,,,,,

Schmickl Mausoleurn at Woodlawn Cemetery

Bronx, New York

Nicale Mezydlo
Problem 2: Woodlawn Documentation
FALL 2015 HP STUBIO I: Reading Historic Buildings

Faculty: Frangoise Bollack, Ward Dennis, Andrew Dolkart



L

=2

The Schimick! mausolenm in the Woodlawn Cenetery occupies.a prominent corner ot of
the El_;iez; plot. This-atea of the cemetery consists predoniinately of small monumenas and
gravestones, and t’hc’m:ij__ofi'ty of mausolenis occlipying itare simall in scale or modest in. detail.
Figures 1 through 3 establish thislsiting anid show the eddicy of style thar this modest mausoleum
makes; it presents a collage of styles that show a distint level of architectural knowledge and
creativity in.both the designer and its commissioner. The Schmickl moenument was designed in 1903
by Ferdinatid Prochazka, for the widow -of_in athias Schmickl.

Asshown in Fi gure 2, the form of the Schmickl .mausoicuni hasa 's'%iuare plan with butiresses

at the four corners, topped with a stecp gable roof. The exterior is-blocks of solid Verimont Batee

granite, mostly with a rusticated finish, in unusually large pieces that run the length of the

mausoleum. These farge monoliths of stone mean that there are few grout lines to-detrace from

percieving this mausoleum as an intentionally articulated massing that combiagés both the gabled

Gothic l'cvival chapel form with 2 p‘r(}scyle':ftempie'-'férm. The Schmickl mausoleumis almost like the

battle of Richard Upjohsi meets the Erechtheum and the places whete these two siyles of architecaure.

to not maich up'is where this mausoleurn has soroe eruly awkward monients. The chapel architecture

of the Gothic Revival desires-a gabled porch to stick out from the facade, but a prostyle remple wants

to create a screened off porch behind eolumns, These two things are fundamentally- opposi’te,---and

lead to the decision to extend the gable roof our over the porch and support it awksvardly on a

poiniced arch leading to columns. Tis-a combination of post and lintel '-a'nd'_.a.rched"des'i_gn,- topped. off

with the gable form that leaves you staring ar.it in Figure 5, and it reafly takes: inderstanding this:

building in seetdon (Figure 7) 1o deem it strucrurally sound. Despite the stroiig monolithic

1 Schmickl Mausoleusn Tnventory, Schmickl folder, Woodtawn Collection, Avery Drawings and Archives



e,

construction, its detailing makes you woiry about theaudacity of all these elements coming rogether.

"The monolithic massing, and Prochazka’s ideas on such, are viost clearly understood by looking at

the detailing of the roof. The gabled pieces ate two huge monoliths of barre granite, leeyed inco the

walls through norching, and the seam is entirely capped by a keystone with significant overlap.

Prochazka wrote " The Problems of Mausoleum Construction” on this very issue of roof detailing,

and the protection. of vertical joints, and I think this is en eccelent case study of the fineriess of bis
ability to detail the stone carving.” Qther details of 'stonemrving_-d.c‘sign_ed by him, such as-the
simplified cotinthian columins drawn in Fig_u‘re 8, démonstrate some of the weaknesses that cerae
frota being so experimental. Tfhe-.squat'pﬁmport'ibn of these columns, especially the 'e:lnqngat'i011 of
their bases, midke thes seem almosi like a distraction from his-experiment on layering arches above

the doorway. Beyond their odd-appe_gra‘nce,.'_t-he capitals are well carved and well preserved - they still

show prominent tool marks in the canthus leaves thar give them a veiny, plantlike appearance

Despite the sort of clashing of classical- forms occuring on: the outside, the interior presents a
modest and austere state. 27 slabs:of Carrara marble actas cladding material for the interior, with the
exception of the floor which is left as bare concicte.” Despite the high gabled roof and well detailed.
keystone, the-finish stone on the interior is a Hlat monolithic picce of hﬁarbl’e;,’ ser far below the p‘e_:_ak
of the gable and leaving the rest 4s void - this, to me, is a worse designi choice than letting thie visitors
experience the height created by that magnificant roof which would be the true Gothic expesience.

However the whole interior scieams modeset in its finishung, one of the few architecrural derails-are

2 Prochazkd, Ferdinand. “Problesns of Mausoleum Construction:” 1 Archizectral Review Vol 5, no. 5 (1917):
97.
3 Schinickl Mausoleusmt 'Invjcm@xjr



generic cast bronze lonshead drawer pulls and there are generic statueettes in alcoves flanking the
window. The elemeent of note (shown. in Figure 4) inside is the pointed arch leaded window. '\‘Vhi!t,
trying to idetitify meaning behind the stained glass; I investigated che fact that che figure was holding
roses and whether that was related to a specitic known saint. This resulted in several possible saints,
none cahe’nicail}f dcpic[e_d as the person in the stained glass. One pa'rtic'u;i]r Saint - Flizabeth of
Hungaty — drew furéher investigation due 1o the fact of the Schimickl family bein g Austria-
Hungarian immigrants bur the lack of othet canonical indications such as a-crown lead me to believe

that it is a generic figure cacrying roses as symbolism for jove.*

‘The Schmickt family bu’ri&d'in this monument is quite smalt. The patriach, Mathuas
Schmickl, immigr_ated'ﬁ'om_ Austria with his wife and daughter in 1870 to Newatk, New: Jersey
where they obtained citizenship. Parmering withi his brocher, Frank Schmickl, they began or
continued a business of crafting tuxury handbags and travel bags with a storefront in lower
Manhattar. This storefront was notable enough to be mentioned in Ulustrated New York, which
speaks of him'as ag acclaimed and popular businessman io his trade with 2 specialty in alligator
leather.’ His storefront and ;manuf_écturing facilities ovcupied three stories on Warren St in TriBeCa,
and his staff was aver twenty people by the first decade of his practice. His business was successful
and he p'afente-d-thc hin_gcs.in his suitca,s_es.ﬁ' Three years atter his death in 1903, Anna. Schmicki had
him en'tOmbéd in the mauscleum she commissioned for the family and the first person to follow him:

to the fausaleun was Anna herself,

4 Kuehley, Theodore, “The Christian Symbolisin of the Rose™

littp:/fcampus.udayron.edufmary/ tosarymarkings36.homl

5 Tngtnational Pﬁbi.is'_hing Co., Hustrated New York: Theé ;«Werr@afz‘r of To-Day (1 388). 155

G Schinickl, Mathuas: Traveling Bag. US Patcur 306330 A and US Pacent. 299272 A. Wustrations Figure 9-10.



photograph shows the urns in front ate lavishly planted, particalarly with cll grassy plants, which
would be an immediate improvement over the dead weeds currendly present in iny 2015 photograph.
Making these landscape changes will help-:the fonument rcgai'n its prominence as a corner lox

mausoleum by reengaging it to the corner.
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Figure 2: Drawing of the Schmitkl mausoleum in plan:
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Tigure 5-6: Drawing of the Schrmickl mausoleuni in front and back elevation
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Figure 7: Drawing of the Schmick! mavsoleum in longitudinal section
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Figuge 8: Drawing of a simplified Cori nthian capitdl from the Schmickl mausoleum
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Figure 9-10: US Patent 306530 A (right) and US Patent 299272 A (Jeft) illustrations
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Figure 12-13: 2015 Photograph (left) and a 1930’ photograph by A Tennyson Beals (right)
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