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This portfolio gathers a body of work that moves across distinct contexts, yet remains bound by a shared intention. From Presence of Absence on Kivotos in the summer
of 2025, to The Endowed City at Luang Kocha Ishaq Mosque in Bangkok, to Clinic of Light in Harlem in the spring of 2026, each project confronts life, belief, and space in
its own way.

These works are not isolated. They form a continuous inquiry into architecture as a bridge of thought between human and nature. Each project transforms according to its
own dynamics, yet its core never shifts. It remains grounded in truth, goodness, and beauty.

This journey culminates in The Gravity, developed with Bernard Tschumi, as the final academic project of my life.

This portfolio is an experiment. It reflects my philosophy, carried with intention, sincerity, and the belief that architecture, when grounded in truth, can shape a better world.
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The Presence of Absence

Studio Summer Semester / Individual / GSAPP
Type : Experiment / Philosophy
Year : 2025
Site : Kivotos Island, Greece
Advisors : Aristide Antonas, TA : Hyunsoo Cho

El Lissitzky, diagram from his 1925 essay ‘K and Pangeometry'.




The Silence

Kivotos is an architecture of restraint.
It neither shows too much nor says too little. It waits. It withholds. And in doing so, it dares to ask: Can silence become a form of beauty?



The Absence
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The Presence

A Choreography of Withholding
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Kivotos does not organize presence.
It constructs the condition for its loss—
so that perception may arise in the moment it disappears.

The masterplan is conceived through rotation, with the island’s highest point as its pivot. This point does
not culminate presence, but initiates its absence. From here, perception begins not with what is giv-
en, but with what is withheld. The expectation of ultimate beauty is not fulfilled at the summit, but dis-
placed—moved away, diffused, and quietly undone. Through shifts in level, proportion, and the natu-
ral contour of the island, meaning is continually deferred. Nothing is revealed at once. Nothing is complete.

To Orbit
MASTERPLAN of Moving
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At the highest point, expectation collapses into absence.

The Highest Point / The Summit



Kivotos resists the urge of modern architecture to expose,
instruct, and satisfy. Instead, it listens. It allows truth to ar-
rive through silence, not speech. It lets beauty emerge in
time, not at once. What is withheld here is not absence, but
the condition for presence. What remains unfinished is not
broken, but open—to meaning, to memory, to imagination.

Study Model
The Trinity

Three beds step along the contour, each at a different level, where privacy deepens with elevation and presence unfolds through distance.
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The Endowed City

Studio Fall Semester / Individual / GSAPP
Type : Civic Urban Project, Religious Urban Infrastructure
Year : 2025
Site : Bangkok, Thailand
Advisors : Asst. Prof. Ziad Jamaleddine

The Endowed Citly explores architecture not as an object to be admired, but as a civic vessel of truth, care, and continuity. Rooted in the Luang Kocha Ish-
aq Mosque and its surrounding urban fabric, the project repositions the mosque not as a bounded monument but as a living structure embedded in the metab-
olism of the city. Spaces are shaped by intention before form and remain open to the sky, allowing light, air, and time to operate as fundamental urban materials.

Prayer, learning, and gathering extend beyond the prayer hall into streets, courtyards, and everyday thresholds, where good is enacted through collective use rather than

display. Architecture withdraws from monumentality and listens to repetition and duration. Beauty emerges not from spectacle, but from truth sustained through lived prac-
ticewhere belief is inhabited and intention becomes the most enduring form.






The Kocha Ishaq lineage anchors the mosque within generations of
faith and civic life, linking Bangkok to the Malay states while preserv-
ing the site through time. The mosque endures as a family archive, a
spiritual home, and a continuous vessel of devotion.

The design translates research and Waqgf into architecture. It propos-
es a masterplan where the visible and invisible structures of the city work
as a single organism sustained by faith, learning, and community life.

The Thinking Hand

From Research

As Map, Family, Facade, Precedents

As Family

The Kocha Ishaq lineage anchors
the mosque within generations of
faith and civic life, linking Bangkok
to the Malay states while preserving
the site through time. The mosque
endures as a family archive, a spiri-
tual home, and a continuous vessel
of devotion.

City fabric



Axonometric drawing condenses the project into a single spatial narrative, reversing the perspective from open-to-sky to sky-to-open. From above, roofs and courtyards reveal how sacred space is distributed across the ground, anchoring
spiritual centers while extending worship, learning, and daily life into one continuous urban fabric. Seen from this vantage point, mosque, community, and city merge into an interconnected field where architecture, belief, and movement converge.



Urban Section

Cities

The three faiths —the mosque, the church, and the temple.

This cut exposes a new relationship created through the street.

The street is no longer merely urban infrastructure;

it becomes an extension of the mosque itself—

a place for prayer, gathering, and shared rituals,

a sacred ground expanded from interior space to the urban scale.

As mentioned earlier, once the sacred is released from a single enclosed room,
it gains the ability to unfold across the city.

In this drawing, that unfolding becomes visible:

three religions connected by the same ground, breathing the same air—

a landscape of coexistence, truth, and communal life beneath a single sky.



Courtyard, Roof, Truth

Cities

This section reveals a sequence of four courtyards—large, medium, small, and finally opening again into a public plaza. The progression moves from the prayer hall - to the plaza - to the ablution space - and back to a plaza. Four spaces,
four functions, yet one shared heart. Together, they form a system of perception where interior and exterior are no longer opposites, but a continuous meaning with no hard boundary. The entire site becomes a single body of sacredness



At the center, an open-to-sky courtyard realigns the Mecca axis with the original mosque, reconciling spiritual truth with historical form.
Around a new mihrab, public programs—library, kitchen, plaza, and communal rooms—extend religious life into the city. Streets and open
spaces are redefined through new roofs and paving systems, allowing prayer to occur throughout the neighborhood as sacredness ex-
pands from the interior to the urban scale. Continuous circulation networks draw the community toward the mosque and return the mosque
to the city, reconnecting church and temple through adaptive reuse as interfaith schools that preserve history through transformation.

The masterplan The design begins with the plan as the site where meaning shifts,
releasing the mosque from its walls and extending its sacred gravity into the community...
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Clinic of Light

Studio Spring Semester / Individual / GSAPP
Type : Clinic, Health Care, Community Space
Year : 2026
Site : Striver’s Row, New York
Advisors : Hilary Sample, TA : DJ Fan

Clinic of Light is an architectural proposition that confronts Seasonal Affective Disorder by positioning light as a fundamental medium of care. Situated in New York, where
aaylight is limited, the project challenges the absence of light not as a constraint, but as a condition to be transformed. The existing facade along Striver’s Row is preserveq,
while a new, independent structural system is introduced to generate a distinct spatial order. The building is organized as a vertical progression from public to private, from
shadow to illumination, from weilght to lightness, and from chaos to cosmos. The ground floor begins with the city, where the community hall gathers the collective condition
of urban life. From this state of chaos, circulation gradually guides the body foward calm, toward light, and foward the sunken greenhouse garden at the core. As one ascends,
spaces become increasingly filtered, structure is reduced, and mass is lifted, allowing light to take precedence. The sequence culminates in a skylit space of stillness and pri-
vacy.Circulation operates as a circadian journey, aligning architecture with the rhythms of the human bodly. Here, architecture does not merely contain healing—it constructs it.
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The Gravity

The Contemporary, Spring Semester / Individual / GSAPP
Type : Architecture and Philosophy Collection
Year : 2026
Advisors : Bernard Tschumi






Architecture has always been a manifestation of philosophy from past to
present. It is a bridge through which human thought, economy, and culture are
materialized into space. Yet this bridge is not neutral. It constructs the
conditions through which the world is perceived, inhabited, and controlled.
Architecture is never static. It is a dynamic field set in motion by shifting
forces such as history, politics, technology, and environment. Each force
reshapes its ground over time. This booklet is not a summary of ten sessions
but a field of confrontations. Each session exposes suppressed possibilities
within the ground of its time. What appears stable is revealed as constructed,
contingent, and limited. From typology to climate, from autonomy to post
critical performance, architecture shifts from object to system. It organizes

relations, perception, and power.

Nothing is neutral. Nothing is given.
Architecture endures only through this belief. It must build a better world.

DL.






