Hogan Translated, Location: Round Rock, Arizona, Model: Ken Farris
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This project is an attempt to understand t not only as a linguistic conversion, but as an interface between the disparate and

incompatibl di of lang: and space, all while embfadng the things lost and gained in process.
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This project attempts to mistranslate the Navajo Hogan, a sacred hexagonal wood log structure. It is a structure that attempts to
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become a circle, but is limited by the linear nature of its material, Its entrance always faces the rising sun. facilitating varying eastern
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communal kitchen, workshops, and water collection are facilitated here for the community of Round Rock. They each correspond to
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the representative directions within the hogan. The structure itself takes on the shape of the hexagon, with the eastern facing side kept

open. Each arm contains a different roof section, overlapping in the center to create a roof. This project attempts to understand

mistranslation in architecture, as spaces created by converging languages.

LES School, Location: New York, USA, Model: Ken Farris
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This project is a school centei'éd on the education of earth and planetary studles with an emphasis on physncs and
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Bronx Housing, Location: The Bronx, USA, Model: Ken Farris and Jn]iana Yang
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Th:s pm;ec( is suspended between a river and a community garden; by hfnng the main volumes off the ground plane wn;h Iong concrete
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Amagansett Community Center, Location: The Hamptons, USA, Model hy Ken Farris
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Title:
Mistranslations

Translation is not limited to the conversion of one language into another. Itis a
diffusion between mediums, dependent on a hierarchical synthesis of concepts between
ambiguous yet demarcated layers. The act of adapting information is an intrinsically
imperfect operation: a simultaneous interpretation, where conscious and unconscious
decisions influence output. Ideas are often complex and convoluted, with constituents
inevitably added or subtracted in the process. Similar to translators, architects interpret
concepts to drawings that will eventually make buildings. Converting two-dimensional
representation into three-dimensional space inevitably produces errors in translation

which accumulate regardless of an author's cognizance. In drawing the two simple lines

of a wall in an architectural drawing labor, material, and money will be necessitated in
three-dimensional space. Mistranslations transpire as imprints of abraded graphite
funnel from paper to screen, self-assembling into agglomerations of quadratic pixels,
returning from the cybernetic to composites of timber, stone, and metal. As the cyclical
pathways from the analog and digital become well-traversed, the resulting bumps and
bruises create transmission losses that remain vestiges of space, Built mistranslations
assume the form of a language that can be comprehended outside of semantics. These
ambiguous translational intersections between rhetoric, representation, and reality were

investigated in this exhibition,

Type: Personal| Academic: Collaborator: Professor:

Exhibition Personal Alexandre Vicente
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Hogan Translated, Location: Round Rock, Arizona, Model: Ken Farris

This project is an attempt to understand translation, not only as a linguistic conversion, but as an interface between the disparate and
seemingly incompatible mediums of language and space, all .whiic embracing the things lost and gained in process.

This project attempts to mistranslate the Navajo Hogan, a sacred hexagonal wood log structure. it is a structure that attmﬁpts to

become a circle, but is limited by the linear nature of its material, Its entrance always faces the rising sun, facilitating varying eastern

entrances thr he water woman'’s legs,

the south for 4 convenience store,

communal kitchen, workshops, and water collection are facilitated here for the community of Round Rock. They each correspond to
the representative directions within the hogan. The structure itself takes on the shape of the hexagon, with the eastern facing side kept
open. Each arm contains a different roof section, overlapping in the center to create a roof. This project attempts to understand

mistranslation in architecture, as spaces created by converging languages.

Title: Type: Personal{ Academic: Collaborator: Professor:
Hogan, Translated C-Store Academic (S.24) Chris Cornelius (Adv VI)
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, fulfilling a need for access to
cloped in the context of plant preservation in a climate em

i

ed monetary and historic worth. My adaptive r

ts the structure to prioritize plants and their solar radiation
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sunlight per day, supporting arctic plants especially. The triangle building is an altered memory of the rectangle with a pitched roof, an old
‘! ' X g g emblem of the city’s modernization of infrastructure and interest in engineering hygienic water.

Title: Type: Personal/ Academic: Collaborator: Professor:
Greenhouse 45 Greenhouse Academic (F.24) Phillipe Rahm (Adv V)
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Basement Floor Plan

Second Floor Plan (Above)

Second Floor Plan (Below)

Fourth Floor Plan (Above)

Fourth Floor Plan (Below)
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Long Section Short Section



Gymmnasinm Perspective




Classroom Perspective
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Glass Orb Concept Model










086

Site Garden Plan Site Plan along the River
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Roof Drainage Diagram

Program Diagram
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Drawing Production Photograph
Model Production Photograph









095

-l [ a

. A s ’ T hd

i 3 I’ F J 2 ¢ L

’ 5 - | 4 F e - .

. & 1 "} L
TNT D Ve 3¢ i fed "l L
- 1 L] h
: kb . ) . .*, i T
T — o - - r —

_II-IL

.
b S 1

|ﬁ|.]|'s p || I‘ﬂ g’%mmn . 4










102

|
1. %
1 5
g

o







106

105

|
e
@

|
|
= e == = —— = — ———. At e ——r . » N - 1 I 1T =
— e
N | | TR
///uu?:r
% | | | —
| | | - |
-
.
.
| | ‘B |
! ’
’
i i i i * \ ®
| _\\ | |
| B
y
i
7 __\4 7 7 7 //
] ¥ /f
| LA | | | v
{ \
! b\
4 Y
4 \
|4 i | | i
i
i
____ 1
f !
f
I | | | b __
| =l
fe3y i__
L~ NG R
= . B -k
—_— o — =] e — = e gy e Tk T . e e, s e e — ——
e =l = B E & 7
B o=
i n &
T

ns

P
F
L
{14 .m
: 1\ Bt
N .n A W ‘ A
. el R / 2
e s e e e e —— e B T e e e e = s ——
= —T—_t= i B . i B
F N s A . ’ 8
X b b7 ‘4 -
3 oo =5
—_— s e e - — —_— - — - j—pl - —| — e — e o — - ——— - ——— - ] — - —
Ay T F T -
S €43 5 - 3
ﬁ, y %, Ed
\ M~ -~ i
I R N * =< ’ == = — R e L

7 M
i ] |
Js s g :
| |

: N fan
S o gl
o B
B e e
TREEES i
T e e

e e
— N
Ry

——e e
=

= = = hpat =t wr%.....fl m St
S TN s
i = ,u,m.ﬂnﬂq.ﬂ e e

i e -

Irluﬂlr’ o
- = T e S S e i —

Wall Type Diagram

Dune Fence Diagram
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