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THE INTIFADA?DO YOU FEAR THE TREMOR?
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PREFACE
 

BUSINESS NOT AS USUAL
 

A note on this submission:

Like the student body as a whole, although our individual 
perspectives may, and must, differ within our class, we 
understand productive dialogue through mutual respect to 
be a basic tenet of the academic freedom that supports us 
in applying a critical lens toward our explorations at GSAPP. 
Thus, in solidarity, we see the violence and the militarization 
of campus by the administration of Columbia University 
and the New York City Police Department as wrongfully 
threatening not only to fellow students exercising their right 
to protest, including some peers in our graduating class, but 
to the very foundations of the work we have produced and 
will produce.
For this unifying reason, in addition to those we may hold 
individually yet value collectively, we elect to be neither silent 
nor complicit in publishing work we produced over our past 
years at GSAPP. We include this note as either a preface to 
or substitute for submissions required for our matriculation 
from the program, showcasing the quality of work at our 
institution. In continuity with the past letters our class has 
written, we appeal to our administration and all audiences 
to consider the concerns we currently voice with reciprocal 
urgency.
The actions of Columbia University set a precedent for 
other schools to condemn expression and criticism through 
protest. We hope the work we have chosen to include will 
alternatively serve as a testament to what is possible when 
ideas can be expressed freely, and what is at stake when that 
liberty is under threat.



UHL, PARK, SONGGRAND CORDOBA MOSQUE | FA21

Fighting Over The Hypo-style Forest
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GRAND MOSQUE OF 
CORDOBA
ADR I | FALL 2021

INSTRUCTION: 
JOSH UHL JONGHOON PARK, LUCIA SONG
 

Series of visual explorations digitally and physically crafted 
paying homage to the Grand Mosque of Cordoba and its 
transformations over time

“Temporally and spatially, we have now expanded 
into processes and studies of material extraction and 
construction labor, to the weathering, life-cycles, and post-
occupancies of structures, in order to better understand 
the roles a building plays on the social and environ- mental 
landscape. In the case of architecture throughout the Islamic 
World, many projects, specifically mosques, underwent 
various changes to meet the needs of the ever-evolving 
Islamic World, due to changes in population, political power, 
etc. Whether renovations, expansions, or even the conversion 
of different building types into mosques, we are limited to 
Hillenbrad’s poched plans. 

The sterile nature of Hillenbrad’s plans provide little to no 
context in these plans, as if the projects had been transported 
from their sites onto the blank pages of his drawing index. 
Most if not all plans in the book follow suite in their context-
less states, yet when comparing plans of different times, the 
omission of different contexts that their changes are trying to 
adapt to fail to expand beyond the subtle changes in spatial 
order hidden within the abstracted plans. In addition, the use 
of these changes in poche or pattern, also fail to provide the 
reader with more than just timelines of phasing.”

Written for Prof. Ziad Jamaleddine’s Building Islam course, 
Spring 2023

Animation Video: https://youtu.be/gVIoXSWoYdk



(Top) Lost in Cordoba animation stills, (Bottom) Perspective Section cutting East - WestPhysical Model Photos in Infinite Mirror
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JACOB JAVITS CENTER
MIDTOWN-WEST, MANHATTAN, NY

 

DE MONCHAUX, FRAYSER, SHETYEFIELDS OF FIELDS | FA21
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Post-Convention

DE MONCHAUX, FRAYSER, SHETYEFIELDS OF FIELDS | FA21
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FIELDS OF FIELDS
CORE I | FALL 2021

INSTRUCTION: 
THOMAS DE MONCHAUX, CARLYLE FRASER, 
ADITI SHETYE
 

The thread this imagined reality intertwined the Jacob Javits 
Center and the “end” of America’s occupation of Afghanistan 
began with fields. The infinite of central rug motifs, the infinite 
of the Mies-ian space-frame, overlaid. The spectatorship of 
“the other” through early world fairs, the Crystal Palace being 
the first convention center. 

With the end of America’s occupation of Afghanistan, rather 
the occupation the begin with, the world witnessed a new 
Afghani diaspora. As refugees arrive at the Jacob Javits 
Center in this proposal, the project interrogates, ideas of 
spectatorship through conventions, refugee cities, and the 
overlooked parallels between the two.
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Tensions between minority enclaves and land value changesParalleling Timelines Of Space Frames, The Occupation Of Afghanistan And The Javits

DE MONCHAUX, FRAYSER, SHETYEFIELDS OF FIELDS | FA21



Facade and Structure DeconstructionExisting Convention Hall

DE MONCHAUX, FRAYSER, SHETYEFIELDS OF FIELDS | FA21
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Units Centered Around Domesticity, Livelihood And Communal Congregation1-to-1 Carpet Detail

DE MONCHAUX, FRAYSER, SHETYEFIELDS OF FIELDS | FA21
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4 Months To 40-Year Vision“Post” Convention Model Photos
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Taking Measures Across Yemeni landscape, bridging the gap between aerial representation and interpretation in the context of early 
drone warfare in Yemen and their ground-level, hyper-local experiences on the capital city Sana’a.

VILLAGGI, AAMIR, PARKUNDER 21ST CENTURY RUIN | SP22
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TAKING MEASURES ACROSS 
YEMENI LANDSCAPE
ADRII | SPRING 2022

INSTRUCTION: 
LORENZO VILLAGGI, 
ZOONA AAMIR, JONGHOON PARK

 

The following drawing attempts to blend cartography 
into collage in order to bridge the gap between aerial 
representation and interpretation in the context of early drone 
warfare in Yemen and their ground-level perspectives on the 
capital city Sana’a. At three cartographic scales, one begins 
to understand the relationship between the global economics 
of arms and the hyper-local consequences. 

Cartography being reinterpreted as a palimpsestic affords 
new opportunities to shift scale and perspective, as individual 
and whole constantly oscillate within the map. 

After reading Latour’s A Cautious Prometheus? A Few Steps 
Toward a Philosophy of Design, his understanding of how the 
term/field design has expanded beyond formal appearance, 
I have been reflecting on human sensory. Although we have 
sight, touch, sound, taste and smell, how does our sense of 
“space” work? As humans continue to uncover newer and 
more complex layers of understanding things, we also begin 
to realize how limited our human experience is, or possibly 
how limited our understanding of how we experience things. 
Our sense of space begins with what we are limited to 
formally seeing (our perception of the light only being a sliver 
of the spectrum) but what else happens when we begin to 
“envelop” or draw or sense the space around us at a given 
moment?

I am curious about the desensitization to war through our 
advancements in technology, and where architecture plays. 
As we learned more and became more efficient at moving 
and building (architecture) we also became more efficient 
in killing and destroying (architecture) . The shift from 
direct contact of arms (swords, spears, etc.) to guns and 
tanks (although huge at the time) seems like nothing now 
compared to where we are today with drone warfare, nukes 
and even cyberwarfare, although pivotal in tipping the scales 
of power between regions all over.

Map/Country
City/Drone
Streetscape/Eye level



Sections of LiDAR reconstructed MAKE objects

TOLLA, LIGNANOMAKE-PHOBIA | FA23
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MAKE-PHOBIA
MAKE | FALL 2023

INSTRUCTION: 
ADA TOLLA, GIUSEPPE LIGNANO

 

“There are those who hold that to quibble over matters of taste 
in the basic necessities of life is an extravagance, that as long 
as a house keeps out the cold and as long as food keeps off 
starvation, it matters little what they look like. And indeed for 
even the sternest ascetic the fact remains that a snowy day is 
cold, and there is no denying the impulse to accept the services 
of a heater if it happens to be there in front of one, no matter 
how cruelly its inelegance may shatter the spell of the day. 
But it is on occasions like this that I always think how different 
everything would be if we in the Orient had developed our own 
science. Suppose for instance that we had developed our own 
physics and chemistry: would not the techniques and industries 
based on them have taken a different form, would not our 
myriads of everyday gadgets, our medicines, the products of our 
industrial art — would they not have suited our national temper 
better than they do?”

-Jun’ichiro Tanizaki, In Praise of Shadows, 1977

Found Materials used to create objects within one cubic foot:

PLASTIC #1: Used disposable vapes, soap 

PLASTIC #2: Personal disposable vapes, juul pods, rolling paper

CONCRETE #2: Old Rockite casts made throughout the years.

CONCRETE #1: Failed plaster cast of Old Rockite cast void

WOOD #1: Roommate’s old bed frame

METAL #1: “Stooped” aluminum shelf frame

METAL #2: Radiator grill, channels from the metal shop, copper 
wire

FABRIC # 2: Roommate’s old duvet, fabric fastener, blue thread

Plastic # 1

Concrete # 1 Concrete # 2

Metal # 1 Metal # 2

Plastic # 1 Plastic # 2

Wood # 1

Fabric # 2



Plastic #2, Wood #1, Metal #2Plastic #1, Concrete #1, Metal #1

TOLLA, LIGNANOMAKE-PHOBIA | FA23
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THE PADDED WAGON
MOTT HAVEN, BRONX, NY
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Early Sectional Study

HOME IS WHERE THE 
GARDEN IS
CORE 3 | FALL 2022

INSTRUCTION: 
ERICA GOETZ, YIFEI YUAN
COLLABORATORS:
LAUREN BROWN

HOME IS WHERE THE GARDEN IS  proposes 
a form of communal living centered around 
year-round greenhouse-gardening to rejuvenate 
the health and being of the community and site. 
The structural and organizational grid for the 
project is rotated 45 degrees SE to maximize 
the morning sunlight to passively heat the 
greenhouse core of the project. Unit living and 
dining rooms are offset into the greenhouses’ 
lower levels to allow for residents to communally 
dine and gather. The uppermost two stories of 
the project are functioning greenhouses which 
both respond to Melrose’s and Mott Haven’s 
food desert state, but also provide conditions for 
passive systems that heat, cool and filter the air 
for residents.

GOETZ, YUAN | BROWNHOME IS WHERE  THE GARDEN IS | FA22
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Kanchanjunga Apartments, Ventilation and Temperature Studies, in collab w/ Ari NadrichVilla Shodhan, Lighting and Ventilation Studies, in n collab w/ Enrique Bejarano 

GOETZ, YUAN | BROWN, BEJARANO, NADRICHHOME IS WHERE  THE GARDEN IS | FA22
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Second FloorSite
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(Bottom) Light and Air Filtration across the Harlem River(Top) Typical Plan
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Section looking NW(Top) Greenhouse Atrium, (Bottom) Exterior Of Activated Trellis

GOETZ, YUAN | BROWNHOME IS WHERE  THE GARDEN IS | FA22
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Massing Study
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Cluster Study
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INTRODUCTION

Palestinian Elia Suleiman returned to the screens in 2019 with 
his fifth production “It Must Be Heaven”, a self-referential, semi-
autobiographical film that details the nuances of Palestinian 
identity, exile and resistance, and amplifies the global cognitive 
dissonance of the human condition. Elia uses himself as an 
actor, and Palestinian, and his own experiences, layered with 
elements of absurdity to unearth the globalization of heavily 
and securitized Palestinian quotidian, but also to highlight 
and celebrate “Palestinisation” through the global movement/
diaspora of Palestinian people and literature/film/culture. In 
this paper, we will explore the geographies and backgrounds of 
Elia’s settings in Nazareth, Paris and New York to contextualize 
the ongoing struggle for Palestinian sovereignty and liberation, 
as well as dissect the increased global militarization analyzed 
through Elia’s visual and spatial compositions, self-acting, 
and portrayal of global perceptions of Palestine. “It Must Be 
Heaven”, therefore, presents the West a parody back of itself, 
highlighting not only the dissonance in Western views of other 
regions but also a sincere interest in maintaining a securitized, 
silenced, and unpoliticized population. 

ELIA’S SILENT GAZE 

In a Q&A during the 2019 Toronto International Film Festival, 
an attendee questioned how Suleiman recurringly stars 
himself in his body of film, to which Elia answered “The 
inclusion of director as an actor” is inseparable to the 
cinematic language he has created. Elia uses himself, the 
places he moves the film through, to bring the viewer closer in 
spatial proximity to his experience of Palestinian life through 
his observations. In almost all sequences, Elia has created 
a compositional rhythm, to which the viewer visually sways 
between tableau compositions of Elia as if standing in front 
of him, and whom or what Elia looks to but more importantly 
from angles that represent his view, occasionally pausing to 
show us both the observer and observed facing the camera/
viewer. 

Whether it be through famous monuments or landmarks such 
as Mary’s Well in Nazareth, the Louvre in Paris, or less iconic 
yet more intimate scenes of Elia’s residences, neighborhoods, 
and places of work and leisure as a film director, in each city 
Elia gives viewers an idea of what it is like to move through 
each unique yet paralleled urban fabric both in his first person 
and an outside observer point of view. Elia further delineates 
these thresholds between himself and what he observes using 
elements of the built environment as borders that cross the 
scene through the middle of the frame or as the boundaries/
backdrop between what Elia observes and himself, whether 
they be elements of furniture, architecture, or urban/ rural 
infrastructure. The pace between scenes of ES and his 
observations and the distance or nearness between them 
create the non-linear build-up of tension and absurdity.  

Ironically, Elia has very little to say as he guides us through 
each city, only vocalizing three words throughout the 97 

PALESTINISATION:SECURITIZATION, FRAGMENTATION, AND CONFRONTATION 
THE LANGUAGE OF ABSURDITY IN ELIA SULEIMAN’S “IT MUST BE HEAVEN”

THE ARAB CITY AND FILM | FALL 2023
INSTRUCTION: YASSER ELSHESHTAWY
COLLABORATORS: MARIAM MAHMOUD, SARAH BRUCE-EISEN, HANOUF ALFEHAID

Film Producer’’s office

TSA Check

The Harasser

Olive Tree Field

The Louvre

Bar with Edward Said-like figure

Man peeing near Mary’s Well

Highway outside Nazareth

Parisian Policing

NYPD Policing

Sanitation of Streetscape

Musical Chairs

minutes, especially at the peaks of strife. From Elia rushing 
down his balcony to finally confront his “settler neighbor” 
stealing his lemons,  to being sexually harassed and 
intimidated on public transit in Paris, his only responses are his 
slight changes in facial expression. Responding to the same 
question at TIFF, Suleiman continues, describing his acting 
style as “haiku-ish”, sprinkling only the subtlest gestures, of 
what are very deeply drawn-out emotions. 

A CHOREOGRAPHED WORLD

While Elia avoids controlling the film through his audible voice, 
he articulates his idea of each city through his choices in 
choreography. Throughout It Must Be Heaven’s frames, we are 
introduced to characters that move and act in sync, not only 
to hyperbolize instances of absurdism in today’s society but to 
also reveal how deeply embedded they are as the norm. Early 
on we see this in Nazareth Palestine, with the almost slapstick 
behavior of two Israeli police ignoring a man who had just 
been jumped by a group of youth. Upon realizing they would 
rather harass a tourist than fulfill their duties, he begins to 
publicly urinate just around the corner from a holy Abrahamic 
site, as the police continue to play with the pairs of confiscated 
binoculars.

The same choreographed trading of optical apparatuses 
occurs as two Israeli soldiers drive by Elia along the 
Palestinian countryside. They are shown trading sunglasses 
instead of paying attention to the road, completely ignoring 
Elia, with a blindfolded Palestinian youth in the back, 
resembling one of the most high-profile Palestinians 
imprisoned by Israel, Ahed Tamimi.

Elia leaves Palestine, only to find that the paradoxical injustices 
of society expand to even those in France and US, and as 
we see the coordination and number of actors within these 
choreographed scenes increase in many cases. Compared to 
the pairs of Israeli police, we see the unnecessary athleticism 
and employment of French police, who chase after civilians 
on one-wheel skateboards and rollerblades in triplets or 
menacingly follow a possibly houseless woman around in a 
subway station in a larger pack. 

The NYPD who speed across intersections, surveil Elia from 
above the cityscape via helicopter and perform an interpretive 
dance while trying to capture a winged-woman for merely 
wearing a Palestinian flag, somehow surpass the absurdity 
he left in Nazareth. We see the flaunting of militarized 
nationalism, through the mobilization of tanks let alone, 
street-cleaning vehicles ready to clean up horse feces during 
a parade in Paris, to Elia’s view on American gun safety, as we 
observe him as the only unarmed shopper at a grocery store.

The over-choreographing of characters as satire extends to 
other themes as well such as public sanitation, Elia contrasts 
a trashcan surrounded by glass bottles, with garbagemen 
playing golf or croquet, then later on welfare as we see EMTs 
provide luxury room service to a displaced white man, paired 
with the robotic food pantry line outside of a church.

Even amongst the masses at a Parisian garden, a game of 
extreme musical chairs begins, as a man performs a BMX bike 
trick to beat an elderly woman in the struggle to find public 
seating. Just like Palestinians much of the world familiar to 
Elia revolves around governing bodies unable to meet the 
needs of their constituents because they are too busy with the 
securitization and over-policing of the built environment.



SAINT LUKE’S CEMETERY
ROSSVILLE, STATEN ISLAND NY
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ِبِسْمِ حْمٰنِٱٰ حِیمِٱلرَّ ٱلرَّ

/bis.mi‿l.laː.hi‿r.raħ.maː.ni‿r.ra.ħiː.mi/ 
"In the name of God, the Merciful, the Gracious."1

1- WAQF "OBJECT" OR WAQF "PROPERTY"

The object(s) in question look(s) to sites and “objects” upon them, meeting these criteria

1. Must be a past site of burial. Either the burial of people in a cemetery, fulfilling
religious/spiritual obligations to the deceased

2. Must fit into the Waqf’s paradigm, defining “ruin” not in its extent of weathering, but
state of abandonment, as defined by the Friends of Abandoned Cemeteries Staten
Island.

The goal is that through an intimate relationship with the landscape of death, the community
will architecturally create monuments that celebrate the process of burial

The burial process becomes a memorial through literal incremental mausoleum construction
within a landscape of death.

2- WAQF ASSETS

Out of the nature of resourcefulness, the waqf not only looks to pecuniary resources as
assets, but the following:

1. Physical material, classified as ruins including old tombstones, untouched
mausoleums, in the case of cemeteries and the byproducts of processes of extraction
into the ground/water, and industrial waste management, from the scale of debris to
abandoned structures.

2. Social Capital and Funerary Knowledge following the etiquette as defined by the Qur’an
and Sunnah (define these) will be provided by the stewardship of ICSI

3. Public funds will be acquired in the form of grants from the Richmond County Savings
Foundation, NYC Parks Department and New York Department of State Cemeteries
Division, to acquire the initial site to reconstruct a place of funerary services.

Donations and Investments to expand the funerary services to burial services will
continue to be raised by members of ICSI and local Muslim-owned developer, SoHo
Properties.

1 Qur’an 1:1

BAINAHUMAA BARZAKHUL LA YABGHIYAAN 
BETWEEN THEM IS A BARRIER SO THAT NONE OF THEM 
CAN TRANSGRESS.
ADVANCED IV | SPRING 2023

INSTRUCTION: 
ZIAD JAMALEDDINE
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Collective Map
 in collaboration with, Kelly He, Maura Costello, Jared Orellana, Lauren Brown, Juliana Yang, Anoushka Mariwala, Ali Kamal, Sherry Aine Te, Hanouf AlFehaid, Sophia Strabo and Gio Kim

3- ORIGINAL DONOR AND ADMINISTRATOR

The Friends of Abandoned Cemeteries Staten Island will act as the “donor” providing
access to the abandoned cemeteries they preserve on the island, and in partnership with
ICSI act as an overseeing administrator to ensure the sanctity of burial sites now under the
Waqf

4- BENEFICIARIES

Beneficiaries of the Waqf are not only members of the ICSI, let alone the greater NYC
Muslim community, but also sites of ruin through abandonment.

5- BENEFITS

Through the provision of adequate funerary services local to the Staten Island Muslim
community, the waqf intends to reintroduce the spiritual value once home to abandoned
cemeteries. This is not only limited to the ritualistic aspects of burial, but the spiritual effects
of losing a loved one

6- IMAGINED FUTURE

This Waqf in itself already requires a sense of the imaginary, or speculation as establishing
a cemetery for Muslims in New York City has been an ongoing struggle since the arrival of
Islam’s first followers to the United States. Funds later gained through the provision of
funerary services combined with donations are only intended to go to three parts.

1. The funds required to maintain the funerary services and sites once declared
abandoned, allotting to ½ of the revenue gained

2. Another ¼ towards subsidizing the cost of funeral and burial services to those in need
3. The final ¼ going to an endowment reserved for the Waqf's ultimate goal of acquiring

a site of burial for Muslims on Staten Island, whether it be a single cemetery or a
network of plots nestled into the ruins.

كَوَجْھُوَیَبْقَىٰفَان.عَلَیْھَامَنْكُلُّ وَالإْكِْرَامالْجَلاَلِذُورَبِّ

Kullu man 'alaihaa faan. Wa yabqaa wajhu rabbika zul jalaali wal ikraam
“Everyone that is thereon will pass away; But will remain the Presence of your Lord, Full of

Majesty and Splendor.”2

2 Qur’an 55:26-27
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Cemetery Nolli
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 Islamic Funerary Processes
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 Abandoned Cemetery Status
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Point-Cloud Informed Site Study Mapping Burial Plots
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Point-Cloud Informed Site Study Mapping Burial Plots (Cont.)



Point-Cloud Informed Site Study Mapping Burial Plots (Cont.)
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Incremental Landscaping Process Using Local Found Material And Soil Of The Cemetery
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Site Constructed
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East Facing Oblique of Prayer Area and Container Funerary Home
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Interrogation of Before Yesterday We Could FlyA Collage of Elsewheres

A COLLAGE OF 
ELSEWHERES IN REEL TIME
OPAQUE CARTOGRAPHIES | SPRING 2023

INSTRUCTION: 
PATRICIA ANAHORY
COLLABORATORS:
LAUREN BROWN

 Friday April 7th– it is a cold, windy, overcast day in Harlem. 
We take a walk–a long walk. A walk to understand memory. 
A walk to understand our identities in New York–in Harlem. 
This video is a palimpsest of our walk and our discoveries, 
juxtaposed with elsewhere(s) through time and geography 
that all lead back to understanding the memory of the former 
Black Mecca of America.

In our interrogation of the Before Yesterday We Could Fly: 
An Afro-futurist Period Room, we familiarize ourselves 
with specific objects at the exhibit as a means to better 
understand what life might have looked like in Seneca Village. 
We used video as a medium to understand the sensory 
experiences around these objects, which further emphasized 
the cultural significance they have in both Black American 
identity and memory. 

A Collage of Elsewheres video:
https://youtu.be/tuMDCf1wIsI

Interrogation of Before Yesterday We Could Fly video:
https://youtu.be/8EbnMu4Z8S0



CONFLICTING EXPOSURES
ADRII | SPRING 2022

INSTRUCTION: 
LORENZO VILLAGGI, 
ZOONA AAMIR, JONGHOON PARK

 

Embarking on a journey through the labyrinth of personal 
conflict, I wield the tools of photography and multi-exposure 
to unveil the hidden layers of the day to day. Each image 
becomes a battlefield, where perspectives clash and 
memories bleed into one another. As the project unfolds, 
each stroke of erasure becomes a cathartic release, a 
testament to the resilience of the human spirit against the 
backdrop of banality’s adversity. 

VILLAGGI, AAMIR, PARKUNDER 21ST CENTURY RUIN | SP22
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MORGAN, ANANTU 
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P E  R  I - U  R  B  A  N WATER 
MANAGEMENT IN GUJARAT
SUMMER WORKSHOP 2023

INSTRUCTION: 
SONAL BERI, SANDRO MARPILLERO
INSTRUCTION: 
CAMILA BOTERO ECHEVERRI, ALLON MORGAN, 
ANANTU STUDENTS

In collaboration with Anant U students, we embarked on 
tackling the issues of waste management, urban expansion, 
and development in Ahmedabad. As one shifts away from 
direct resource utilization towards product consumption, it 
is crucial that we question our actions and become more 
conscious of their impact on the environment. Thus, our 
shared efforts are focused on identifying tangible issues 
related to the creation of a collage that holds a concealed 
but illuminating context of the problem. Moreover, the video 
showcasing a person observing the artwork in the gallery 
exemplifies the clash between waste and consumption 
through the medium of classical Indian paintings.

Video link: https://youtu.be/awdVIZxpNHo



CON EDISON SUBSTATION
W110 STREET , MANHATTAN, NY
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The Natural, Built, Sensorial, and Social “Environment”
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PATH OF MOST RESISTANCE
ADVANCED V | FALL 2023

INSTRUCTION: 
YOUSSEF AGBO OLANIYI, CORY ARCHIE
INSTRUCTION: 
ALI KAMAL

 

Electricity becomes the subject when asking questions 
of both silence and decay, when you hear the hum. By 
comparing Substation infrastructure to natural occurrences 
of electricity we hope to make local infrastructure less like 
fortified “temples” and nodes of urban pause and reflection. 

MANIFESTO

WHAT IS THE ROLE OF AN ARCHITECT AS POET IN 
RELATION TO ENVIRONMENTAL ARCHITECTURE AND 
DESIGN?

“Architecture, whether as a town or a building, is the 
reconciliation of ourselves with the natural land. At the 
necessary juncture of culture and place, architecture seeks 
not only the minimal ruin of landscape but something more 
difficult: a replacement of what was lost with something that 
atones for the loss. In the best architecture this replacement 
is through an intensification of the place, where it emerges no 
worse for human intervention, where culture’s shaping of the 
place to specific use results in a heightening of the beauty of 
the landscape. In these places we seem worthy of existence.” 
Architects must be aware of not only the landscape but those 
who also share their poetry to the natural land. 

HOW DO WE DEFINE, AN “ARCHITECT AS POET.”

One who visualizes, specializes poetry…

And poetry
Is something that touches the heart
Provokes the mind 
Even shakes the soul 
Heightens the senses 

Grabs you by the shoulders 
And Yells “Wake TF Up”
Or “What TF is going on..?”
It move the masses 
Mobilizes ideologies 

It questions all human systems 
Seeking out self-truths
So at the hands of oppressors and exploiters 
It is the poets who are the first ones to go



MEAD 3: Pigeon Gallery MEAD 2: Death of a Moth, stills (in collab with Hanouf Alfehaid, Duncan Tomlin)
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Mapping The Substation Grid(Left To Right) Non-Residential Energy Use Intensity 2018-2021
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Electrically Charged Casts ProcessElectricity Permeating The Fortress Walls
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Electrically Charged Cast Studies
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Peering Into The SubstationRevealing What’s Under
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Site The Volume of the Hum
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Elevation Studies
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Section Facing West
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The initial reasoning for studying about the life and work 
of Jack Ishkanes, frankly, had been personal. My late 
grandfather had met Ishkanes as a student, early on in 
Sudan’s independence, all the way in Poland. But, after further 
investigation and engagement with Jack, I have come to learn, 
he sits at a confluence just as significant as Khartoum’s, being 
of both worlds -his family being from the Gezira State, as 
well as his inevitable engagement with these Sudanese elite, 
whether as classmates at the University of Khartoum (formally 
GMC) or early clients disinterested in Sudanese vernacular. He 
did later incorporate Sudanese and Nubian vernacular into his 
designs. 

With the Nubian vernacular, it had been the forms and details 
in which he later adapted into his own work, specifically 
crediting Hassan Fathi, an Egyptian architect, as having 
“showed us the road to find and respect and implement our 
heritage.” It had also been the neocolonial structures he saw 
in Suakin, having been in awe of the gorgeous Mashrabiya 
screens. Jack studied in Poland where he described drawing 
being taught as a tool to enhance imagination. There Jack 
discovered an appreciation for tradition manifested in even the 
contemporary institutions of Warsaw, through the local craft of 
glasswork. 

Upon returning to Sudan from Poland his career began under 
the supervision of the Public Works Department, alongside Dr. 
Hashim Khalifa. Ishkanes also spent time in Greek Engineer 
Estefandis’s office as well. Estefendis in modern Sudanese 
architecture holds a level of fame or even canon in modern 
Sudanese architecture of foreign designers, amongst the Peter 
Mueller’s and Doxiadis’s. It was not long though before he 
sought more and went to Qatar in 1974 to establish an office, 
but still practiced in Sudan. He currently resides in Tunisia at 
the moment. Yet somehow through and despite modernity, 
Jack exercised a new kind of nomadism unlike those before 
him, crossing borders and the contemporary canon of recent 
generations.

 Case Study: Dar Al Gamar 

“At the beginning nobody have ever seen a Nubian house in 
Khartoum thinking of it as having a mud house. Later , others 
preferred my earliest Mediterranean designs. Now after I have 
built my own first Nubian house , people and architects are 
more convinced .” 

 -Excerpt from Interview with Jack Ishkanes 

Dar Al Gamar, one of Jack’s most influential projects, is 
located in Soba, north of the Blue Nile and Gezira schemes. 
The name was derived from the impression of the Moon 
and stars reflecting on the water of the Nile just south of the 
project’s site. Dar Al Gamar in a larger sense sits right within 

FROM THE GEZIRA TO JACK: QUESTIONS OF IMPROVEMENT, TRADITION, 
MODERNISM AND THE VERNACULAR OF MOBILITY

ARCHITECTURE, LAND, GROUND | FALL 2022
INSTRUCTION: LUCIA ALLAIS

the tensions of modernity and tradition, local craftsmanship 
and nationalized “construction”, semi-nomadic mobility and 
“civilized” settlement. When discussing local craftsmanship 
reflected an intimate relationship with those that worked with 
him on site. Jack expressed a deep respect for the masters of 
the crafts needed to create culturally applicable architecture, 
citing discontent at the lack of current trained professionals. 

“Without the local craftsmen it is difficult to create regional 
or vernacular architecture. You need the stone, wood and 
iron masters. Unfortunately there are only few now. Stone 
Masters who carved the Blue Nile Mashreg Bank in Sagana 
implementing the cornice and columns from the colonial post 
office building. Woodcarvers, like the doors in villa ( AGRESS 
GATTA) in Soba. Woodcutters, for cutting the hard (sunut)
wood that you can cut only in Abroff by the Nile where the 
boats are made. Steel-mongers make special nails and other 
ornamental objects using ground heaters (kur) in Omdurman 
and the potters in Al’gama’ir in Omdurman and many others.” 

 -Excerpt from Interview with Jack Ishkanes 

In essence, this project was Jack’s attempt to adapt both 
modernist and vernacular architecture in his work, as he is 
able to weave between time, place and culture through his 
design. To the left, although not as direct, we learn of the use 
of contemporary construction practices having built Dar Al 
Gamar on a strip, columnless foundations. Although a Grade 
beam had been laid, locally collected red clay bricks had been 
used to cover the ground and first floor slab. There is also a 
traditional use of straw in creating a cone-shaped cover to 
cover a water well, used similarly on the roof in the image 
depicting the veranda. 

The works of Ishkanes pass into the threshold of tension 
between tradition and modernity; the instant ground is broken 
on a plot. Becoming object to property, does the mobility of 
Nubian nomadism resist permanence through the spatial, 
temporal and cultural transcendence in Jack’s ability to find 
inspiration outside of the contemporary work of his peers in 
Sudan? 

In pairing the natural and built landscape of the British-colonial 
Gezira Scheme, one of the earliest and largest “improvement 
projects” in Sudan and the residential work of Jack Ishkanes, 
two interwoven threads were drawn upon the desert, one of 
stillness found in modernity through improvement and another 
of mobility the Sudanese. One extended out across the desert 
plain, tightly secured without slack around wooden pegs, or 
stones rigidly fixed into the clay. Another dangling enough 
to catch bits of dust, loosely tied to an ox or cow, held by a 
herder bound to the landscape, yet who moves unconfined. 
The first continued to expand its boundaries, impeding on the 
herder until inevitably restricting the herder not only in spatial 

mobility, but economic and social movement.

Gorashi      103102        PIXELS, PALIMPSESTS, PROTESTS



REPARATION ARCH KINNE
BRASILIA AND SAO PAULO, BRAZIL
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The Front-Facing Symbol

TO THE PALACE UNTIL VICTORY 
ILA AL-QASR HATA AL-NASR
ADVANCED VI | SPRING 2024

INSTRUCTION: 
PAULO TAVARES, SABA ARDESHIRI, MAX GOLDNER

Sudanese history embedded within its walls, the Republican 
Palace stands as a silent witness to the nation’s oscillation 
between subjugation and self-determination. From the 
echoes of the October 1964 Revolution –the title paying 
homage to a slogan conceived by this movement–  pivotal in 
our collective memory, to reverberations of earlier struggles 
against oppression, this edifice encapsulates the yearning for 
power and liberation.

My dossier delves into the significance of the Palace as a 
living testament to Sudan’s relentless quest for autonomy. 
Combing through imperial and grassroots archives, I intend to 
construct a digital, three-dimensional palimpsest that serves 
as both forensic implications of the palace’s subjectivity in 
Sudanese memory and conservation of architectural heritage.

Beyond mere documentation, the artifacts seek to interrogate 
photography’s role in the complexities of historical 
representation, as layers of the ceremonial, domestic, and 
political interweave into a visual narrative. Images, often 
overlooked as evidence(s) of imperial propaganda and 
activity, reflect and refract power dynamics ingrained within 
our socio-political fabric. The palace serves, not only as a 
backdrop to the political landscape but a register of how, 
where, and when power shifts. Collapsing the past, the palace 
serves as a reminder of the collective struggles endured and 
the victories yet to be won. 
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We Said Let Us Return To The First Past
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Palace Memory Archive (Refer to QR Code)

C ha rles G eorge
G ordon

May 1877 to
Dec ember 1879

Figure 5 : C ha rtum by R. Püttner in G erman journa l Die G a rtenla ube (The G a rden A rbor) , 1888 .

MAP S HOWING EXTENT OF MAHDIST INFLUENC E IN 1895 .
Edwa rd Arnold; London & New York

KHARTUM and OMDURMAN
Edwa rd A rnold; London & New York

STANDFORD'S G EOG L ESTABT, LONDON

www.resourced…

Sudan Concessions
map - ResourceData
This document is part of the source
library for the 2017 Resource
Governance Index from NRGI.

Khartoum : Sudan Survey Dept., 193-

ww

Sudan Concessions
map - ResourceData
This document is part of the source
library for the 2017 Resource
Governance Index from NRGI.

" Independent S uda n"

"A ng lo- Egy pt ia n C ondominium"
19 J une 189 9 - 1 J a nua ry 195 6

C hha rles G eorge
G ordoon

May 1877 to
ber 1879

Figuree 5 : C ha rtum by R. Püttner inn G erman journa l Die G a rtenla ube (The G a rden A rbor)rr , 1888 .

MAP S HOWING EXTENT OF MAHDIST INFLUENNC E IN 1895 .
Edwaa rd Arnold; London & New York

KHARTUM and OMDURMAN
Edwa rd A rnold; London & New York

STATT NDFORD'S G EOG L ESTATT BT, LONDONN

Mahdist Sudan's approximate territory in 1894 (light green) and approximate maximum 
limits (dark green). 
https://en.wikipedia.org/wiki/Mahdist_State#/media/File:MILNER (1894)_MAP_OF_EGYPT_AN
D_THE_SUDAN.jpg

Ma hdis t S ta te
المھدیة الدولة

A l- Daw la a l- Ma hdiy a h

( 1881–98)

Map of Egy pt with the Egy pt ia n S uda n in the
south

AbdurRa hman AbdulMoneim
https ://en.wikipedia .org/wiki/Turc o-

Egy pt ia n_S uda n# /media /File :O t toman_Egy pt .png

Muhammad Ahmad
ibn a s S ay y id Abd
A lla h (184 5 - 1885) Muhammad

Ahmad ibn a s
S ay y id Abd A lla h

(184 5 - 1885) Ta 'a is ha Baqqa ra

The body of the Kha lifa (third
f rom the right) on the
ba t t lef ield of Umm

Diway ka ra t

Turc o- Egy pt ia n S uda n
التركي-المصري السودان

As suda n a t-Turkiy y a h a l- Ma s riy a h
Fla g (1867–1881) S ea l

Deec ember

Isma il Pa sha

17 May 180 5 – 2
Ma rc h 1848

1867–1879

S iege of
Kha rtoum

13 Ma rc h 1884
– 26 J a nua ry

1885

G enera l
G ordon's La s t

S ta nd

aqqqqqqqa r

hird

Lord K it c hener Wa nt s You is a 1914
advert is ement by A lf red Leete whic h
wa s developed into a rec ruitment

poste r.

Herbert Kitc hener, 1s t
Ea rl Kitc hener,
G overnor-

G enera l(S eptember
1898 - Dec ember 1899)

S ir Fra nc is Regina ld Winga te
G overnor- G enera l

1899–1916

20 0 0185 0 195 01825 19 0 01875 1925 1975 20 25

"Bla c k a nd White, J a nua ry 28th, 1899," s howing a Drawing
by C ha rles M. S heldon, c a lled "Brita in a nd Egy pt to Rule

the S ouda n," showing Lord C romer a nd Bout ros Pa sha s ign
the C onvent ion.

C ONDOMINIUM
AG REEMENT

(1899)

S ir Lee O liver Fit zma uric e
S ta c k,

G overnor- G enera l

1917-1924

Polit ic a l C a rtoon by J M S ta niforth: Herbert
Kitc hener a t tempts to ra is e £ 10 0 ,0 0 0
for a C ollege in S uda n by c a lling on the

name of C ha rles G eorge G ordon

G ordon Memoria l C ollege

Kitc hener S c hool of Medic ine

Kitc hener S c hool of Medic ine Kha rtoum in
1937

20 0 0185 0 195 01825 19 0 01875 1925 1975 20 25

Figure 6 : C a rtoon from the
popula r journa l Punc h by

or the London
C ha riva ri, depic t ing

G la dstone being c a rried
a c ros s the Nile by G ordon

he Mahdi’s Tomb a f ter it wa s bomba rded by the Brit is h in
1898 .

Image c ourtesy Durham Libra ry , Elderton C ollec t ion, The
S uda n Arc hive of Durham (S AD) .1/22 /67–68 .

In J a nua ry 1863 , 4 47 S uda nese t roops s a iled
f rom A lexa ndria . They proved to be exc ellent

f ighters a ga ins t the Mexic a n rebels , a nd
endured the c lima te much better tha n

Europea ns .
Reda Mowa f i, 'S la very , S la ve Tra de a nd

Abolit ion Attempts in Egy pt a nd the S uda n
1820 -1882 , S c a ndina via n Univers ity Books

1981p.22

The Educ a t iona l Experiment in the Anglo-
Egy pt ia n S uda n, 190 0 - 33 . Pa rt I

During t he la te 19 4 0 s , a s t rike wa ve
swept t hrough t he A f ric a n c ont inent .
In t he S uda n, t he Workers ' A f f a irs
A s s oc ia t ion ( WA A ) orc hes t ra ted a
s eries of s t rikes by ra ilw a y workers

t hroughout 19 4 7 a nd 19 4 8 . The
s t rikes were well orga nis ed a nd well
s upported, w it h t he ma jority of t he
S uda n's 20 ,0 0 0 ra ilw a y employ ees

pa rt ic ipa t ing in t he protes t s .

S overe ignty
C ounc il

19 5 6 -19 5 8
( DEPOS ED)

Ibra him
A bboud

195 8 -196 4
Ibra him Abboud with Pres ident

Kennedy a t the White House , 1961
Abbie Rowe. White House

Photogra phs . - J ohn F. Kennedy
Pres ident ia l Libra ry a nd Museum, Boston

S irr A l-
Kha t im A l-
Kha lif a
196 4 ( 17
Da y s

S overe ignty
C ounc il

196 4 -196 5

Nat iona l
Umma Pa rty
القومي الأمة حزب

Is ma il a l-
A zha ri

196 5 -1969
( DEPOS ED)

Democ ra t ic
Unionis t Pa rty

الدیموقراطي الإتحادي الحزب
A l Hizb A l- It t iha di

A l- Dimuqra t i

G a a f a r
Nimeiry

1969 -1985
( depos ed)ddd)))))))))))))))

S uda nes e
C ommunis t

Pa rty
الشیوعي الحزب
السوداني

25 May 1969 : Colonel  Jaafar
Nimeiry  successfully 

overthrow the government 
of President  Ismail al-

Azhari . The coup signalled 
the end of Sudan's second 

democratic era, and saw 
the beginning of Nimeiry's 

16 year rule .[13] [14]

J os eph
G a ra ng

The  1971 Sudanese
coup d'état was a 

short- lived 
communist- backed 
coup, led by Major 

Hashem al Atta ,

Ha s hem a l
A t t a being
inte rroga te
d by Kha lid
Ha s s a n
A bba s

A bdel
R a hma n
S wa r a l-
Da ha b
1985 - 86

A hmed a l-
Mirgha ni
1986 - 89

June 1957 : One year after 
Sudan's independence , a failed 

coup led by Abdel Rahman Ismail
Kabeida sought to seize power 

from the democratic 
government. [4] [5] Jaafar 

Nimeiry , accused of supporting 
the coup, was arrested and later 

reassigned in 1959.

17 November 1958 : A bloodless self-
coup, was led by  Prime Minister Abdallah

Khalil  against the civilian government 
formed after the  1958 election .[7]  It 

involved Khalil's  National Umma Party , 
the  People's Democratic Party ,[8]  and 

senior army generals,  Ibrahim Abboud
and  Ahmad Abd al- Wahab , with the 
knowledge of the United States and 

Great Britain. [9]  Khalil was subsequently 
retired on a pension. [9]

2 July 1976 : In early 1972, Nimeiry's 
dialogue with opposition leader  Sharif 
Hussein al- Hindi  failed. In 1976, a coup 
attempt by  Sadiq al- Mahdi  that was led 

by  Muhammad Nour Saad  was met with 
resistance, leading to a week of intense 

fighting and civilian casualties. A brief 
National Reconciliation  followed but 
ended due to ongoing tensions and 

disagreements. [18]

6 April 1985 : The coup was 
staged by a group of military 

offi cers and led by the Defense 
Minister and Armed Forces 
Commander- in-Chief, Field 

Marshal  Abdel Rahman Swar al-
Dahab , against the government 
of President Gaafar Nimeiry. [21]

[22] [23]

30 June 1989 : The  Sudanese 
Armed Forces  overthrown the 

democratically elected 
government of Prime Minister 
Sadiq al- Mahdi and President 
Ahmed al- Mirghani . The coup 

was led by military o ffi cer  Omar 
al-Bashir  who took power in its 
aftermath; he ruled the country 

for the next 30 years until he was
overthrown  in 2019. [24]

23 April 1990 : Allegedly 
orchestrated by retired o ffi cers 

and junior loyalists, aimed to 
overthrow the ruling military 

junta led by Lieutenant General 
Omar al- Bashir. Loyalist forces 

quashed the coup, with reported
gun fire at key locations. 

Approximately 30 o ffi cers and 
retired o ffi cers were arrested.

[25] [26]

March 1992 : The attempt 
was led by Colonel Ahmed 

Khaled who was a 
sympathiser of the 

Sudanese Ba'ath Party .[27]
[28] [29]  The coup was 

quickly crushed and the 
leaders of the attempt 

were imprisoned

March and September 2004 : The 
attempt was against the 

president Omar al- Bashir and his
cabinet, inspired by opposition 

leaders and  Hassan Al- Turabi . It 
ended with the arrests of army 

offi cers over the next few days. A
second attempted coup was 

staged in September 2004

10 May 2008 : Darfur rebel group 
Justice and Equality Movement

raided  Khartoum  and 
Omdurman , killing over 220 

people. [35] [36]  It was the first 
time the  Darfur con flict reached 
the capital, marking a signi ficant 
escalation in a con flict that had 
already claimed up to 300,000 
lives and displaced 2.5 million 

since 2003. [37]

22 November 2012 : The coup 
against president Omar al- Bashir

started as an attempt to 
overthrow the government over 

serious con flicts, upheavals 
(mainly the  2011–2013 Sudanese

protests ) and worsening 
conditions. 13 were arrested 

during the coup attempt, 
according to the media. [38] [39]

Oma r a l-
Ba s hir

J une 30
1989 - 11

A pril 2 0 19

A hmed Awa d Ibn A uf
12 A pril 2 0 19
( res igned)

11 April 2019 : President Omar al- Bashir 
was overthrown by the  Sudanese Armed 
Forces  after  popular protests  demanded 
his departure. [40]  At that time, the army, 
led by  Ahmed Awad Ibn Auf , toppled the 

government and  National Legislature  and
declared a state of emergency in the 

country for a period of 3 months, 
followed by a transitional period of two 

years before an agreement was reached 
later. [41]

21 September 2021 : The attempt was 
against the  Sovereignty Council of Sudan .

[42] [43]  According to media reports, at 
least 40 o ffi cers were arrested. A 

government spokesman said they 
included "remnants of the defunct 

regime", [44]  referring to former o ffi cials 
of President Omar al- Bashir's 

government, and members of the 
country's armoured corps. [45]

25 October 2021 : General  Abdel Fattah 
al-Burhan  staged a military coup in 
Sudan, [46]  detaining government 

offi cials and dissolving the  Sovereignty 
Council .  Protests and strikes  ensued, 

leading to negotiations. [47]  A 14- point 
deal in November reinstated Prime 

Minister  Abdalla Hamdok , but civilian 
groups rejected it, and Hamdok resigned 
in January 2022 amid continued protests.

[48]

15 April 2023 : Sudan witnessed 
an armed con flict between rival 

factions of the military, the 
Sudanese Armed Forces (SAF) 
and the  Rapid Support Forces

(RSF), with clashes in Khartoum 
and  Darfur . The  SPLM- N led by 

Abdelaziz al- Hilu  and other rebel 
groups joined the fray. [49] [50]

200 00 00

Firs t S uda nese C ivil Wa r
(195 5 –1972)

S ec ond S uda nese C ivil Wa r
(1983 –20 0 5)

Wa r in S uda n
(20 23 –present)

Wa r in Da rfur (20 0 3 –20 20 )

S uda nese c onf lic t in S outh
Kordofa n a nd Blue Nile

(20 11–20 20 )

Ra il, river a nd c a ra va n c ommunic a t ions in
S uda n during the c ampa ign

Winston C hurc hill "The River Wa r" 1899

Over 11,0 0 0 Mahdis t f ighters died
a t Omdurman, a nd a nother 16 ,0 0 0
were serious ly wounded. O n the

Brit is h a nd Egy pt ia n s ide there were
fewer tha n f if ty dead a nd severa l

hundred wounded.[3 3]

Rudolf C a rl von
S la t in

19
Inva s ion of Da rfur 1916

Ali Dina r S ulta n of Da rfur
1899 -1916

Over 11,0 0 0 Mahdis t f ighters died
a t Omdurman, a nd a nother 16 ,0 0 0
were serious ly wounded. O n the

Brit is h a nd Egy pt ia n s ide there were
fewer tha n f if ty dea d a nd severa l

hundred wounded. [3 3]

Ma hdis t Wa r

Photogra ph of A li Dina r, la s t S ulta n
of Da rfur, following his dea th in
ba t t le in 1916 a t the ha nds of

Anglo- Egy pt ia n forc es . A li Dina r
wa s killed in Kulme, south of

Za lingei. This "t rophy photo" of him
wa s ta ken by the Brit is h right a f ter
his dea th, a nd is the only vis ua l
depic t ion ever made of a Da rfuri

s ulta n. [1

In 190 0 , S ir Regina ld Winga te,
governor- genera l of S uda n, s aw the

G ezira
pla in c overed with sorghum and wrote,
"If a sy s tem of irriga t ion were fea s ible
in the G ezireh, it would bec ome a huge
gra na ry c a pa ble of s upply ing not only
the whole S ouda n but other c ount ries

a s well" (quoted in G a it s kell 1959 :

By 190 7 it wa s pla nned to c onnec t the
G ezira to the ra ilway network, a s the
line wa s gra dua lly to be extended to
Kordofa n.29 Eldon G ors t , by then

C onsul G enera l in C a iro, reported tha t
‘ the bridging of the Blue Nile a t

Kha rtoum will fa c ilita te the extens ion of
the ra ilway into the fert ile dis t ric t of

the G ezira .’
t ions in

1899

thee bridgingg of the BBlue Nile a t
Kha rtoum will fa cc ilita te the extenns ion of
the ra iilway intoo the ferrt ile dis t ric t of

.’

By 190 77 it wa s ppla nned tto c onneec t the
G ezira to the raa ilway neetwork, aa s the
line waa s gra duaa lly to bee extended to
Kordoofa n.29 EEldon G oors t , by then

C onsul G enera l in C a iro,, reported tha t
‘ thee bridgingg of the BBlue Nile a t

The S uda n Pla nta t ions
S y ndic a te, 190 4 –1919

the ra iilway intoo the ferrt
the G eziraLeigh S . J . Hunt

After the expira t ion of the 1927 La nd
O rdina nc e, no new sy s tem wa s

a rra nged, whic h s t ill c a uses problems
today .

S uda n La nd O rdina nc e

S enna r Dam

Sudan Ra ilway s - Atba ra ( ) عطبرة Tra in
S ta t ion, 12 Dec ember 1913 - S uda n

G overnment Ra ilway s pa s s enger t ra ins

In 190 000 , S iiir Reg
governor--- gennera l of S

G ezira
plaa in c overrred wwwith ssorghumm and wroote,
"Iff a sy s temm off irrigga t ion weere fea s ible
n tthe G ezirrreh, it woould bec ome a huuge

na ry c aaa pa bbble off s upply iing not only

gina ld WWinga te,
f S uda nn, s aw thhe

G EZIRA
REFORM
AC T

Water User As soc a t ion
Disba nded

White Fla g
Lea gue
1923 - 24

S uda n S c hools '
G ra dua tes ' c lub

19 18

G ra dua tes '
Movement1925 -19

36

The
Es ta blis hment of
t he G ra dua tes '

G enera l C ongres s

S uda n Ra ilway s - Route map (1928)

Kha rtoum wa s
expa nded from a

milita ry enc ampment
to a town of over 50 0
bric k- built houses by
the f irs t Egy pt ia n
G overnor- G enera l,
Khurshid Pa sha .

الفداء عرس
Wedding of Redempt ion

Brit is h C ot ton G rowing
As soc a t ion 190 2-1927

Empire C ot ton G rowing
C orpora t ion 1927-1951

S ta f f of the Wellc ome Tropic a l
Res ea rc h La bora tory

Kha rtoum, 1910

His grea t opportunity c ame in
1899 when he joined the

Egy pt ia n Educ a t ion S ervic e.
He embra c ed it magnif ic ent ly .
In the following y ea r he wa s
a ppointed princ ipa l of the
newly founded G ordon
C ollege in Kha rtoum and

direc tor of educ a t ion in the
S uda n.

In the same year Currie was appointed director of 
the Empire Cotton Corporation, and a year later a 
governor of the Imperial College of Tropical 
Agriculture, to the chairmanship of which he 
succeeded in 1927, after the death of Sir Arthur 
Shipley.

Ma jor G enera l J os eph Lagu
(b.1931) photogra phed in the
ea rly 1970 s a f ter the ending
of the Firs t S uda nese C ivil

Wa r.

La gu had been the
C ommander- in- C hief of the
Any a - ny a forc es a nd lea der

of the S outhern S uda n
Libera t ion Movement

J ohn G a ra ng

In 19 19, t he f irs t C hris t ia n ba pt ism wa s held
in t he reg ion of Na s ir in S outhern S uda n. Four
y ea rs la te r in 1923 , t he mis s iona ries in Na s ir
ha d ba pt ized 36 na t ives . The follow ing ima ge
is of t he ea rly A meric a n Mis s ion C hurc h in

Na s ir, S outhern S uda n.

Gezirza Scheme Board HQ, Wad Madani

William Mc Lea n Pla nner of
Kha rtoum

Univers ity of Kha rtoum

Mohamed
Hamda n
Da ga lo

A bdel Fa t t a h
Burha n

On May 20 , 190 5 , The
Freeman publis hed a n a rt ic le
t it led “ Field for Educ a ted

Negroes : The S uc c es s of Four
Tus kegee G ra dua tes .”

A pla n tha t would ha ve
purportedly involved 70 0 ,0 0 0
bla c k families ended up with only

a ha ndful of Tus kegee men
sta y ing for les s tha n f ive y ea rs .

The Addis Aba ba
Agreement

from lef t to right : Abel A lier,
repres ent ing the S uda n

government , Ha ile S ela s s ie ,
the negot ia t ion media tor

a nd host , a nd Ezboni Mondiri,
repres ent ing the S outhern
S uda n Libera t ion Movement

The Memorial Service for General Gordon, 4 September 1898 1899
Oil on canvas | 132.6 x 198.8 x 2.8 cm

Richard Caton Woodville 
(1856- 1927)

Neufe ld Dia g ram of
G ordon's La s t S ta nd

Moohammed
Hamdaa nn
DDa ga llo

Ma c dona ld , A . ,
G ordon, C . G eorge.
( 1887) . Too la te for

G ordon a nd Kha rtoum:
t he tes t imony of a n
independent ey e -

w it nes s of t he heroic
ef fort s for t heir res c ue
a nd re lie f . W it h ma ps
a nd pla ns a nd s evera l
unpublis hed let t e rs of

t he la te G enera l
G ordon. London: J .

Murra y .

G enera l G ordon's La s t
S ta nd, c .1893 G eorge

W illia m J oy
( 184 4 –1925) Leeds A rt
G a lle ry , g if t f rom J .

G ordon, 1920

he Mahd

maage c
S

His grea tt opportunnity c am
1899 wwhen he jooined th

Egy pt iaa n Educ a t iion S erv
He embraa c ed it maagnif ic e
In the foollowing y ea r he w
appoinnted princ ipa l of t
newllyy foundedd G ordo
C ollegge in Kha rttoum an

direc toor of educ aa t ion in
S uda nn.

Photograph of crowd of soldiers (in tropical field service dress), and a white- plumed 
helmeted o ffi cer, watching four men by flagpoles on top of the ruined Government House 
with bricked up windows. From left to right: Major Bertram Reveley Mitford (1863-1936); 
Youlashi Mohamed e ff or el Badr; Lieutenant Cecil M Staveley (1874-1934); Captain James 
Kiero Watson (1865-1942): preparing to raise flags. This took place at the Memorial Service 
to General Gordon who died in 1885, two days after the Battle of Omdurman.

Khartum, September 4: 'God Save Our Gracious Queen [Khartoum 1898] 4 Sep 1898

Photograph of the remains of a fountain in foreground low circular wall; arcaded wall 
behind. Gordon's Palace was Government House, where General Gordon was based before 
his death in 1885.

Khartum: courtyard of Gordon's palace, with tank in which he had gold fish and a 
fountain [Khartoum 1898]

View from the roof of the Palace which he watched for Relief Expedition[Khartoum 
1898] Sep 1898

Photograph of an overgrown garden with bushes and palm trees, rather unkempt

ordon's garden [Khartoum 1898] Sep 1898

His reception room [Khartoum 1898] Sep 1898

Photograph of the interior of a roo fless room, floor covered with rubble, in the remains of 
Government House, where General Gordon was based before his death, in Khartoum

Staircase on which Gordon was killed [Khartoum 1898], ibid

989 : The  Sudanese 

Old Republican Palace in 1965
Anefo -  http://proxy.handle.net/10648/
aa904996- d0b4- 102d- bcf8-
003048976d84

What does it means for 
people to recall the fact the 
Old Capital was in Wad 
Madani...

During the reign of Hakimadar  Mahu Bey Urfali  (May 1825 to March 
1826), the first mud- built Palace was constructed in a rectangular as the 
main o ffi ce for the administration of Sudan. The palace was situated on 
the southern bank of the Blue Nile, at a distance of under one kilometer 
fromintersection of the  White  and Blue Niles. [3]  It was named Saray al-
Hakimadaria or Hakimadaria Palace, and the Hakimadar's residence was 
located there. Al- Saraya is a word of Persian origin, meaning castle or 
palace.

June 1957 : One year after y
Sudan's independencep , a failed,

coup led by Abdel Rahman Ismailp y
Kabeida sought to seize power g p

from the democratic 
government.g [4][ ] [5][ ] Jaafar 

Nimeiryy , accused of supporting , pp g
the coup, was arrested and later p,

reassigned in 1959.g

Printed caption reads: 'General View Khartoum. Published by G N Morhig, The 
English Pharmacy, Khartoum. Copyright 4'

Printed caption reads: 'At  Khartoum Palace Lever on Big Byram. Published by 
G N Morhig, The English Pharmacy,  Khartoum. Copyright 8'

Printed caption reads: 'Darfour Notable at the  Palace, Khartoum. Published by 
G N Morhig, The English Pharmacy,  Khartoum. Copyright 73'.

Printed caption reads: 'View of the  Palace, Khartoum From the West. 
Published by G N Morhig, The English Pharmacy,  Khartoum. Copyright 2'. 
Showing the  palace, the river with paddle steamer, and crowds of people.

Printed caption reads: 'The  Palace Khartoum (South). Published by G N 
Morhig, The English Pharmacy,  Khartoum. Copyright 1'. Exterior view of the 
colonial- style Governor General's  palace in  Khartoum. The  palace was built on 
the site where British General Charles George Gordon (1833-1885) was killed 
during the Battle of  Khartoum (1884-5) by Sudanese Mahdist forces.

Printed caption reads: 'Garden Party, the  Palace Garden,  Khartoum. Published 
by G N Morhig, The English Pharmacy,  Khartoum. Copyright 39'. People on a 
lawn with a flower bed in the foreground.

Printed caption reads: 'Garden Party, the  Palace Garden,  Khartoum. Published 
by G N Morhig, The English Pharmacy,  Khartoum. Copyright 39'. People on a 
lawn with a flower bed in the foreground.

Printed caption reads: 'Garden Party, the  Palace Garden,  Khartoum. Published 
by G N Morhig, The English Pharmacy,  Khartoum. Copyright 39'. People on a 
lawn with a flower bed in the foreground.

Printed caption reads: 'At  Khartoum Palace Lever on Big Byram. Published by G N Morhig, 
The English Pharmacy,  Khartoum. Copyright 9'.

Printed caption reads: 'The  Palace Khartoum. Published by G N Morhig, The 
English Pharmacy,  Khartoum. Copyright 200'.

A Palace Kavass or footman in his 
colorful livery of scarlet & gold [picture] : 
[Sudan, 1940's] / [Frank Hurley]

The Governor General's Palace, 
Khartoum, built on the site of a former 
palace where General Gordon was 
assassinated [picture] : [Sudan, 1940's] / 
[Frank Hurley]
CreatorHurley, Frank, 1885-1962

The Governor General & Lady 
Huddleston accompanied by a footman 
take an afternoon stroll in the lovely 
palace garden at Khartoum [picture] : 
[Sudan, 1940's] / [Frank Hurley]

19955 0

[Portrait of the Palace Kavass or 
footmen in the Governor General's 
palace gardens, Khartoum] [picture] : 
[Sudan, 1940's] / [Frank Hurley]

[Palace Kavass or footmen in the 
Governor General's palace gardens, 
Khartoum] [picture] : [Sudan, 1940's] / 
[Frank Hurley]
CreatorHurley, Frank, 1885-1962

[Palace Kavass or footmen in front of 
the Governor General's Palace in 
Khartoum] [picture] : [Sudan, 1940's] / 
[Frank Hurley]

Description English: Sudan. Presidential Palace in Khartoum - 
from across the lawn - c. 1936. Date circa 1936 Source G. Eric and 
Edith Matson Photograph Collection, Library of Congress, 
Reproduction Number: LC- DIG- matpc-00299

Sudan. Khartoum. A cornor [i.e., corner] in palace hall. Tablet indicates 
where General Gordon was killed, Jan. 25, 1885,  Matson Photo Service , 
photographer, Matson (G. Eric and Edith) Photograph Collection 1936

Sudan. Khartoum. Hallway of the Palace, can[n]on facing entrance, 
Matson Photo Service , photographer, Matson (G. Eric and Edith) 
Photograph Collection 1936

Sudan. Khartoum. View from entrance of palace 
looking across river c. 1936. Date circa 1936 Source 
G. Eric and Edith Matson Photograph Collection, 
Library of Congress, Reproduction Number: LC-
DIG- matpc-00299

Sudan. Khartoum. The palace from the river side 
drive
 c. 1936. Date circa 1936 Source G. Eric and Edith 
Matson Photograph Collection, Library of 
Congress, Reproduction Number: LC- DIG-
matpc-00299

Huge crowds gathered in the squares around the Republican Palace and the surrounding 
gardens to celebrate the Declaration of Independence - photographed by Jadallah Jbara, 
January 1956
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Morhig,

and junior loyalists, aim
overthrow the ruling m

junta led by Lieutenant 
Omar al- Bashir. Loyalis

quashed the coup, with r
gun fire at key locat

Approximately 30 o ffi
retired o ffi cers were a

[25][ ] [26][ ]

Nimeiry lights a cigarette while overseeing his military’s 
crackdown against the Ansar in 1970. — Photo: TIME.

Martyrs of the Guest House, Kober Sqaure 1971
The exectution of 28 o ffi cials/soldiers on the 28th of Ramadan
Ezzedine Ahmed Al-Mustafa

Mourning for the victims of the guesthouse following the failed coup of Major Hashem Al-
Atta and the return of Jafar Nimiri to power in July 1971. Photo from the August 1971 issue 
of Paris Match magazine

www.facebook.comDiscover PopularVideos | FacebookVideo is the place to enjoy videosshows together. Watch the latestdiscover original shows and catchwith your favorite creators.

Major Abu Qasim Muhammad Ibrahim on the back of the tank in civilian uniform in the 
counter- coup operation to regain power after control of o ffi cers from the army led by Major 
Hashim granted for 3 days. Khartoum on July 23, 1971

Haytham Ahmed

Feb. 7, 2011 (Xinhua) -- Sudanese President Omar al- Bashir (R) chair a meeting of the Sudanese Council of Ministers at the 
Presidential Palace in Khartoum, Feb. 7, 2011. Sudanese President Omar al- Bashir on Monday issued a Republican Decree 
accepting final result of south Sudan referendum which supported the region s separation, according to o ffi cial Sudan TV.

Sudanese President Omar al- Bashir delivers a speech to the nation on February 22, 2019, at 
the presidential palace in the capital Khartoum. (AFP Photo)

We said we repeat the first past
The past of our defeated and transgressive ancestors
They demolished the citadels of tyrannical injustice.
One night, we were crowds fighting
The era of injustice has no barriers
The night/youth of many meanings (contradicting)
There was a cheer from the street
I swear... I swear
We will not collapse
The path of revolution
The guidance of the free.
And the street revolted
And the nation's anger spreads like fire
And everyone, my country, is a crowd of revolutionaries
And we defeated the night
We defeated the night.
And the light at the end illuminated the house
And pride was given to the free people.

1965
A coalition government is formed but fails to bring stability. A succession of revolutions and 
unstable governments in this period are unable to unite the country, and the fighting 
between north and south continues. Here, demonstrators take t othe streets of 
KhartoumKhartoum
Photograph: Keystone- France/Gamma- Keystone via Getty Images

The funeral procession for Ahmad al- Qurashi, a 20- year- old student activist 
shot by the police, drew thousands in Khartoum on Oct. 22, 1964. His death 
set o ff Sudan's October Revolution.Credit...The Ministry of Culture, The 
Republic of Sudan
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5 September 1975 :  Sudanese 
Communist Party -backed rebel 
army o ffi cers attempted a coup 

against President Gaafar al-
Nimeiry, but loyalist forces 
quickly crushed the coup. 
Brigadier  Hassan Hussein 

Osman , the coup leader, was 
wounded, court- martialled, and 

executed.

2 February 1977 : The  Juba coup, 
led by 12 ex- Anyanya  Air Force 
members, aimed to seize  Juba 

airport  but failed. [19]  High 
Executive Council members were

arrested, and some sources 
suggest the group tried to free 

them from Juba prison. [20]

Queen Elizabeth II standing with President Dr. Tigani El Mahi and others in front of 
the Republican Palace in Khartoum City and posing for a picture during her visit to 
Sudan in February of 1965. John Loengard/The LIFE Picture Collection
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[T]he government . . . dec ided . . . t o reorga nize t heir
la nds into a la rge a gric ult u projec t w hic h t he

government it s e lf , w it h a ll it s power a nd a uthority
wo s uperv is e . . . . S uddenly t hey found their v illa ge
a live w it h la nd s urvey ors , e neers , a nd ins pec tors .

-Ta y eb S a lih, The Wedding oF Zein

PR ES IDENTIA L
PA LAC EFFllaa ggg (((111188667777–1881)) S eaa l

HA K IMDA R S A RAY G UES T PA LAC E
(18881––98)

G OV ERNER G ENERA L, G RA ND PA LAC E E

R EBUPLIC A N
PA LAC EPPAAA

REBUPLIC A N
PA LAC E

الأول الماضي نعید قلنا
الباغي الھَزَمُوا جدودنا ماضي
الطاغي. الظلم قلاع وھدّوا
بِتصارع حُشود وكنا لیلھ وفي
حواجز الشبَّ الظلم عھد
موانع شبَّ
الشارع عِند من ھتاف جانا
...قسماً قسماً
ننھار لن
الثورة طریق
الأحرار. ھُدى
ثار والشارع
نار أتمدد ألامھ وغضب
ثوار حشود وطني یا والكل
اللیل وھزمنا
اللیل. ھزمنا
الدار طل الآخر في والنور
للأحرار. أتھادت والعزة
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The First Past, 1898
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From Afar
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The Political RegisterThe “Last” Stand
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The Ceremonial
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The Domestic
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BACK OF HOUSE “BARRICADE”THE HOST AND HIS GUESTS
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Point Cloud Animation https://youtu.be/0-tCfmpHvCk
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CASCADE HIGH SCHOOL
CHINATOWN, MANHATTAN, NY
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From Roosevelt Park

THE PLAYTRIUM
CORE II, TECH III-V | SPRING 2022 2203, FALL 2022

INSTRUCTION: 
ESTEBAN DE BACKER, LOLA BEN-ALON, BERARDO MATALUCCI
COLLABORATORS: (SITE RESEARCH) DAVID ZHANG (TECH III AND IV) TOPHER 
ARMSTRONG, LAUREN BROWN, KELSEY JACKSON  (TECH V) CHRIS DEEGAN, 
ROMAN KARKI, DAVID ZHANG 

The following school proposes to conditionally invite the 
public to engage with its students within a vertical prefab 
panel and CLT structure to create healthier relationships 
between the community and institution while questioning 
ideas of accessibility and informal affordance within public 
space.

A 3-Dimensional Public Core is established within the atrium 
through a series of hard and soft thresholds between the 
school hallway and public corridor to establish adjacencies 
between public school and public space that open and 
close depending on the time of the day and year, activity, 
and audience. Students can observe and be observed 
while learning, playing, and engaging with public space. 
The classroom unit’s spatial intimacy and frequency of use 
dictate the degree to which it is open to the public. Individual 
classrooms are given privacy but adjacent spaces offer 
public access beyond school hours, while areas such as 
the gym library and community cafeteria remain open. The 
Program (X) of the Playtrium is imagined as a vertical park 
that circulates the nonuniform atrium to allow as many 
opportunities for controlled engagement with the school.

The public will also have access to a roof play/ground and 
garden that seeps into the floors below to add another layer 
of private and public discourse.
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Neighborhood  Oblique, overlooming development along Sara D. Roosevelt Park (in collab with David Zhang)Education X Wealth Bivariate Map
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Precedent Collage looking at structure and multi-use programming of Gimnasio Maravillas (in collab with David Zhang)
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Prototype X Process
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End Of The School DayThird Floor
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Iterative Sections
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Program X, The Playtrium, publicly, and insularly opened coreSection Facing Northeast
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Envelope Assembly (in collab w/ TECH III, IV Group)
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RAINWATER STORAGE TANK SECONDARY WATER SYSTEM 

RAINWATER STORAGE TANK 

RAINWATER 
STORAGE TANK 

EAST

WEST

THERMAL CHIMNEY

ADDED HEAT GAIN IN CLASSROMS 
FROM THE ATTRIUM, REDUCING 
ENERGY COSTS AND ADDING TO 

THERMAL COMFORT IN 
CLASSROOM SPACES.

CENTRAL HVAC

CENTRALLY LOCATED MECHANICAL 
ROOM TO DISTRIBUTE HVAC 

THROUGHOUT THE PROJECT, 
REDUCING ENERGY COSTS.

CHILLED BEAMS

INCREASE IN OCCUPANT COMFORT 
+ OPPORTUNITES FOR ENERGY 

EFFICIENCY

BIOPHILIA

PROVIDE CHILDREN 
WITH ACCESS TO 

NATURE + CLEANER 
AIR AND PLAYSPACE

DAYLIGHT

CLERESTORY + 
WINDOWS MAXIMIZING 
DAYLIGHT TO REDUCE 
ELECTRICITY USAGE

RAINWATER 
COLLECTION

COLLECTION + TREATMENT OF 
RAINWATER TO DISTRIBUTE TO 

BUILDING WATER SUPPLY

BIOPHILIA

GREEN ROOF TO 
REDUCE BUILDING 
ENERGY OUTPUT + 

COOLING

Sustainability Concept (in collab w/ TECH III, IV Group)
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Steel Structure Installation Steel 
Decking Installation

Roof Drain Installation 
Irma Waterproofing

Planting

Sleeve & Plate Installation, Rebar 
Placement

Green Roof Filter Fabric
Green Roof Root Barrier

Playshell (Prefab) Installation

Steel Decking Installation

Hempcrete Blocks (In Situ)
Hempcrete Block Curing

Timber Column Placement

Concrete Slab Pour And Curing

Cork Finishing

Fin!

Playscape ConstructionPlayscape Detail
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2021 GSAPP Dean’s Scholarship
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SKILLS

Rhino Grasshopper, ClimateStudio, LadyBug,VRay, Enscape, D5, Blender Autodesk Revit, AutoCAD, 3DSMax CDs RFQ/Ps, Surveying, MEP Coordination
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PROFESSIONAL EXPERIENCE

2023 Intern, nARCHITECTS, PLLC New York, NY
Tasks include physical model making, rendering, 3D modeling, working directly under principals and in correspondence with clients and consultants.
Assisted with early form and site studies for a nature center in Upstate NY.

2022 Designer, Studio Marchetti Architecture PLLC, New York, NY
Produced design development, site and construction documentation for residential work,from one bedroom apartments to larger townhomes, throughout
New York city and state, under a sole-practitioner.

2022, 2020 Intern, Leers Weinzapfel Associates, Boston, MA
Assisted on various urban campus, educational, residential and commercial projects in various stages of design from initial bidding proposals to
construction set documentation, for clientele including MIT, Harvard, Cornell, Dartmouth and Williams College.

2020-2021 Intern, Arthur Gensler Jr. & Associates Inc., New York, NY
Produced site studies and documentation for upcoming T-Mobile Installation at the FlatIron location. Programmed early studies for K-8 school in Newark,
New Jersey sponsored by Uncommon Schools.

2020 Architectural Intern, LOT-EK Architecture & Design, New York, NY
Produced early designs of the first line of mass producible and prefabricated c-Home typologies , from basic modeling to prepping pricing and
construction documents (https://www.c-homeusa.com/). Worked with the Urban Confluence competition team.

2020 Intern, mcdowellespinosa architects pllc., Staunton, VA New York, NY
Assisted with the International Competition for Library; SONGDO International City, S. Korea design and submission.

2019-2020 Design Intern, UVA Facilities Management, Design Services, Charlottesville, VA
Assistance with various projects at the UVA campus at different scales and phases in development. Main focus was the renovation of UVA’s School of
Architecture, Campbell Hall, other projects included library, auditorium, and staff office.

ACADEMIC APPOINTMENTS
Teaching Assistant, Columbia GSAPP

Spring 2024 Damage Control, Core II Studio Prof. Emily Ruopp
Fall 2023 Ques. of Arch. Form Representation Core I Studio Prof. Virginia Black
Fall 2022 Broadway Stories Core I Studio Prof. Alessandro Orsini

Teaching Assistant, University of Virginia
Spring 2021 Introduction To Design & Thinking Prof. Elgin Cleckley
Fall 2020 Lessons of the Lawn Prof.Peter Waldman

Research Assistant, University of Virginia
Spring 2019- 2021 Tenure Package, Paper Monuments Charlottesville Prof. Elgin Cleckley
Fall 2020 Operational-Micro-Environments Prof. Matthew Jull
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HONORS
2023 GSAPP Merit Scholarship Award
2022 ACSA Creative Achievement Award, under Fall 2021 Advanced Research Studio, Prof. Elgin Cleckley
2021 Raven Society Member
2019 HKS Mid-Atlantic Fellow
2017 AIA, Architect’s Foundation Diversity Advancement Scholar
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2023 Peri-Urban Water Management In Gujarat Exhibition & Book (exhibited, installed, co-edited)
2022 DoCoMoMo Sudan Inaugural Conference Presented paper, “The Gezira Scheme: Questions of Improvement and Mobility”
2022 Core I Studio Lecture Series, Columbia GSAPP Moderator for Léopold Lambert, editor of Funambulist
2022 New York Review of Architecture Issue #28 Contributed 5WTC proposal in collaboration with E.J. Shin
2022 Juice Bar Issue #3 REVIEW, Columbia GSAPP Photo-Essay, “Blessed Be A Warm Summer’s Day”
2022 Smithsonian ACCelerate Creativity + Innovation Fest Exhibited work under _mpathic design
2020 TomTom Foundation Festival: Cities Rising Summit Speaker at PAPER MONUMENTS CHARLOTTESVILLE conference event
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