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From the intimacy-and privacy of their resting place, it appears that Eudice Joseph Dyotte and Mary
Estrella (Warren) Dyotte were very much in love. While itis difficult to connect the style of the structure to
the wishes of its-inhabitants, as the mauscleum was built by their estate after their-deaths, it is apparent
that thie plart of the structure is intended to Hlustrate the close relationship of those interred there.

Eudice Josep'_h. and Mary Estrella Dyotte were married in 1888. Both had grown up in Springfield,
Massachusetts, and both cameé from working class families of skilied carpenters (U.5. Census Bureau 1900;
National Archives and Records Administration 1883). Eudice worked for most of his life as a steel polisher at
the Springfield headquarters of Smith & Wesson; the prominent American gun manufacturers, but managed
to set maney aside to invest.in a farm in Agawam, in the Springfield metropolitan area (U.S. Census. Bureau
1880; U.S. Census Bureau 1890; U.S. Census Bureau 1900; “Eudice J. Dyotte” 1885; “Town of Agawam”
1894). His.investment paid off, as.from 1900 to 1940 ‘Agawam experienced a significant population increase:
that created great demand forland {Department of the Interior 1910}

Trating the connection of Mary and Eudice to the New York metropolitan area is much more
tentative, In 1907, Eudice pur’.cha_sed a number of lots in.Queens, yet the couple remained in Agawam {New
York Tribune 1907; U.S: Census Bureau 1910). In lglﬁgthe'Dyoues travelled to Bermuda and returned
through the port of New York, buit it was not:until the time of Eudice’s death in 1928 that any concrete.
evidence of their residency. in New York can be found {"Eudice_JoSeph Dyotte & Estelle Dyotte” 1816}

At the time of her death, Mary had only a thousand dollars in the bank and twenty-three cents in
her'home, yet the yearly income from property holdings in’ Agawam sustained her thrifty lifestyle and the
estate was valied. at thirty thousand dollars: once these property assets were liquidated. This money was
intended to meet any of her debts and to provide for the constructidn.and.perpetual maintenance of a “gray
granite mausoleum” at Waoodlawn (Dyotte 1929). The only caveat fo this division of asséts was in the
amount of one hundred dollars to be given to her brother, E'_dWi_n-.'Beecher"Warren. It is clear that there had
been a falling out within the family, and she went as far.as to-specify in-her Last Will and Testament {1929)

that:
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I limit my gift to hini to that amount for reasons-of which he_ is fully aware, and should

‘he: file objections to this Will or contest the probate thereof, | direct that he shall receive

o pait of my estate.
However, Mary's wishes were not followed; her brothér-contested the will and ultimately recéived over ten
thousand doliars from the estate {Dyotte 1929). In the course of the court's proceedings, specific amounts:
were set aside for the purchase, construction, and upkeep of the mausoleum that would amount to a little
over a third of the estate’s value. It remained clear however, that the. primary importance of the mausoleum
was that it would be a private and intimate résting place for “only Eudice Joseph and Mary Estrella [..] and
no others” (ibid).

While it is difficult to connect the siting and design of the mausoleum to the ‘wishes of those
tnterred there, the focus on privacy and life-long:companionship that pervades both Mary’s will and the final
court agreement is an element that carries through the design of the interior quite-clearly.

The interior of the structure is quite small and entirely focused on the visual and physical interaction
of any visitor with those buried there. Even before entering, when standing: in-front of tﬁe:.op'en double

doors; the visitor's gaze is directed through the central gothic arched doorway at the names and floral trellis.

-designs etched into the'marble directly opposite the entrance. Here, there is nawhere to sit or rest, no place’

1o leave flowers of remembrances; stained glass windows sit in both side walls, but the patterns are-stvlized.
and generic. While these-elements briefly draw the aye, primary-focus rests on the names of the deceased
and the way in which they affirm the relationship of Mary and Eudice. In light of the fact that they were not

survived by children or close family, the lack-of preparation for visitors heightens the sense that this

-structure was intended as a contairier, a-private and peaceful space, for those inside.

This-hasic focus on the primacy of the mausoleum as a vessel, instead of a sacred space meant for
visitors, assists in the interpretation of the exterior, As the plot was selected by the -estate based on
monetary concerns-and not for its particular siting, the lack of landscaping to control the visitor’s approach
seems’less unusual. Laurel Avenue passes the front of the Dyotte mausoleum on a perpendicular. axis and

desgite the structure’s extreme frontal qualities it is difficult to approach in that manner. Instead, all viewers

2 Reiter



approach at an ob'lique .ang_le,_ never viewing the structure straight on unless thay intentionaily- stop and.
reorient themselves.

In many_.ways,'although the design of the interior 'symp‘athetic_a_lly meets and explores the creation’
of an intimate.and protected space, the exterior confuses the simplicity of that message with a strange mix
of symbolism and style. The fagade reads as Art Nouveau at first glance with a strong centrai peinted arch
filled with highly -decorative vegetal .patterned
double doors, typical of the Art Nouveau design
aesthetics. The large, smooth stone of the fagade,
with the only decoration being that of the bronze.
dodrs, creates.a frontal focus that is assisted by the
Figure 1:$ir lohn Soane, Gatehouse at Tyringham Malf (c. 1795) placement of projecting fest to. the left and right
that curve down into the ground; symbolically tying the building into the earth.-However, once the Art
Nouveau doors are pushed open and outof sight, and the curved feet are:ignored momentarily, the classicat
forms:of massing and proportion are exposed. The facade is square and divided in thirds with a central
doorway that recalls the central eléments of niuch of classical architecture. The gatehouse at Tyringham. Hall
{Buckinghamshire, England) by Sir. John Soane has a similar proportionality and the articulation of fhe'roof;
with its bevel and set back, is a markedly similar feature.

From the 1900s: through the 19305 in the United States, a reinterpretation of classical forms and
massing was underway. Structures of international and nationa! importance lillustrate this trend; and due o
Woodlawn’s. piace within the f_ive boroughs, the interpretation of these elements in construction of the
19205 would have had some impact on the designs of local funerar_y architecture, despite the difference in
scale.

On the international stdge, Eliel Saarinen’s Helsinki Railway Station’s entrance-{1907419-14) presents
a similar square massing with a massive, yet simple and streainlined, arched window that carries the

entryway two thirds of the way up. the facade. In-addition, the articulation and stepping of the structure’s
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Figure 2: Eliel Saarinen, Helsinki Railway Station (1907-1914)
roofline and sides can be seen as an early step towards the later taste for chamfered corners and simple
rooflines that became popular in Art Deco construction.

Saarinen’s building, despite being in Helsinki, had real influence on American design, specifically
through the designs of Bertram Goodhue (Oliver 1983). Goodhue was active across the United States, and
one of his most admired structures, the Nebraska State Capitol (1922-1932), influenced the design of quite a
few of the buildings constructed in New York in the 1920s and 1930s (including Raymond Hood’s 1924
American Radiator Building and Rockefeller Center, which began construction in 1930) (ibid). The Nebraska

State Capitol is a massive structure, featuring a central tower, with sprawling wings reaching laterally.

Figure 3: Bertram Goodhue, Nebraska State Capitol (constructed in stages, 1922-1932)
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However, its main entrance illustrates a use of classical massing and battered geometry that helps to explain
the greater forces at work in architecture in that era. Frank T. Lang, the designer of the Dyotte Mausoleum
would most likely have been unfamiliar with the international precedents he appropriated, but he would
have been influenced by the resulting architectural trend reflected in the built environment of the city
around him. Goodhue was not an art deco architect, nor was he a classicist, however his interpretations of
various styles from classic to gothic created his own “strange style, or lack of style” that others found so
compelling and influential (Oliver 1983). Lang would have most likely seen an interpretation of these style
elements in a more vernacular setting that could be more easily condensed into a small scale mausoleum
design.

It also cannot be ignored that this style of Art Nouveau decoration, with classical massing, can be
seen in a few other mausolea at Woodlawn built by monument companies other than Frank T. Lang’s and
can even be found in cemeteries across the United States. In general however, the other mausolea at
Woodlawn are larger, their walls are more
battered, and their roofs feature a more curved
silhouette than the Dyotte mausoleum.
Additionally, the chamfered corners and beveled
Gothic arch surround that are so geometric in the
Dyotte Mausoleum are softened with curved bases

at the chamfered corners and a more curved

silhouette incised in the detail around the central

Figure 4: The Lang Mausoleum at Woodlawn Cemetery - a design
that typifies the other Art Nouveau mausoleums at Woodlawn

doorway. These features result in a more cohesive
Art Nouveau feel than Frank Lang’s interpretation. At the Dyotte mausoleum the very strict chamfering and
the articulation of the bevel and setback pattern at the roofline — so similar to Soane’s gatehouse — makes it

read as a more classical structure than the Holmes, Lang, or Sonn mausoleums.
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In other parts of the country, including the E.E. Walling
mausoleum at Laurel Hill Cemetery in Philadelphia, the Clark
Whitney mausoleum at Woodlawn Cemetery in Detroit, and the
Maxwell mausoleum at Lindenwood Cemetery in Fort Wayne,
Indiana, Art Nouveau mausoleums expand their focus on curved
surfaces and feature an almost beehive profile with a curved roof.

This highly curved profile makes the projecting feet at the base of

these structures seem more fitting than on the more square and

Figure 5: E.E. Walling mausoleum at Loure! Hill
Cemetery in Philadelphia - o design that typifies
the Art Nouveau mousoleums discussed. The

planar facade of the Dyotte mausoleum. The focus on curves is
Whitney and Maxwell mausolea are identical in

shape, with differences in specific decoration.  carried into the corners of these mausolea and the chamfered
edges here are defined more by a change in texture to smooth stone with carved patterning than as a
change in plane. Instead of the clean and smooth exterior finish of the Dyotte Mausoleum and others at
Woodlawn Cemetery, the Walling, Whitney, and Maxwell mausolea are extremely decorated in the vegetal
patterning so integral to the Art Nouveau style. It is through this comparative study that the classical
features of the Dyotte mausoleum begin to stand out and it becomes too reductive to understand it as
purely an Art Nouveau structure.

The Dyotte mausoleum is an odd hybrid of the various influences on architectural design of the early
1930s; it is part classical at its roots, nearing Art Deco in the chamfering of its corners, and oddly Art
Nouveau in its detailed flourishes. Lang had great ambition in melding a series of styles together for the
Dyotte mausoleum, and while no purity of intention results, Mary Estrella and Eudice Joseph Dyotte are left

with a striking monument to their lives that contains exactly what they wanted, a symbol of their devotion

and an intimate setting for their final resting place.

ﬁlH'.'ll_'.-'



Works Cited:

Department of the Interior. 1910. 1810 Census:of the Population, Massachusetts, Table 5. Weh: census.gov/

Dyotte, Mary Estrella. 1929. Last Will and Testament of Mary E. Dyotte. March 28. From the records of
the Bronx County Surrogate’s Court; Bronx, New York

“Eudice J. Dyotte.” 1885. Springfield, Massochusetts, City Directory, web: ancestry.com/; 147,

“Eudice Joseph Dyotte & Estelle Dyotte.” 1916. New Yoik Passenger Lists, 1820-1957. web; ancestry.com/

Hitcheock, Henry-Russell. 1987. Architecture: Nineteenth and Twentieth Centuries. New York: Penguin Books.

New York Tribune. 1907. “For Claremont Hall, $400,000: More B_rqoklyn_Sé[_es-.” February 22; 10.

National Archives and Records Administration. 1883. “Eudice J. Dyotte.” U.S. Naturalization Record Indexes.
weh: ahcestry.com/

Oliver, Richard. 1983. Bertram Grosvenor Goodhue. New Yark: Architectural History Foundation.

Springfield Genealogy Museum. Unknown date. image: ':"'Bi'cyd_e Race’at:Hampden Park.” web:

ancestry.com/

“Town of Agawam.” 1894. U.S. Indexed County Land Ownership Maps, 1860-1918. web:.ancestry.com/; 81.

1).S. Census Bureau. 1870. "Odeas Diot.” 1870 U.S. Federd! Census: Springfield Ward 3, Hampden County,

Massachusetts. web: ancestry.coni/

U.S. Census Bureau. 1880. “Odeas Guillotte.” 1880 U.S. Federal Census: Springfieid, Hampden County,
Massachusetts. web: ancestry.com/

U.5. Census Bureau. 1890. “Eudice & Mary E. Dyotte.” 1890 U.5. Federal Census: Agawam, Hampden County,

Massachusetts. web: ancestry.com/

U.S. Census. Bureau. 1900. “Eudice & Mary E. Dyotte.” 1900 U.S. Federal Census: Agawam, Hampden Cotnty,
Massachusetts. web:.ancestry.com/

U.S. Census Bureau. 1910, “Eudice & Mary E. Dyotte.” 1910 U.S: Federal Census: Agowam, Hampden County,

Massachusetts. web: ancestry.comy

U.S. Census Bureau. 1920. “Eudicé & Mary E. Dyotte.” 1920 U.S. Federal Census: West Palm Beach, Palm
Bedch, Fiorida. web: ahcestry.com/

U.S. Census Bureau. 1930. “Mary E. Dyotte.” 1930 U.S. Federal Census: Bronx, Bronx, New York. web:,
ancestry.com/

1]

Woadlawn Cemetery Records, 1863-1999. “Dyotte Mausoleum.” Accessed through Avery Architectural
Library, Department of Drawings & Archives, October:2, 2014,

T|Beiter



