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Preface

I conceive this book as a vital exercise to condense my journey through territories that, prior
to arriving at GSAPP, were entirely unfamiliar to me. This is not merely a compilation of proj-
ects, but an attempt to map out a personal and professional transformation that has required
me to fundamentally reconsider what | understand architecture to be, as a practice, and as a
form of agency.

Beyond Blueprint is a reflection in progress. A perspective that was once invisible to me, but gradually
revealed itself, fragment by fragment, through conversations, readings, critiques, and frictions both
inside and beyond the studio. From that unfolding came a need to unlearn, to dismantle inherited cer-
tainties in order to make space for other ways of thinking, making, and inhabiting the world. | discov-
ered that architecture is not limited to form or built objects; it unfolds within a broader ecolo-
gy, within historical silences, present-day residues, and materials waiting to be reimagined.

This process led me to expand the domains in which architecture operates. Its strength lies not only
in technical precision or representational clarity, but in its ability to weave relationships, expose in-
justice, and envision alternate futures. | encountered voices long excluded from dominant narratives,
human and nonhuman, material and territorial, ancestral and emergent. | came to understand that
an anthropocentric view of architecture is not only insufficient, but irresponsible in the face of
today’s planetary challenges and uncertainties.

| also discovered the sense of urgency that courses through the discipline, not as a superficial
slogan, but as a structural condition: climatic, social, ecological, and political. | came to see architec-
ture not only as a tool for reaction, but as a catalyst for anticipation, mobilization, and negotiation.

In the context of crises, of land, water, labor, and memory, architecture can act as an agent of trans-
formation if we unlock procedural bottlenecks, build alliances with other disciplines, and propose
solutions that are both scalable and attuned to the local.

Amid this entanglement, | learned the value of ambiguity. Not as a lack of clarity, but as an expansive
condition, a space where multiple truths, forms, and temporalities coexist. Where architecture does
not close down meaning, but opens up possibility. Where form is not imposed, but NEGOTIATED.

Justice, in this context, is not an abstract ideal but a situated practice. In Time CAPSUL-ING, devel-
oped in collaboration with a partner, we speculated on a capsule that fills in historical gaps to produce
anti-imperialist images of the present. Similarly, The Post-Pine Landscape addresses the ex-
tractive logics of the Chilean pulp industry, proposing a new ecology of paper rooted in ances-
tral Mapuche claims and ecological restoration.

Urgency also appears as a design method. In Myco BAG, we developed a regenerative construction
system using fungal mycelium and agricultural waste. Conceived as a low-tech and decentralized
infrastructure, the project explores how vernacular materials and local know-how can scale into global
ecological solutions.

Negotiating the Act of Building is a theoretical case study on Atelier Bow-Wow’s work in post-disas-
ter Fukushima. It examines how architecture can respond through modest, participatory, and con-
text-sensitive strategies—prioritizing spatial ethics over grand gestures.

Ambiguity is embraced as a productive strategy. In Bridging on Buildings, also developed in
collaboration, we explored the adaptive reuse of Pershing Hall on Governors Island as a layered
structure of memory, infrastructure, and future potential. In Frictional Systems (On Possibilism), a
reflection on Sarah Oppenheimer’s work, architecture emerges as a choreography of forces, where
each movement activates a network of dependencies and reactions. Ambiguity here becomes a con-
dition of openness and resonance.

Finally, the Theoretical Handbook for (Adaptive?) Reuse outlines the political and conceptual foun-
dations of adaptive reuse—not as a technical operation, but as an act of critical positioning.

This portfolio does not offer certainties, but negotiated positions. It is an invitation to think beyond the
blueprint.
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Time CAPSUL-ING

Filling in the gaps for an anti-imperialist image

of the present

Advanced Design Studio IV
Toxic Land (Fills)-Flushing Meadows

Summer 2024

Flushing Meadows-Corona Park used to be the Corona Ash Dump; “the
valley of ashes”, as described by Fitzgerald in The Great Gatsby. It was
transformed to be the host of two World’s Fairs. During these fairs, two
time capsules were buried. But, who decided the contents of the cap-
sules? Which legacies were worth keeping?

This park is already a time capsule on its own. Therefore, we will con-
tinue time capsul-ing in two ways. First, instead of storing knowledge,
we will be restoring the past by providing opportunities for the present.
We will give space to the peoples excluded from the 20th century time
capsules in the park. It will be a place for the use of the ones that were
left outside. Second, we will continue land-filling this park. Bringing the
material consequences of the future imaginaries buried in the site. Colo-
nial and imperialist dreams that are the cause of the current poly-crisis:
climate change, the biggest landfill in space, nuclear waste, etc. After
centuries, the park will consolidate itself as a new landfill and the ashes
will fill the park once again. And the time capsul-ing of Flushing Mead-
ows will continue again. And again. And again.
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ADV. STUDIO IV

Whose histories were the ones selected for the “future” to see?
Which legacies were worth keeping?

OTT FITZGE

ucTion sy JESMYN WARD

westinghouge
ime Capsules

Actors and Legacy

10

TIME CAPSUL-ING

Spatial Time Capsule

",

Giving space for the peoples who were excluded

v,

Landfilling with the consequences of the future’s imaginaries

11
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Theoretical Handhook
for (Adaptive?) Reuse

Tracing the Theoretical Foundations of Adaptive
Reuse in Architecture

Advanced Design Studio V
Building on Buildings

Fall 2024

This research investigates the emergence of adaptive reuse as a theo-
retical topic within architectural discourse. While the act of reusing build-
ings has been present throughout history, driven by necessity, tradition,
or cultural continuity, its recognition as a critical position in architectural
theory is relatively recent. The outcome of this investigation is a book ti-
tled Theoretical Handbook for (Adaptive?) Reuse, which outlines three key
milestones in which this practice begins to acquire theoretical substance.

Through the analysis of foundational texts and archival material, we
identified three pivotal moments: Robert Venturi’s Complexity and Con-
tradiction in Architecture (1966), New Uses for Old Buildings edited by
Sherban Cantacuzino (1972), and Rafael Moneo’s Life of Buildings
(1977). Each one redefines the role of existing structures, not as obsta-
cles, but as active agents of meaning, continuity, and design possibility.

A core component of the research was an extensive review of the annual
monographs of Architectural Review. Perhaps the most significant discovery
was the identification of a complete issue fully dedicated to the topic of reuse:
New UsesforOldBuildings, editedby Cantacuzino. Thisvolumenotonly gath-
ered European examples of programmatic transformations, but also marked
a turning point in the editorial and theoretical recognition of adaptive reuse.

Together, these three texts frame the beginnings of adaptive reuse not just

as a practical solution, but as a conceptual and critical lens in contempo-
rary architectural thinking.

21



ADV. STUDIO V

Complexity and
Contradiction

Robert Venturi

1966

|
Architectural Theory

Critical interrc 1onN Qi

nodernist principles, advocating
for an approach that embraces
ambiquity, pluralism, anc

22

New

Uses
for Old

HANDBOOK, ADAPTIVE/REUSE - THEORY RESEARCH

European Examplars of
Programmatic Adaptations

Buildings

Sherban Cantacuzino

1977

Life of

Buildings

Intertwining Theory and Practice
Critical examination of bullding's
relationsnip || )

time, focusing on adaptability and

contextual significance. Throu || the
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ADV. STUDIO V

| like elements which are hybrid
rather than “pure,” compromising
rather than “clean,” distorted rather
than “straightforward,” ambiguous
rather than “articulated,” perverse as
well as impersonal, boring as well as
“‘interesting,” conventional rather than
“designed,” accommodating rather
than excluding, redundant rather than
simple, vestigial as well as innovating,
inconsistent and equivocal rather than
direct and clear. | am for messy vitality
over obvious unity. | include the non
sequitur and proclaim the duality.

| am for richness of meaning

rather than clarity of meaning;

for the implicit function as well

as the explicit function. | prefer
“both-and” to “either-or,” black

and white, and sometimes

gray, to black or white. A valid
architecture evokes many levels

of meaning and combinations of
focus: its space and its elements
become readable and Workable

in several ways at once.

Venturi

HANDBOOK, ADAPTIVE/REUSE - THEORY RESEARCH

Rafael Moneo

Time gives more than a
patina to buildings, and
they frequently accept
extensions, incorporate
refurbishments and have
their spaces altered and
architectural elements
changed.

10

Sherban Cantacuzino

Because their structure
tends to outlive their
function, buildings
have continuously
been adapted to new
uses- a fact which has
enabled generation

after generation to drive

a sense of continuity

and stability from their .

physical surroundings.’ A church remains a monument

whatever the spiritual or material loss
from disuse. So the "review" makes
no apology here for treating churches
primarily as buildings of aesthetic
and environmental value, for which
new uses must be found if they are to
survive redundancy
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ADV. STUDIO V
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Bridging on Buildings

Adaptive Reuse as Gonnection, Memory, and
Future on Governors Island

Advanced Design Studio V
Building on Buildings

Fall 2024

This project explores adaptive reuse as both architectural strategy and
historical dialogue, through the transformation of Pershing Hall (Building
125) on Governors Island. Located in the island’s northern sector, this
former military headquarters unused since 2001, retains remarkable his-
torical features, including panoramic Civil War murals by Johnson Loftin.

Titled Bridging on Buildings, the proposal introduces a single, slender
new volume that connects three existing structures, Buildings 125,
104, and 105. This minimal-footprint building is shaped by the nar-
row in-between spaces left by the existing architecture. Its reduced
ground occupation is a direct response to the nature of the island,
where space is limited and preservation of open land is essential.

Rather than asserting dominance, the new structure careful-
ly threads through the site, bridging across buildings to unify them
physically and programmatically. It reactivates their dormant spac-
es by creating shared infrastructure for archives, restoration, pub-
lic libraries, cafés, and exhibitions, totaling 6,000 m? in three phases.

Echoing the island’s long history of spatial adaptation and layered re-
use, Bridging on Buildings proposes a strategy of continuity and re-
straint. It reframes adaptive reuse as an architecture of precision
and negotiation, where slenderness becomes strength, and con-
nection becomes a way to build futures from what already exists.
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Bridging on Buildings

DV. STUDIO V
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Bridging on Buildings

DV. STUDIO V
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ADV. STUDIO V Bridging on Buildings
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ADV. STUDIO V Bridging on Buildings
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GROUND LEVEL . A @
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ADV. STUDIO V ‘ Bridging on Buildings
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ADV. STUDIO V Bridging on Buildings
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Bridging on Buildings
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Bridging on Buildings

ADV. STUDIO V

T

;_

) ' O R
I

D

]

NORTH ELEVATION

WEST ELEWVATION

o

5]

51



ADV. STUDIO V Bridging on Buildings
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ADV. STUDIO V

Bridging on Buildings
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ADV. STUDIO V Bridging on Buildings
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Myco BAG

LOW-TECH, HIGH IMPACT,
SYSTEM FOR A REGENERATIVE FUTURE

Advanced Design Studio VI
Vital

Spring 2025

Each year, the world produces over 4 billion tons of agricultur-
al waste, corn husks, straw, and stems, most of which is burned,
releasing black carbon and greenhouse gases. This project chal-
lenges that destructive cycle by reimagining agricultural waste as a
valuable building resource through a low-tech, ancient tool: the bag.

By combining agricultural residues with mycelium, the root system
of fungi, we create Myco-Bags: a moldable, carbon-negative mate-
rial capable of forming structure, bonding without synthetic adhe-
sives, and even self-repairing. The growing process occurs inside
perforated bioplastic bags, which retain moisture, give form, and
add strength and weather resistance to the resulting bio-composite.

The alliance between mycelium, straw, and bioplastic allows each
component to compensate for the other’s weaknesses. We devel-
oped and tested various formats of bags, some sealed with heat,
others layered with breathable fabrics, and experimented with nat-
ural finishes like shellac and plaster. These bags allow for rapid,
scalable deployment without the need for molds or complex tools.

Ourfirst pilotimplementation takes place in Hansali, arural village in India.
There, families collect straw directly in lightweight bags, mix it with myceli-
um, andallowitto growinto architecturalelements. A closed-loop, self-sus-
taining material economy emerges, simple, accessible, and regenerative.

This project envisions a future where buildings are not extracted, but cul-
tivated. Where material production is localized, emissions are reversed,
and construction becomes an act of stewardship. It all begins with abag—
light, ordinary, and powerful enough to grow the architecture of tomorrow.
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ADV. STUDIO VI

Myco-Bag
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ADV. STUDIO VI
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ADV. STUDIO VI
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ADV. STUDIO VI Myco-Bag
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ADV. STUDIO VI Myco-Bag
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Negotiating the Act of
Building
How Much Is Enough?

A case study on architectural restraint, community participation,
and spatial ethics in rural Fukushima.

by archltecture So tha_ _ _ .
read as a spatial condition,. 3Sign.it : 3-; Transcalarities- Essay
to the people living;in that loc $ R _- R R Ay Summer 2024

In his-lectureat GSAAP AAD'’ 2024 YOShI aru Tsukamoto explores this pract|ce by showmg how
the community.directly partnmpated in constructlng a comimunity. center in a tice plantation: -He

illustrates the collection of tools reqwred for bailding-and expands on this by explaining that these 5 2 % gk %
tools represent more than mere equ1pment They embody afiving heritage and legacy that reflects z @ % £ §
the complexity of rural life 'and environment, which has not been recognlzed as. progress or. - i vl Ao : %.‘iﬁ,{% i
evolution like other contemporary developments Addmonalty, ‘he’ emphasizes how they soughtto, " <o 3 ?i',%%e % i
replicate the space’s use as locals:do; 'such as:the ahsence. of furniture for eating; in Japan people o z)ﬁ:‘; ol

Rt
3 :

eat and sleep on the floor, malntalmng direct contact W|th the bundlng S matenallty By SRRSO S : i

Should architects reevaluate the welght of relatlons between human behav1or and the
environment? Atelier Bow-Wow.in some way IS approachlng thls isste. in their work in Fuk shi
developing diverse approaches; resulting.on-project far from archlte, tural trends: The
Plantation showcases this by designing from ‘and with: the people. Ateller Bow:- -WOWprojec
about crafting an interesting distance between whatthey make’ and the: preeX|strng Conte'
that can promote some type of betterment W|thout overbUIIdlng : :

1 Atelier Bow-Wow.” Architectural Ethnography”..GSD Harvard University:.2017 ORe 4 Sunil Bald, “Atelier Bow-Wow” Bomb Magazine (Article) August 21, 2019. Accessed July 18th, 2024. 8th answer of Momoyo Kaijima.
.7https://www.gsd.harvard.edu/exhibition/architectural-ethnography-by-atelier-bow-wow/ ; https:/bombmagazine.org/articles/2019/08/21 /atelier-bow-wow/

2 Sunil Bald, “Atelier Bow-Wow” Bomb Magazine (Article) August 21, 2019. Accessed July 18th; 2024.

https://bombmagazine.org/articles/2019/08/21/atelier-bow-wow/ 5Yoshiharu, Tsukamoto. “Arguments Lecture Series”. Columbia University GSAPP. May 30th, 2024..

3 Sunil Bald, “Atelier Bow-Wow” Bomb Magazine (Article) August 21, 2019. Accessed July 18th; 2024.

https://bombmagazine.org/articles/2019/08/21/atelier-bow-wow/
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Frictional Systems

Architecture, Agency, and the Ethics of Movement

On Possibilism
Reflection on Sarah Oppenheimer’s Lecture

Spring 2025

a subtle yet potent metaphor for the entangled anc : _
and effect: It invites us to look closer to. notlce the connectlo S
sequences of our movements |n the world
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Ient ordered
of natlve fore

‘ecology of paper
'enV|3|ons a post extractrve regeneratrve future

The outcome erI be a speculatrve archrtectural prototype: a conceptual site- responswe design
for a post-pine. micro cellulose. factory: Thrs prototype will distill the research into atangible s

tial proposition that merges architecture;:infrastructure, and ecological reparr It'will-be.presented
through architectural drawings, material studies, and narrative diagrams, serving not onlyas'a
critical design artrfact but &s-a tool to spark publrc dralogue in Chrle around the future of-cell
lose production and land restrtutlon &

The Post-Pine Landscape

A New Ecology of Paper
Negotiating Ecologies, Industries, and Ancestral Glaims

in Southern Chile

Kinne Fellow

Spring 2025
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3.2 Million Acres of Native Forest Replaced by Pine Plantations in the Biobio Region, Chile.
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1 Million-Person City
Increasing Annually by 5%

106,58 million m*year

of sewnge water

50% of water Demand Met
with Reused Wastewater

By reusing treated city water and local agricultural waste, we can eliminate the need for pine

plantations, relocate the industry closer to urban areas, and restore degraded Indigenous territories.
This shift reduces transport, saves 50% of water, and boosts production by 87% thanks to the higher

yvield of agricultural biomass.
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By relocating the pulp industry to peri-urban areas, minimizing its spatial footprint, and
maximizing its efficiency, we could open space to heal Mapuche territory and restore an
ecosystem that has long been held captive. Historically displaced communities could
beqgin to reclaim their land and rebuild their connection to it.
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CREDITS BY PROJECT

Time- CAPSUL-ING.
Advanced Design Studio IV.
Proyect-research.

Authors: Andrea Zamora- Esteban Martinez
Year: 2024

Theoretical Handbook for (Adaptive?) Reuse.

Book - Research- Adv Studio V
Authors: Flora and Esteban
Year: 2025

Bridging on Buildings.
Advanced Design Studio V
Authors: Sebastian Dominguez- Esteban Martinez
Year: 2024

Myco Bag.
Advanced Design Studio VI
Authors: Sebastian Dominguez- Esteban Martinez
Year: 2025

Negotiating the Act of Building.
Transcalarities
Authors: Esteban Martinez
Year: 2019

Frictional Systems.
On Possibilism
Authors:Esteban Martinez
Year: 2024

The Post-Pine Landscape.
Kinne Fellow
Authors: Esteban Martinez
Year: 2025
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