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The Fleischmann mausoleum oceupies the southwest comer lot of the Larch plot at Woodlawn
Cemetery. It is located at the intersection of two sinall avenues, Hawthoine and Birch, neither of which are
directly.accessible from the main thoroughfare, Central Avenue. The building sits just outside the concentrated
area of mausolea clustered hear the Jerome Aveme entrance. This combination of factors makes Fleischmann a
modest treasure at Woodlawn; a visitor is unlikely to encounter it unless sought out. Though little information is
available concerning the choice of plotand design of the building, it can hardly be a coincidence that Mr.
Fleischmann himself exhibited this. same modesty, despite great wealth.

The heirs of Louis Fleischmann, who died September 25, 1904, built the mausoleum in 1906,

Mr. Fleischmann was a bel_o\_rer:l:“baker--p_hi1_an}thr_tapis‘i:_,"’2 as the spate of articles released near his death stated.
Bom in Vienna i 1836, he immigrated to the:United States in 1874 following a decorated setvice in the
Austrian.army.’ An older brother had immigrated earlier and staried a suceessful business manufacturing
compressed yeast, Fleischmann’s Yeast, which continues to operate today. Though he knew nothing of baking,
Fleischmann established the Vienna Model Bakery at'the Philadelphia Centenmial Expositionin 1876.to great
suceess (Fig. 1), then'moved it to the coiner of Broadway and Tenth Street ini Manhattan (Fig, 2) where it
flourished as a meeting place for “prominent German” opera singers “sipping their fragrant coffee and eating the:
sweet cakes for which Vienna is famous.” A 1904 article already reminisces about a European past,.calling the
bakery “g bit of the old land transplanted into cosmopolitan New York.” It was such a success that it expanded
to Philadelphia, Chicago, and St. Louis, likely making it one of the country’s earliest restaurant ¢hains™ (Fig. 3).

Like Fleischmann himself, the Vienna Bakery also had a charitable side which was dubbed the “bread
line* Fleischmann began distributing as‘many as 500 loaves of bread nightlyto indigent men who {ined up.
outside:® An article .published after his death demonstrates the societal attitude toward Fleischmann’s. destitute
beneficiaries, -exempli_fy_i_n‘g how profound this type of*direct charity was for the time,

Who in New York does not know the “bread line™? Its pathetic fame is niot of New York alone, but has

extended throughout the world until the pitiful file of hungry men, whe wait for their foed in all kinds of

weather. .. hias become one of the sights as well as one of the institutions of this great city. There are
men who are actually hungry—who are practically starving inthis city of wealth and plenty—men foi:
- whom hope is dead... a_ndiWh_o yet linger on be_caﬁs_e. t’hat_ié the path of least resistance.” _
Despite the radical nature of his charitable work, Fleischmann’s family knew nothing of the bread line until it

had been operational for two years. This same modesty extended to his philanthropy, for which he kept no



records, distributing directly to idividuals and inistitutions without involvement of charitable organizations.
Once a gift was made, he forbade allusion to it by others, eschewing notoriety in all forms. 8 A “modest,
unassuming gentleman,” his philanthropy depended on the fact that his “desire to do good was.even stronger
than his distaste for public applause.”™

Fleischmarin died at his iome in 1904 after paralyses.due to a series of strokes. It was noted in the press
that although he was baptized Roman Catholic, he practiced no religion later in life. The private funeral service
conducted at home was Episcopalian, and included a quartet forim the Metropolitan Opera while membeérs of the
bread line, come to pay theirrespects, were kept in check by a police platoon outside: e

Fleischmann was butied in Greenwood Cemetery'’, and was later-moved to Woodlawn after the
mausoleum was builtin 1906 by Leland and Hall Company (Fig. 4), a _pr__e_deces.sorto'Pre'sbrey-LeIand;Iz'Little
infotmation can be found about its constriction, tho‘ugh'_corresponde_nce notes that the plot was approved by Mr.
Fleischmann, perhaps Louis, but likely his eldest son Charles, an attorney who thanaged his father’s-affaits.

The building itself is Classical inr form, made out.of Hght Barre; Vermont granite in a finely hammered
finish with bronze accents on the door and window grate. It is sited at an angle to-the intersection so that visitors
approaching from all directions are ineant to have a picturesque thiee-quarter view, allowing for appreeiaﬁ'on of
the building’s rectangular massing and Classical proportions from all sides. To emphasize this, originally a path
enciicled the property to encourage viewing from every angle. Two large bushes anchor the front comers of the
building, though they do notappear part of the-original plan, The front fagade is Classical, echoing Greek Doric
temples in its simplicity of form and ornament. The building is raised on.a four-stair stylobate, set apart from its
surtoundings. Atop this base are four Doaric fluted columns forming a pronaos.that is tetrastyle. The columns
support-a full pedimented Doric entablature, forming a free-standing portico acting 4s an open receiving space
before entering the cefla. The family name is incised in the center of the frieze, and above each ¢olumn is a
laurel wreath on top of a triglyph carved in relief, The intercolummiation, which is even on either side of the
door, buthas eustyle spacing (2 ¥ moduies where the module is the width of one column shaft at the bas‘é') in the
center, emphasizes the centrality of the entrance. The detailed bronze double door, which:creates a dark

rectangle amidst the light granite,-adds to- this effect.



The basic thythm of emphasized columns and deemphasized space and overall proportion of the facade
heavily echoes Stuart and Revett’s drawing of'a Temple to Rome dnd Augustus.in The Antiguities of Athens
(Fig. 5), also featuring a tetrastyle Greek Doric portico-with triglyphs and similar intercofummniation.'* The
Fleischmann inausoleum omaments are actially quatriglyphs (sic), with three oversized guttae, where six would
have been traditional for a triglyph. The laurel wreath'motifhas Classical roots in the Choragic Monument of
Thrasyllus, and it was used heavily in the Greek Revival movement, notably in the rotunda.of the U.S. Capitol
in 1829, The use of a wreath on top of a triglyph, however, appears to be a Leland and Hall innovation. The.
wreath motif is repeated on the stained-glass windows inside.

After passing through the portico; one enters the building along the long axis. Upon entering, a second
‘axis is created by the identical windows on opposite walls, letting light into the enclosed space (Fig. 6). Straight
ahead upon entering is a'wall of tombs faced in a marble grid with bronze rosette pulls on the opening of each.
crypt. Louis Fleischmann, his wife Wilhelinine, several children and spouses, as well as Louis’ in-laws are all
entombed in éleven of the twentycatacombs. In plan, the intetior space forms a rectanglé. equal in size to. that of
the total catacomb space, with the exception of door and window molding. The recagnition of this spatial
equality is referenced on the side fagade of the building, which can be divided into two équal squares (Fig. 7).

That there is no religious. ornament on the building is significant, and may reference that Mr__.
Fleischmann was ot "r'eli_g_ious-'whi‘le livjng_ in the United States. The lack of peérsonal design elerients may also
teflect that the family chose the mausoleum design froma catalog, which Leland and Hall was known to
ptoduee,'® rather than being involved in the design process. The originial drawings for the mausoleum show a
personalized bronze window grate with a large ‘F’ that was never built, which would support this conclusion
(Figs: 8 and 9). Not long after Mr. Fleischinann-died, the bakery was closed and the land was sold to
neighboring Grace Chureh. The company was incorporated into General Bakery Company in 1911 by son
Raoul, aiid Louis Fleischmann’s wife and daughters moved to France:in'the 1920s.'"® Growing “weary of the
tedium of massive bread manufacturing,” Raoul Fleischmann later went on to become the financial backer for

The New Yorker magazine.in 1924."”



Though Mr. Louis Fleischmann appears to have had little to do with the construction of his family’s

final resting place, its modest location within the cemetery reflects his own modesty surrounding philanthropy.

However, its siting on the intersection demands attention; though only medium sized, it is larger than the other

buildings surrounding the site, is the only one raised significantly off the ground, and is the only one designed

with such stark Classical roots. These factors represent a tension in the monument between Louis Fleischmann’s

conscious avoidance of the spotlight, and his family’s choice of mausoleum design which suggests an opposite

sentiment.
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Temple to Rome and Augustus by James Stuart and
Nicholas Revett, Antiquities of Athens
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