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Deconstruct Mural

Individual Work in Loudlistening Studio
Date: Summer 2023
Location: New York

Instructor: Nerea Calvillo; Cruz Garcia

The research concentrates on the famous art dealer CT-Loo and his fraudulent deals
concerning the MET. Collages, videos and installations are made to reimagine and
deconstruct the turth and lies about the artifacts.
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Shadow Gallery in AMNH

Group Work in Plein Air Studio
Date: Fall 2023
Location: New York
Instructor: Nahyun Hwang
Collaborator: Hadass Rozental

Our research starts with a particular interest with the controlled
atmosphere inside museums. As shown in our catalog sheets,
museums use complex heating, ventilation and air conditioning
systems to optimize the indoor climate, to preserve the integrity of
often sensitive materials through precise air control. These massive
HVAC systems often include giant air-handling units that “vacuum” the
visitors as they enter a building, to filter all kinds of matter they bring
from outside: skin flakes, clothing fibers, pollen and other pollutants.
However, maintaining these institutions’ clean and controlled indoor air
comes at the expense of the outdoor, oppressed air.

In our project, we aim to question the notions of "Natural History",

proposing a series of interventions within the museum’s structure

that use the museum’s own handled air in an attempt to illustrate

narratives that have fallen out and neglected from the museum's

story. our concept of design is to create a shadow gallery parallel to
the existing exhibition of American Museum of Natural History.
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The museum's mission is "To discover, interpret, and disseminate—through scientific research and education—knowledge
about human cultures, the natural world, and the universe".

In our project, we aim to use this mission to question the notions of "Natural History", proposing a series of interventions

within the museum's structure that use the museum's own handled air in an attempt to illustrate narratives that have fallen

out and neglected from the museum’s story.

WESTMORELAND COAL BREAKER:
sponsored Carl Akeley in one of his African
expeditions

DIORAMA;
areplica of a scene, typically a three-dimensional full-size
model, incorporating multiple mediums

ROGUE TAXIDERMY:
a form of mixed media sculpture, often
constructed entirely from synthetic materials

SHOTCRETE;
a construction technique invented by Carl Akeley for
sculpting taxidermy, used in the new Gilder Center

ROOSEVELT PLAQUE;
placed where the removed
statue once stood

MONSANTO HERBICIDES;
manufacturer of DDT. One of the major
donors to tvhe Hall of North American birds,
and one of their major extinctor

HUMAN REMAINS;
over 12,000 cataloged human remains in the museum’s
custody, the vast majority of them are not on display

TAXIDERMY:
the art of preserving an animal’s body
by mounting or stuffing

Museum Glossary



David H. Koch Fossil Wing
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Fossil Wings Installation
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Transgeneration Body Hub

Group Work
in DE-MONUMENTALIZING MODERNIST BIG CONTAINERS studio
Date: Spring 2024
Location: Madrid, Spain
Instructor: Juan Herreros; Oscar Caballero
Collaborator: Yichun Liu; Qin Han

Our body hub aims to become a beacon of cultural dialogue and
creativity, emphasizing flexibility and accessibility to ensure the
dynamic space can adapt to evolving all kinds of body movements and
community needs. The body movement starts with a sense of intrigue
created by a wedge-like incision in the existing structure. This leads
to a sense of arrival as visitors transit smoothly from old to new,
blending history with modernity. An element of surprise accompanies
the movement with an unexpected transition in the space encouraging
exploration. The intervention links the neighborhood and the building,
merging indoor and outdoor through thoughtful landscape integration.
The contrast between the material amplifies this experience, offering a
journey that captivates both the mind and senses.
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Ground Floor Plan
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Third Floor Plan
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Polluted NYCHA

Individual Work in Speculative City

Date: Fall 2023
Location: New York
Instructor: David Moon




Date: Spring 2024
Location: New York

Group Work in Power Tools
Instructor: Jelisa Blumberg

Invisible Queer

Collaborator: Vincent Yang; Joan Ma
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your gay brothers and your gay sisters in jail

help you all don’tdo a \m\

goddamn thing

beaten up raped in jail

we’re trying to do something for them

You tell me to go and hide my tail bétween my

STAR House

a white, dle-class"white club. "
call to action
Revolution now

—
Clit Club

C:
e
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«she mells in your mouth. ..

and in your hand”

T FOR Clue 181

Something new =
LAFFS - LAFFS - LAFFS
LUE 1
181 - 2~no Avenue. N Y.
East Side’s Gayest Spot

BURNS i B
GAlL WILLIAMS
VICTORY DEBS
Dance to Al dmzn's Orchestra

reservation phone AL 40618
MO COVER CHARGE

An alogant
lagest drad sh
1848 - 1883

Betty Friedan

Eve Merriam
Robin Morgan
Ntozake Shange
Gloria Steinem

IM A EPECIAL BEPE

*CAROL BELLAMY-

“...The only reason they tolerated the transgender community in some of
these movements was because we were gung-ho, we were front liners. We
didn’t take no shit from nobody. We had nothing to lose. You all had rights.
We had nothing to lose. I'll be the first one to step on any organization, any
politician’s toes if | have to, to get the rights for my community.” (p.1)

“I will struggle til the day | die and my main struggle right now is that my
community will seek the rights that are justly ours.

“But until my community is allowed the respect to march in the front, | will go
march with my community because that’s where I’'m needed and that’s where
| belong.

You screw with the
transgender community and the organization Street Transgender Action
Revolutionaries will be on your doorstep.” (p.10)

“...because | don’t feel that | have to fit into that closet of normal, straight
society which the gay mainstream is always going towards.

This is why they don’t want the transgender people to have rights. This is
why they always tell us, “Oh let us get ours, and then we’ll help you get
yours.”

|l used to be a
bitch on wheels.” (p.11)

Times are changing. Our armies are rising and we are getting
stronger...they’re going to know that you don’t fuck with the transgender
community.” (p.10)
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MC
The "Lady” Bunny

Purformers
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GRAND UNTTED ORDER OF ODD FELLOWS

Gind Masquerade And Civic Ball

b/ ROCKLAND PALAC
FRIDAY EVENING, FEBRUARY 14, 1930

e By
John C. Smith's Modern Dance Orchestra
A Might ol Phensmemal Escitemens
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