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LOWE MAUSOLEUM

Joc Lowe'and Emily Lowe

Joseph Lowc, more.commonly known as
Toe Lowe, was.born in 1882 1 Syracuse,

New York. Fie was the owsier of Joc

Lowe Corporation which manufactured
supplies for the bakery and icc-crcam
industry. In 1925, Joc Lowe bought the
patent from Frank Eppesson in Oakland
fo scll popsicles. Besides “Popsicle™,

“l‘udgscile”, “Creamsicle”™ and “sicle™

were registered trademarks of his

Corporation. As of 1964, Joe Lowe

Corporation had sales.of [ifly-two

‘million dollars and had piants in.

Chicago, Baltimore, Toronto and Los.
Angeles..

Lowe had married three times, His first

wifc was Mattic B. Lowe with whem he

had his only daughter Rea Lowe, The:
towe family had taken residence at
Matlborough Road in Brooklyn as carly
as 1913, "_icy were'served by'a maid
and a chauffeur and from time to time
there were boarders staying at their
house. In 1943, Joc Lowe, who was.
sixty-one years old at that time, married
the forty-cight-ycar-old Emily Lynch in
Palm Beach, Florida. The couplc lived in
an apartment al 785 Park Avenuc, a
twenty-story luxury residential building
that-is still ¢xtant today: Aftcr Emily’s
death in 1966, Joc Lowe married a
woman named Alice. In 1969, he passed
away atf the age of cigiit-seven at Mount
Sinai Hospital of heart ailment.

Emily Lunech Lowe was born in 18935 in
New York. She was a student at
Columbia University between 1921-
1925 ard reccived her art education from
the Art Students League in Now York
and Academic Julien in Paris. -]'.E'rn.i_l_y was
as-pamicr by profession and wasa.
member of the National Association ol”
Women Artists, Artists Equity
Association and the Union des Femmes
Pcintres et Sculpteurs in Paris. Her
works were included in the permanent
collections of the Mc_ir.'op(:_lil"an Muscum
in New York; Modern Art Museum in
Paris and other private collections. She
passed away.at the age of scventy-onc at
Moant Sinai Hospital,

Ensily Lunch Lowe (1896 ~ 1966)
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Art_Patronage and Legacics

The couple had avidly patronized artists

and art cducation. In 1949 they founded

thic Joc and Emily Lowe Foundation.
Through the foundation, Mrs. Lowehad.
supported young artists and

underpri vilcged children with.artistic
potential, The foundation had sponsored

a full-scaled ari school at Forest House

in the Bronx. It had also supported the
annual Emily Lowe Award Competition
in-which winners wounld reccived

gencrous subsidies (o further their

carcers cstablishing gallerics al
institutions in 1951, Beneficiarics
included Syracuse University, Hofsira
University and Univeisity of Miami.
Aside from being great art-patrons, the

couple had also supporied laboratories at

Lenox Hill Hospital and Mount Sinai’

Hospital.

‘Around the latc 1940s:and carly 1950s,
the Lowes had slarted thinking about

establishing their legacies and planning

ahead for their aftorlives. Before the

establishment of the. foundation, neither

Emily nor Joc Lowe scemed to have
‘connected to any charitable activities. It

was roughly in.about1951 the ceuple
hiréd Presbrey Leland Ine. to design a
mausolcum for them: In the same year,
Mrs. Lowe had painted an ¢xquisite

stained glass for the Lowe mausolcum

which is riow hung in the middle of the
burial chaimber. Joc and Emily passed

‘away more than a decade lator-afler the
crection of their mausoleum. Probably,

certain driving actors during this time

period had motivated them to start
making decisions for their afterlivis.
However, with the lack of biographical
information 18 hand, these facts are vet
o be determined.

‘Mausoleum

Building Siting

The siting of the building has defined the

Tnausoleuny itself as a.private sepulcher
‘of the deceased couple. The lot that the:

Lowes owned is a twenty-five by forty
feet rectangle in plan, comprising a fotal
arca of onc thousand sqisare: feet. The
maisolcum occupics only half of the

land of the lot. Such siting of the

mausoleum leaves quite a vast space
between thie fagade and thic‘avenue that
the building sits along. The mausoleum
is about _c_i_'g_htcen.ﬂand-'é_-ha]f fect away
from the side boundarics of the lot. Thus
there is considerablc space to separatc
the mausoléum from other buildings.in
its vicinity.
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Landscaping

There arce no records of any landscape
design on the site back in the timic whcn
the mausoleum -was crected. However,
satallite image of 2004 retricved from
Google Earth showed that there were
four shrubs, lined up in two rows,
formed an intangiblc boundary that
marked the Lowes™ lot from its
neighbors. Ong pair of shrubs flanked

the mausolcum and the other-pair was

about four feet away from the road. The
shrubs would have theit branches and
leavcs blocking parlial. view of tlic
mausoleum. Visttor artiving at, the lot
‘would be grecied by a path enclosed by
the shubs and would be led further up'to
the tront fagade of the mausoleum.
Today the configuration of landscape
temains the same, bit tho overgrown
shrubs have been teimmed. .

The exterior-of the mausoleum reflects a

modern adaption of classic temple form.,
The non-columnar mausoleunm is
symmetrical incomposition. It is
asscrabled with large rectangular picees
of Stony Creek granite. The veining of

the polished pinKish granite adds a layer

of splendor to thie plainness of the
facade. Decorations on the exterior are

‘vonfined to the bronze door and the
curvy moulding surrounding it. On top
-of the burial chamber arc.a simple

comice and a monolithic coofstong
miodificd into-a reduced form ofa.

glassical pediment. The simplicity and
clarity of forim of Lowe mausoleum
cerlainly carry the characieristics of
modern architecture. But fhis reduced
handling of classical form docs not
prevent the building from retaining the
qualitics of a classical temple form.

Intorior of the Burial Chambcr

The burial chamber is.symmetrical arid
bilateral in plan. The sarcophagi arc.
identical in size and appcearance.and arc
placed on cither side of the room. There
is an altar between the two sarcophagi
and a lowbench in frout of it, Every
glement is very deascly arranged on.the

surface of the burial chamber and leaves,

almost no ncgative space in between. As
therd is not ehotgh light-entermg the
building, thic interior of the burial
chamber is-quite dim. The-only opening:
in the burial chamber is a staincd-glass
wiridow on the back wall. Nonctheless,

because the painter, Mrs, Lowe hicrsclf,

had applicd a layer of opaque paint.on

the staincd glass, the staincd-glass

window is.not transluéent chough to

atlow sunlight to go through. n.addition,
as the back wall faces north, the stained-

glass window cannot recetve direct
sunlight per se, cven if it-is transtucent.

"The interiorof the chamber has

remairied indact and there is nosign of
any additional lamination that has once
been instalied. Lighting of the interior
spacc is henee not a concern in the:
design of the mausolcum.

Design Precedents
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Sirice the Renaissanee, architects started

having crealive interpretation of classical

forms of ancient Greek temple and
incorporating them o mausoleum
design. Shifting away from the
conventions of mansolcun design,
archileets:experimented with simplificd
classical forms,. in a gradual trend of
non-columnar mausoleum with plain
surface and ufter simplicity of detail. At
the same time, architcets also started
using a varicty of materials. Coarsc-
grained and color-stones like Stony
Creck granilc were employed. to-add
interest to the plainness of mausoleum
facadcs,

As carly as 1921, Presbrey Leland Inc.
had also-begun designing modem
mausoloums that adopted reduced
classical forms, Featured in the 1929
Presbrey Leland trade cataloguc, the
Denison mausofcurn in New. York City
15 an cxample of modern vartant of the.
classic temple type designed by the.
company. The Denison mausoleun,
which was-built pﬁ(jr' 1o 1929, is stmilar
to. the: Lowe maunsoleum in tepms of
composition. Both buildings sit ona
plinth with three steps. They arc both
syminctrical with a sculptéd bronze door

in. the middle, They both feature a simple

cornice with a monolithic pediment-like
roofstone on top. Unlike Lowe
mausoeleum, the Denison mausoleum
was assembled with smaller reetarigular

picces.of masedry. Though it is.also a
non-columnar building like Lowe

mausoleum; the four corners of the

Denison mausoleum are ormamentcd
with pilasters in place of columns.

Obscryation:

Perhaps the reason. for limiting
decorations 1o the door on the fagade is
to cmphasize it as a galcway toan
otherworldly realm. The layes-of curvy
moldings that frame the door are véry
prominént ofi the plain fagade. They
look as if they were aceeituating the
importance: of the door of the
miausolcum. The bronze door-is
embellished with a sculpted relief of &
woman dressed in ancient classical
fashion. With lier hand placed below the
doorknob, the lady is in a gesture of
opening the door for visitors. The
sculptor had also sculpted the back of

the lady on the back of the'door and had
aivin hiora complete form. It is not
certain whether the reli cfz'is--a!lcgorical,
bot the completeness of the female
figure prompis one to imagine that there
is.a lady standing at the threshold gently
o'pen'i'n_g- the door foi the guests and
welcoming them into- the undi sturbed
abode of the deceased couplc.



