE INSULATION —

Wl4 STEEL BEAM
STEEL L-PLATE
R1 1/3” STEEL BOLTS

3/4” GYPSUM BOARD
CELLULOSE INSLATION

ALUMINUM TRACK
FASTNERS

1:1 MOMENT
20x20”

IGU

GASKET

TRIPPLE GLAZED
WINDOW

ALUMINUM
VERTICAL
MULLION

STEEL
EXPANSION
COVER

ALUMINUM
HORIZONTAL
MULLION

TERRACOTTA PANEL

TRIPPLE GLAZED
WINDOW
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VERTICAL
MULLION
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TERRACOTTA PANEL
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IN GYPSUM BOARD

SHOCK ABSORBING

LIGHTWEIGHT CONCRETE
3000 PSI
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Wl4 STEEL BEAM

STEEL L-PLATE
R1 1/3 IN STEEL BOLTS
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-LESS
HOUSING

CELL

HEIRS TO AIR
“CORE 11l STUDIO”
INSTRUCTOR: ERICA GOETZ

LOCATION: HARLEM, NY
DATE: SEP - DEC 2024

COLLABORATORS:

HANNAH ZHAO

CELL-LESS IS A HARLEM-BASED HOUSING INITIATIVE FOR FORMERLY INCARCERATED INDIVIDUALS STRUGGLING WITH MENTAL
ILLNESS AND THE INSTABILITY OF POST-INSTITUTIONAL LIFE. THE PROJECT REPLACES THE LOGIC OF THE CELL WITH OPEN DOMESTIC
UNITS, SHARED GARDENS, ATRIUMS, AND PUBLIC PROGRAMS FOR HEALTHCARE, COUNSELING, WORKSHOPS, AND LECTURES.
THE UNIT IS DESIGNED WITHOUT RIGID PARTITIONS, REDUCING CONFINEMENT AND SUPPORTING POST-INSTITUTIONAL LIFE. THE
PROJECT ULTIMATELY ARGUES THAT HOUSING CAN OPERATE AS A FORM OF CARE, USING ARCHITECTURE TO SUPPORT HEALING,
INDEPENDENCE, AND SOCIAL REINTEGRATION RATHER THAN SURVEILLANCE OR CONFINEMENT.
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through its 155 units, ranging from 600 square foot studios to 1000 square
foot two-bedroom apartments, the building accommodates the diverse needs
of its residents, based on their mental health conditions and family status.
studios offer privacy and independence, while larger units cater to residents
with partners or children. Each unit is designed to accomodate a caretaker,
ensuring immediate on-site support for those who need occasional assistance.
Additionally, community counseling services are available on several floors.

Alvar Aalto’s attention to the lying-down body informs the - <
unit’s “horizontal perspective,” where light, air, views, and
comfort are designed from the position of rest. - =i~
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cell-less studio is designed \
without spatial divisions
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GAP |: DESIGN & TYPOGRAPHY
VISUALISING THE ABSTRACT // IDentity Crisis

INSTRUCTOR: YOONJAI CHOI

THE BOOK OF - Hh

BELGRRDE.
MILRNO.
NEW YORK CITY.




ADJACENT
CONVERSATION SERIES + PUBLICATION
FACULTY SPONSOR: GALIA SOLOMONOFF

PROJECT LEAD / MODERATOR
DATE: JAN 2025 - MAY 2026

ADJACENT // STUDENT ORGANIZED CONVERSATION SERIES AND PUBLICATION WHICH INVITES SPEAKERS FROM “ADJACENT”
ORIENTED DESIGN INDUSTRIES TO DISCUSS THEIR PROJECTS, CREATIVE PROCESS AND ROAD TO SUCCESS IN UNCONVENTIONAL
CAREER PATHS. POSITIONED OUTSIDE THE BOUNDARIES OF TRADITIONAL ARCHITECTURAL DISCOURSE, THE INITIATIVE FRAMES
DESIGN AS A BROADER CULTURAL PRACTICE, ENGAGING FIGURES WORKING ACROSS FASHION, MEDIA, ART, TECHNOLOGY, AND
SPATIAL PRODUCTION. OUR GUEST INCLUDED PAOLA ANTONELLI (MOMA), MSCHF + KAREN WONG (NEW MUSEUM), OJAS, KIMOU
MEYER (NIKE), MICHAEL GOLDBERG (SSS*), SKY GELLATLY (ICNCLST), CEREN ARSLAN (BUREAU BETAK), SKY HIGH FARM GOQODS...

MM%IWt%

FIG. 01 MSCHF + KAREN WONG x ADJACENT
FIG. 02 OJAS x ADJACENT

FIG 03/05 PAOLA ANTONELLI x ADJACENT
FIG. 04 SKY GELLATLY x ADJACENT

PHOTO: JOSEPH MIN

next 3 years are

ORGANIZED BY
@GSAPP_ ADJACENT
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