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Tender as a transcript;

This body of work is a testament to tending,
intimacy, care, and all the soft notions of being
human as legitimate modes of designing,
learning, and co-existing.

The work brings together material and
immaterial, exhibiting a tender approach
to architecture through the likes of text and
narratives, graphics and representation, and
paper and the substrate.

Here, architecture is a medium for care, for
mutual learning, for nurturing environments.
Here, the architect is a student, an optimist,
a storyteller, and a practitioner of care.
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OOO The Learning Circle

@ 2372 Adam Clayton Powell Jr. Bivd

OOO, The Learning Circle is a proposal for an
education clinic, offering after-school resources
and support to middle and high school students
residing in Manhattan Community Board 10
and studying in District 5 of the New York City
school districts.

This clinic protects and strengthens every child’s
right to education, and repositions the space as
an educational clinic that offers support for public
schools and families. The space sees itselfas a
middle ground and serves as a learning centre
and educational advocacy clinic.

Text and Collage as Modes

The project starts with the use of collage
and text as a mode of designing. Blurring
the boundary between graphic and archi-
tecture, text is a device in the space, but
also a practice for design. Text becomes
a way of signposting, but also exists in its
own textscape. Both text and collage intro-
duce a two-and-a-half dimensional field
between representation and architecture.

Advanced Studio VI

Small Footprints — Spring 2026
Under the guidance of Hilary Sample

Paper Collage * Photo by Joseph Min Mixed paper types [36" x 18"]
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Across the project, text can be found in Th'S Cl'n|c
different forms- through posters, proses,
operates at an

probes, lists. Questions and growing lists
become important guidelines and a brief
to work through the design. Collage al-

lows for the experimentation of designin a i nte rseCtio n Of
treatment and
education.

tactile, material, yet guided manner. Paper
and text are important materials to the de-
velopment of the project.

e - T

Series of Posters, 4 of 8 » Digital Inkjet print on Munken Print White 115gsm
[316mm x 450mm]




(000) The Learning Circle Children who participate in qual-
is a proposal or an education clinic ty affer-school programs hove
in 2372 Adam Cloyton Powell Jr seenimproved school attendance,
BIvd by Strivers’ Row. grades, and work habits; are less.
Providing affer school resources
and support for students and car-

jvers, the clinic acts s an ex-

tension of public schools.

relationships with ofher students.

( THE LEARNING CIRCLE)

The project should have:

The Montessori environment empho- ists s follows-

s orgonisoonnd el mon e prosecr swouoate H\‘; s posrs T h e I_ earn i n g c i re [e-

potential design opportunities.
The list was o growing entity contrasting colors

e e Tenderly, Lovingly, Carefully

activites in a waiting room

evolved along with the project

and guides students over dictaing THIS CLINIC HAS o

i e o - prepared by Esther Su

design in o fextual form learning outside the classroom
alibrary
erott

rschool programs
access 1o sun/ lots of light

open, flexible spaces, pocke! doors?
edveationstresourossonwater

the feeling of an extension of home

Jum
chalk writing on fhe pavement
home economics?

3

Wood cabinets with recessed handles (hardware
should notstick out such fha users of the space
4o not hurt themselves on if)

furniture that fransforms, such as tabl

cushioned seating bult info the windows with
storage underneath

peg ralls along the walls, for coots, furniture,
efc,or rails of french cleats

1w sefs of handrails, one for adults, ane for
children

round corners, such as on steps

dovetail joints!
This clinic has:

(not applicable here for the design)

furniture well integrated info the space “classrooms”

woter fountains " tils
tiles with drawings 5
frosted windows. frost should have design/fext :
h as on the sides of doors. in The Learning Circle—
Tenderly, Lovingly. Corefully
prepared by Esther Su .

toxt on windows (see 0.49)
ample pinup spoces
hings that fuck owoy, hings that fold away (see s

35) i
space behind doors for narrow shelves
cutouts of differen heighs (see n0.28)
storefront facade designed from both (inside,
outside)
signs in different languages
lobels integroted info the design. lobels in dif-
ferent languoges. TABLE, MESA, ,1a# (braill),
(asv)
working and learning os central 10 the project
@ ploce for recreation
furniture thot stacks, roll, or folds? furniture
thot mutofes (see 10.35. 6
teatsuch as nofes (eg. This s obout learning), or
place-bosed labels and nomes that could relote
o Harlem, or the larger New York Cify area

exposure

tiles with a pattern/ files tha have color. (eg.
ot just one tile, but creating pattern with fle)

an umbrello stand

Pamphlet @ Photo by Joseph Min Inkjet print on Recypal 80gsm [316mm x 450mm] s 3
® Digital Pages
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Sectional Elevations » Digital

Inkjet prints on Munken Print White 115gsm

[1:25 ¢+ 1200mm x 300mm]

@ Exterior Storefront @ Section A-a

® Section B-b

13
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Text makes itself present across all sub-
strates of the project, as functional text
labelling spaces, but also as descriptive
proses, conveying design intent.
Sectional Elevation + Digital Section C-c Inkjet print on Munken Print White 115gsm

[1:25 » 900mm x 300mm]
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Advanced Studio IV

In the Name of God - Spring 2025
Under the guidance of Ziad Jamaleddine

@ Todt Hill High Point, Staten Island

By order of a proposed Islamic legal endowment,
the highest naturally occurring elevation on the
Atlantic coastal plain, Todt Hill High Point of
Staten Island- standing at 401 ft- is established
as a waqf. The endowment imagines the site for
the interweaving of science, faith, and ecology.
The endowment proposes a climate observation
station, hilal (crescent moon) sighting grounds,
masjid (prayer) and wudu (ablution) spaces, and
a sanctuary for groundhogs liberated from the
Staten Island Zoo.

Guided by the Gregorian and the Hijri (Islamic)
calendars, the project proposes a return to
ritual, reclamation of agency in religion, and the
creation of inclusive outdoor spaces.

Ground and Ritual

The project marries the tangible ground
with immaterial notions of ritual and re-
ligion. Soft, fuzzy lines meet dark, heavy
textures to convey the contrast between
these two juxtaposed entities. Digital tex-
tures and Munken paper substrate came
together to create a sense of grain and grit
that captures the ambience of the project,
and communicate the degradation of ritual
as the site of ruin.




Didactic diagrams were key in exploring
and communicating notions of religion,
faith, and ritual. Capturing these intangi-
ble, untouchable aspects with drawings
and diagrams were essential in translating
these notions into design.

‘Research Drawing Prints Inkjet print on Munken Print White 115gsm,
@ Solar Celtic Calendar Curious Translucent Clear 112g [450mm x 450mm]
® Hijri Moon Calendar, overlay v Photos by Joseph Min




igation from th

40Lft, Liather Station
Hilal Sighting

the hilal w:
numb

Croundhog Release

Hilal (C nt Moon) Sighting Guide Inkjet print on Munken Print White 115gsm
* Photo by Joseph Min [450mm x 316mm]




The book as a research format allowed
for the creation of a singular and cohesive
narrative that contextualises the notion of
the ruin within a linear narrative. The book
is a play on the form of folkloric books and
children's storybooks; its form speaks to
the origin of the practice of Groundhog's
Day as folkloric tradition. The fuzziness of
drawings stems from the grain and textur-
al qualities of the book, and the edges re-
veal truth coming to light, or ungrounding.

Ungrounding the Groundhog, Research Book Photos
by Joseph Min

@ Book Edges ® Book Cover
Inkjet print on Mulberry Paper [5.5" x 8.5"]



Ungrounding the Groundhog, Research Book Pages Inkjet print on Mulberry Paper [5.5" x 8.5"]
v Photos by Joseph Min
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Tile, Tiling, Tilling

Core Studio Il

Every Thing, A Home - Fall 2024
Under the guidance of Jelisa Blumberg
Developed alongside Elise Cloutier ©

32

@® 456 W 128th St, Harlem

A proposal for affordable housing that cele-
brates care, reproduction, and water. The project
starts from the scale of a sink, a drying rack, a
toolbox, a tile.

The project proposes the re-conception and
celebration of care, the redefining of the social
rituals of maintenance, and encourages stew-
ardship through education and commoning,
addressing themes of commoning, stewardship,
maintenance, reproduction, and labor.

This is a Studio for a Doula.

Series of prints of Potential Occupation P lans,
1 of 3+ Photo by Joseph Min

Studio Unit
Inkjet print on Newsprint [1:50 » 11"
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This 1s a One Bedroom for a Doula, and their partner.

i
£

Series of prints

34

of Potential Occupation Plans, 2 of 3+ Digital

One-Bedroom Unit
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The unit plan is designed to accommo-
date different occupant profiles, and
changing family sizes.

One module can be used as a studio,
one and half as a one bedroom, two as
a two to three bedroom. The intention-
al ambiguity of use and functional inde-
terminacy of each room as well as fixing
the strip of plumb wall to the corridor
wall, allows for units to be reconfigured
to accommodate growing and shrinking
needs for space.

Residents can negotiate, reinterpret,
and change the spaces as they feel nec-
essary. The flexible configuration also
challenges the notions Robert’s model
for housing entails and the nuclear fam-
ily model it propagates.

Inkjet print on Newsprint [1:50 ¢ 22" x 17"]
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This is a Two Bedroom for a Doula, their partner, and their newborn.
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Series of prints of Potential
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Occupation Plans, 3 of 3+ Digital

One-Bedroom Unit

Inkjet print on Newsprint [1:50 ¢ 22" x 17"]
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making the domestic chore a hobby

Series of Mixed-Media Conceptual Collages

"making the domestic chore a hobby"
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making the domestic chore a hobby
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making the domestic chore a hobby




Water + the Domestic » Kitchen Model Various papers, wood dowels, metal pipes, PLA
print
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ri i i mati ' j int on onion paper
Print of Site Context Map Inkjet print on tracing paper, newsprint Print of Massing Diagrammatic P lans Inkjet prin pap
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Plant Index, Project Accompaniment
Inkjet print on Newsprint [5.5" x 8.5"]

Photos by Joseph Min




Plant Index Pages » Scans
Inkjet print on Newsprint [5.5" x 8.5" pages]

Nearly every level has gardens which are
cared for and co-cultivated by the com-
munity, a communal act of stewardship.
Healing, grounding, nurture and sharing
gardens are woven through the project.
On a plant walk with Curry J. Hackett,
we learned about the different types of
plants that exist around the site, which
we hold space for in our design. Plants
also embody commoning. They repro-
duce and pollinate beyond the extents
of the site, blurring existing boundaries.

Golden Rod Green Ash Tree

Salidago Fraxinus Pennsylvanica

Mugwort

Artenisia Vulgaris

Chamomile

Matricaria Chamonillo

Peppermint

Mentha x Piperita

Common Morning Glory

Coneflower

feninacen

Staghorn Sumac
("

us Typhina

Dandelion

Toraxacus

Tree of Heaven

Ailonthus Altissime

Empress Tree

Paulownio Tomentosa

.

Virginia Creeper

Parthenccissus Quinquefolia

False Rosemary

Canrading

Witch Hazel

Mamamelidaceas

Gingko

Ginkge Biloba

Yarrow

Aehillea Millefolium
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Water + Bathroom Axonometric Print

Inkjet print on Newsprint [1:15, 11" x 17"]
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Water » Plumb Wall Model Various papers, wood dowels, metal pipes, PLA
@ Side A (Private) ® Side B (Communal) prints







Plan + Elevation * Drawing as Model Inkjet print on Newsprint
Exterior [&1: 5ORV il x 1788




Plan + Elevation * Drawing as Model Inkjet print on Newsprint
Interior EER00)- 00 U H A




Of all the leaves,
lahpet's the best

Advanced Studio V

Memory, Archive, Spaces - Fall 2025
Under the guidance of Sumayya Vally
and Adnan Kasubhai

64

| [Iﬂ-m"ﬂ-"' ® 111 North Bridge Road, Singapore

co56as (lahpet, Burmese tea) is repositioned
as the right to exist, the right to space, the right
to occupy. From the scale of a teacup, a roof-
top parking lot is transformed into a ‘teahouse’
through the addition of a roof; tea becomes a
site of resistance.

Teahouses are essential infrastructures of the
Burmese lifestyle, and Burmese migrant workers
are essential parts of Singapore's labor force. The
project transforms a rooftop above a Burmese
ethnic enclave into a teahouse for leisure.

The project was developed through
a series of exercises that investigate
memory in relation to space. The project
looks into forms of resistance across
Burmese peoples and its diaspora.

The drawing for the design (@) takes on
the form of children's storybooks, with
pull tabs revealing vignettes of different
moments and uses within the space.

The final design project (@) was deliv-
ered over tea— tea becomes a site for
gathering and conviviality. The project
becomes one of storytelling and spoken
word.

‘..‘l‘.'-“-A.l-”*'ﬁAAA‘




Fragment of Axonometric Inkjet print on 100 Natural 80gsm [1200mm x 1200mm]
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My family moved from Burma to Singapore
when | was three. Growing up, my parents made
sure my sister and | never forgot our roots. They
imbued Burmese habits in us. We used our
htamein instead of towels, we visited Burma
every school break, and we spoke the language
at home. But these bits of my Burmese identity
slowly started to flake away the older | get- |
legally renounced my birth name for an anglicised
one, | never really picked up how to write or read
the language, and eventually, after the coup of
2021, | stopped going back to Burma.

As my ties to the country slowly unravel over
time, | keep clinging to pieces of Burmese culture
everywhere | go. Whenever | meet a Burmese
person, | try to hold a conversation with them in
the language, no matter how broken my tongue.
Whenever | find Burmese food, | drag everyone
in my life to come try it with me. And everywhere
I've lived, | always stock my pantry with Royal
Myanmar Tea mix.

The tea mix makes laphyat-yay, Burmese milk tea.
A cloying taste and fragrant aroma that transports
me to having breakfast in a teahouse on Yangon’s
streets with my family. We're sitting on wobbly
plastic stools so close to the ground, my dad’s
paso strewn across it. Here, he doesn’t have to
feel embarrassed for being a man wearing what
looks like a skirt, here he is more eloquent than
| could ever be in English, charming waiters,
vendors, strangers flashing his dimpled smile.
Here, my parents talk to relatives, business
partners, friends, while my sister and | try to
decipher what we want from what the waiters
have memorised and recited to us. No menus, no
papers, just informal verbal exchange, tongues,
and talk.

68

Tea culture in Burma is so uniquely Burmese.
Untouched by trade routes, it is one of the few
languages where the term for tea isn’'t derived
from the Chinese word, doesn’t take after ‘te’
or ‘cha’ or ‘cha/’. Since Burma is a botanical
homeland for tea, we have our own term for
it, ‘laphet’. Burma is one of the few countries
where tea is consumed both as a drink in milk
tea ‘laphyat-yay’, and as an eaten delicacy, in the
form of a fermented tea leaf salad ‘laphet-thoke’.
The preparation, consumption, and naming of
lahpet is a practice that is purely ours.

What does it mean to have something solely
ours? In Singapore, Burmese people make up
a significant portion of the student population
and workforce. Yet, we have to actively carve out
spaces for our existence. During Thingyan, our
new year, the largest festival we celebrate, we
find ourselves having to pare down our activities.
The singing of Thingyan songs, making and
eating of , and the throwing of water as washing
away the bad luck from the previous year. Simply
put, there are very few places where we can be
Burmese.

One of them being the Burmese Buddhist Temple
along Balestier Road, and another, Peninsula
Plaza, a mixed use shopping center and office
building in the City Hall area. These are also
places that watched my sister and me grow
up, | had my first job in Peninsula Plaza helping
my mom’s friend cashier, my sister got into a
screaming match with monks and volunteer
teachers during Sunday School at the temple
which got us expelled, and when | finally felt
more comfortable with my Burmese identity,
Peninsula Plaza was where | took my late best
friend to try Burmese cuisine.

It is in such places that the Burmese diaspora
is contained. But on Sundays, when Burmese
migrant workers can get an off day, the population
spills out onto nearby grasses, walkways,
underpasses. And around the Peninsula Plaza,
many of them gather on the ground with pink
makeshift picnic sheets purchased from stores
in the mall. On their one day of rest, the one day
they aren’t measured by their productivity, they
can exist with familiar tongues, foods, smells.

In a place as strict and conformative as Singapore,
Peninsula Plaza and its periphery are important
safe spaces for the expression of Burmese
culture and identity, notions I've constantly
struggled with through my life. Having been
given a Burmese name at birth, | had a hard
time fitting in with peers and ultimately, | legally
abandoned my native name. This project is in
part an act against this very form of anglicisation,
and an acceptance of tongues and alternative
languages and narratives.

This project is also a love letter to the countless
Burmese people who've left the country after
the military coup of 2021, the people who've
been unable to return to their country, their
families, their loved ones. It is an homage to the
resistance and strength of those who protested
and continue to protest the seizing of power
in the country. And it is an admiration of how
they’ve co-opted existing objects (trash bins,
bricks, furniture) in the war for their country and
amplified these objects’ spatial qualities.

These initial exercises have allowed me to
anchor my project in the object scale and the
domain of language. The project makes into
Burmese domain the 6th floor rooftop parking
lot of Peninsula Plaza on 111 North Bridge Road,
Singapore, and the two car lifts attached to it.

With support from the Ministry of Manpower, the
government agency responsible for foreign labor
in Singapore, the project proposes a teahouse
to serve Singapore’s Burmese diaspora. Profits
from the teahouse will be used to sustain its other
functions such as Burmese language learning,
and cultural exchange. Administered by the
Myanmar Karuna Association in Singapore, the
proposal will provide a space for consumption,
learning, celebration. The lot is imagined as a
perpetual site of collectivity, exchange, gathering
for people in Singapore who do not have a place
to call home, do not have a place to exist outside
their productivity, and do not have a place to
practise their culture.

When the 6th floor of Peninsula Plaza was initially
converted into a parking lot, it was intended
as a temporary solution but it now serves as
season parking with 71 parking lots and 2 car lifts
servicing it. The parking lot offers direct views
of Singapore’s skyline, including the Esplanade,
the Singapore Flyer, and Marina Bay Sands
captured from the southeast direction of the lot.

| bring up Singapore’s skyline because this image
of Singapore is iconic, but also constructed
on land “reclaimed” or rather taken as sand
extracted from other Southeast Asian countries,
Burma included. These structures are viewable
from the lot which sits right above a Burmese
enclave, some of whom come from parts of
Burma ruined by Singapore’s land reclamation
efforts, and many more of whom make up the
blue-collar foreign labor in the country.

If Singapore can transform sand into “reclaimed
land” for herself at the expense of her geographical
neighbours, what does the word reclaim really
mean? And if so, through the construction of a
roof, can this project reclaim the parking lot?
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Under the roof, the space embraces aroma, song,
talk. It is a respite in the constantly pacing city to
sit, slow down, sip lahpet-yay, and spew gossip.
Under the roof lies the informal teahouse. The
informal teahouse breeds solidarity, belonging,
collectivity at the scale of a teacup. The project
is deeply anchored in objects that create the
atmosphere. After all, the teahouses in Burma
are often just one plastic table, 4 plastic stools,

Under this roof, you can grab a plastic stool and
just exist. You can sip on tea and look out onto
the Singapore skyline. And simply by existing, you
are disrupting the grid of the lot and reclaiming
a space for yourself.
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some teacups. The architecture of a teahouse
is merely the objects of tea, and the architect
is simply a provider of framework. A framework
that puts aside formality, productivity, status,
in favour of chaos, disorder, gathering. Under
this roof, you are not measured by how much
money you have, what work you can do, or what
language you speak.

PRIEP TBA LgAVES

BLAGK TEA

Mivk TEA

PICkLED TEA

Or if you wish to do more , you can attend tea
workshops that provide the space to learn the
Burmese language through learning the Burmese
tea culture. You can gather with aunties, lay out
woven mats, and eat lahpet-thoke.

There is space to set up Thingyan stages for your
grandmother to perform her songs, for children
and adults to wash away the bad luck (aka get
drenched) and enter the Burmese new year.

v
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Here, you can finally see htamane making that your
family organises back home every February. Here,
you can participate in celebrating Thadingyut
just like they do back home, something you never
got to experience and aren’t sure you ever will.
Here, you can discover art collectives, zines, art
books, fundraisers all speaking to the diasporic
experience and discover you’re not so alone in
how you feel.

And here, you'll realise, tea is a universal language,

transversing cultures, tongues, people.

On the 6th floor parking lot of Peninsula Plaza,
all possibilities of culture collapse around tea.
The Burmese teahouse is not a formal space,
but rather an atmosphere. An atmosphere
that favours oral infrastructures over formal
ones. An atmosphere that doesn’t have the
condition to exist elsewhere. An atmosphere
that brews conversations, ideas, culture, leisure,
relationships, uprisings.
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The book is an initial exercise that in-
terrogates name as an artefact, tracing
its lineage and histories. The form of
the book comes from old Burmese text-
books | grew up with, and the book po-
sitions language as a site of resistance.

you what name cal led? @ Book @ Cover
» Photographs by Joseph Min

Inkjet print on Environment Desert Storm 120gsm,
Newsprint [140mm x 200mm]
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Dear Sylvia,

@® Christopher Street Pier

Centered around LGBTQ+ icon Sylvia Rivera, the
project manifests as a framework that provides
a platform for memorialising queer histories and
reclaiming public memorialization.

The final product is a community-produced quilt
that honors people, events, and their complex
natures. There is a move away from reductive,
biased, oridealised representation that is often
characteristic of memorials. Memorials lack
accountability while the quilt offers a platform
to convey a complex narrative, accommodating
multiple concepts and perspectives.

The creation of the quilt is guided by a manual
which was developed alongside the creation of
the quilt. Comprising six overarching steps—
embodiment, knowledge, perspective, detail,
archive, and mobility, the manual and framework
assist in the uncovering of erased stories and
reclamation of public commemoration.

Core Studio |

Fugitive Mobilities - Fall 2023
Under the guidance of Carlos Medellin
Developed with Jihyun Lee & Elise Cloutier ©
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The Sylvia Rivera Memorial Quilt Mixed fabrics, thread, dowels [8" x 8']



4 "
The Sylvia Rivera Memorial Quilt Project _—@ Manual, held @& Manual cover with pages
Physical Manual * Photos by Joseph Min 4

J Laser-etched cotton, thread, cardstock
f [80mm x 120mm]

”



The quilt honors LGBTQ+
pecple and histories.

Quilt Sample
by Jihyun Lee, E atier, Esther S

You don’t have to be an artist
or sewing expert to create a
personal tribute for LGBTQ+
histories and peoples.
Embroidery or machine
stitching, image transfer or
laser etching; any remembra
is appropriate g

You may choose to create a
panel privately as a personal
memorial or you may choose to
follow the traditions of
old-fashioned quilting bees by
including friends, family, and
co-workers. The choice up to
you.

The Sylvia Rivera Memorial Quilt Project
Physical Manual Pages 4 of 8 + Scans

iment

Choose a topic or person of
interest.

Develop a routine to build a
relationship with the chosen

subject.

Example-

Write a contract and commit to at
least one clause daily.

Sample Clause:

We will run an err ach time we
visit so as to understand how

inhabitants of the space operate

Digital print on cardstock

[80mm x 120mm]

Broaden your understanding and
knowledge of your subject.
Embodiment is the starting point
of research.

To ensure a well rounded
understanding of the chosen
topic, we encourage you to use a
variety of resources.

Some of our sources included:

NYC Trans Oral History Project
Lesbian Herstory Archives
Public library

Blogs/Vlogs

Digital Transgender Archive
Video interviews

Documentaries

Films

An individual or group of people
gather together to make a 4'x4'
panel.

Develop a blueprint that
synthesises and illustrates your
peoint-of-view and relevant
themes.

Panels are sewn together to form
the final quilt. It is thus
recommended to have at least 1”7
of allowance around the edge of
the panel without any design
elements to ensure all of your
design is visible when the panels
are sewn together.




etail

Select durable and medium-weight,
non-stretch fabric for the base.

A variety of techniques can be
used, and creators are encouraged
to use a mixed media approach.

Any 3D element that is
incorporated should be limited to
a maximum height of 2”.

When designing the panel, please
ensure materials are durable and
designs are securely attached.

Common assembly techniques:

Laser Etching Back stitch

wing Machine

Please include the information
form along with a short
description and/or photographs
the event or persons the panel
dedicated to.

The panel and any accompanying
information will be documented in
our archives, which are located
at the Metropolitan Community
Church of New York.

Each submission will be
documented and digitally archived
using a tagging system.

July 2 marks Sylvia’s birthday.
On this day each year, a
selection of panels will be
assembled into a quilt and
publicly displayed on Chri

E t Pier.

Volunteers are invited to assist
in the curation of the quilt for
that year’s events.

If you are interested in
volunteering, please contact us
at volunteering ]

The Sylvia Rivera Memorial Quilt Project
Physical Manual Pages 8 of 8 » Scans

of Interest

I’'m including: Description

Donation $___ Photo

panel and
ents I submit n to the
] interest

Digital print on cardstock
[80mm x 120mm]
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@® Madison Square Garden

An intervention for affected female victims of
the Unification Church’s 1982 Mass Blessing
Ceremony to leave thei
, with two phases.

Phase 1provides women who have been affected

by the church with the opportunity to explore

options for healing, self-expression, and empow-

erment. These interventions provide outlets

forthese women to process their experiences,
reclaim theiridentities and autonomy, and con-
nect with others in a safe and nurturlng wom-
an-only environment.

Core Studio Il

Damage Control - Spring 2024
Under the guidance of Grace Alli
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tr etter or for
worse

Phase 2 takes the form of an installation that
showcases the wedding gowns. Visitors can
weave throu sses and experience
them up close.

The entire proposal exists as a platform Iforthese
women to come together, to share their unspo-
ken truths shed lightontheirexperiences, and
eventually, ‘reconcile with what they Iost to the
church. Throughengagement with textile crafts,

women are empoWered with the necessary skills
torelay their narratives. As the gowns are aItered
by the women, they regain their agencies, thelr,f
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Vignette of Reception and Dress Drop-off Phase | + Digital







Text Space +
Transparent

Typography

Design Elective
Graphic Architecture Project - Spring 2026
Under the guidance of Yoonjai Choi
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Text Space is the re-formatting of an essay
by Al Hassan Elwan titled The Image of Text,
against my own found images. The book is an
exploration of image-making and space-making
within book pages. On the left of each spread
is the essay, and the pages on the right feature
footnotes and an image from the history of
image making with text. Image examples include
the first example of concrete poetry, and the
first ASCIl image ever made. The relationship
between the essay and the images are drawn
through negative space, and the book plays with
the notions of space, image, and text.

Transparent Typography was an assignment
to typesetting a chosen short passage. | chose
the introduction from one of my favorite books,
Architectures of Care, edited by Brittany Utting.
The form of the book corresponds to the content
of the passage- soft, round, tender.

Leftist memes became notorious for illeg-
ible dense paragraph blocks that vainly
attempt to deconstruct capitalism in a
single deep-fried \Tcg to the point where
the self-referential and self-deprecating
‘leftist meme’ itself emerged. However,
this phenomenon is not exclusive to
the left. Trump’s tweets (technic: i
Truth Social posts), for example, typical
balloon into the length of a short op-ed.
Recently, I met a guy called Tom in a
London pub rocking a Ted Kaczynski
manifesto T-shirt. The same day T passed
by an art performance where an artist,
in a flow state, was sharpie-scrawling
little words onto every »urhw of a room.
Two days later, a friend served me the

d ‘just had to get this off
my l blue iMessage screen-sized
bricked-up wall of text.

1 feel the walls of text closing in on me.
Wialls of text are those bodies of text we
have tacitly agreed that we don't have
to read. It is not just leftist memes, or
the ‘leftist meme!, it is Terms &
Conditions, celebrity apolo-

gy Notes app screenshots,

Twitter

threads, and

all that feels

like an imposition

on our time that we'd

rather spend watching

Love l\il:m(. TL;DR, cool

story bro, T ain't reading all that,

don't worry kitten are some of the
ubiquitous reflexes we've developed to

visual eue - even ChatGPT
has a bu TL;DR feature that hedges
societal collapse. [1]

The wall of text has appeared across
epochs: from Roman Acta Diurna and
Dharani sutra scrolls, to the European
pamphlet wars of the 17th century, Egypt's
2013-14 Tamarod movement, the h\[ is
endless. [2]

But if we zoom in on the leftist meme,
there’s one fascinati close parallel:
the ‘dazibao’. Dazibao literally translates
to big character poster’, They were hand-
written wall posters plastered in public

The messages inscribed on those walls
of text contributed directly to many vio-
lent acts, but their formal power lied in
the sheer saturation of walls with dense
text: a flood that collapsed nuance inte
an overwhelming presence. They
(r;\mfc:rmc(FBmJing sf]]u:m.‘s
into one big IRL
meme.,

eftist

Why do we do
this? Why
am I writ-

ing this?

Well,

sorry
to bring
Lacan into

the dazibao and

the leftist meme

emerged from the same

structural lack: the impos-

sibility of total explanation,

or the desire to master ‘the Real’
This piece and its writer suffer the same

Text Space book spreads ¢+ Digital [18" x 1

Typeset by Esther Su
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affliction. If we compile stacks of every
wall of text ever produced - the truth
still won’t be whole. Scriptures know this
well. Atleast the self-aware leftist meme
acknowledges this impossibility within
its ironic mirror folds. As Lacan states:

I always speak the truth. Not
the whole truth, because there’s
no way, to say it all. Saying it all
is hthH\ impossible: words fail.
Yet it's through this very impos-
sibility that the truth holds onto
the real. 3]

Such glaring futility tips the scales towards
the form of the wall of text. As an image,
or even a vibe, blacks of text are usual-
ly afforded more sympathy in popular
culture, The negative association of an
imposed reading exercise like Google’s
Terms & Conditions’s nine-hundredth
update is almost the opposite of how

at least the meme-literate, feel about
‘copy pma\‘ [#] Capypastas turned textual
overload into a participatory joke where

the only punchline was its form. The
copypasta trolls set them up
as pranks that are
not sup-

posed
to be
read, but T
bet they loved
writing them just
as much as the Red
Guard Maoists loved
writing their dazibaos. The
wall of text is also known for
attributing cultural coolness,
which brands love to exploit when

poem than narrative progression or logical
coherence. What we're used to seeing
as dull content machines, are ironically
much more form-first artisans.

To LLMs, walls of text can be delicious
nutrient blocks. LLMs don’t care about
virality or performance metrics as much
as they care about token abundance,
syntactic structure, formarting and other
spects of form. [6

Thlsex plains the LLM em d1shhemg\m
Al tell discourse; it’s a marker of

or ‘editorial’ text which Al engineers

regard as ‘high quality’ datasets for their

training corpora

What makes LLMs an inflection point of
equal weight to the printing press, pho-
tocopier etc. is that they decree humans
are no longer the sole interpreters of
text. Machines have already ‘read’ - or,
as Barthes put it, ‘ranged over’ - more
text in the past decade than we will ever
be able to. Crawlers are automated bots
that sweep the open web and harvest
it for LLMs to feed on as ginormous
training corpuses.

his digital porridge is the nourishment
that dthrn‘nnL\ LLM utility

the |unk fmm llw pmmn shake. \\J!I;
of text, given coherent syntactic struc-
ture, make for good protein shakes. If
you ever felt like ChatGPT sounds like a
Redditor, it’s because Reddit, Wikipedia,
StackExchange, Quora,

and the like, are where

crawl- ers are

sent

t o

cal-

lect

they want to hit the ‘seem smart’ KPI
- as can be seen, for example, in the
packaging design and advertising of
Hinge, Vetements, or Dr Bronner’s Magic
Soap. After all there’s a reason Tom was
proudly flexing his Ted Kaczynski man-
ifesto T-shirt, Text blocks hold g gravitas
that some conflate with status. And
when people do stop and read, it's a rare
intimate act of attention.
From ancient scrolls to the live feed
doomscroll, the meaning of the words ina
wall of text is fattened once itachieves its
aesthetic effect: an exegesis on Gramsei’s
Prison Notebooks and Ariana Grande’s
apology post for licking doughnuts are
rendered equivalent; the rexrual mass
performs a visual function before it is
parsed for meaning. Love it or loathe it,
the wall of text is an aesthetic unit before
it’s a semantic one. Itis the quintessential
image of text.

Attempts to further psychoanalyse wall-
of-text authors beyond the fantasy of
totality will undoubredly yield a wondrous
buffet of psychic cravings: a peda-
gogical m{nrcgﬂ that feels
a need to educate,
amoralist

anti-re-
ductionist
commitment
against market
co-option, a para-
noid-schizoid fear of
being deliberately miscon-
stmc(F blimated ggression
- alist that could be its own wall
of text. I am however interested in

those savory well-puncruated text blocks
for training data.

Itis unfortunate that this choice to pri-
oritise the boring editorial style over
schizoid misspelled ramblings was made
for the LLM by some engineers and cor-
porate strategists, but it's what's needed
for mainstream utility, also known as
‘what’s good for busines

For the past decade social media plar-
forms have kept the inner workings of
their feed algorithms purposively nimque
- ablack box immune to accountability.
Now Al oligarchs are doing the same,
but for their LLM training data. By
{ ||g|mimng datasets, AT cump.micﬁ
evade transparency for any rtcgrammul
biases they encode that will, like social
feeds, shape publics. Elon Musk hilar-
iously exemplifies the extent of such
control across both eras: first, when he
was exposed tweaking Twitter’s algo-
rithm to show his tweets to more people;
second, with Grok’s white genocide and
MechaHitler scandals, [7] Others may not
be as narcissistically sloppy as Elon, but
even that level of sloppy can apparently
get away with it.

Under the guise of legal and licensing
concerns, Al companices are abandoning
open web scraping in favor of Ln'w.\:c.
licensed corpora purchased through
opaque contracts with publishers and
data brokers. This is where they face a
dilemma: feed your LLM too little and
it becomes too sterile and hallucinatory,
feed it too much and you start losing con-
trol. They’re boxed in a
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one root function that is evident in most
walls of text: labour.

Wall texts funetion as proof-of-work,
demonstrating the ability to produce a
mass of it. Volume serves asa test, a sign
of endurance, commitment, sincerity,
arite of pa\\k High density signals
seriousness and stakes. This is where the
idea of a ‘wall’ really comes into play.
Density, mass, volume are filters that
separate and regulate access, performing
quulgulckt ping function. The amount
of writing that you have produced deter-
mines your ‘earned’ authority matrix.

Historically, the human labour of pro-
ducing text persisted throughout various
chhnquEua'\ paradigms, even when
proxies of its value shifted. In the age
of hand-written manuscripts value was
firmly tied to irreproducibility; the mass
reproduction (:f] text by the printing
press devalued scarc e photocopier

mplified circulation value which the
internet later evolved into virality value.

Now we're on the precipice of a new
technological paradigm, where value
accrues to the of text.

I vaguely remember an English proverb
which I will not bother verifying that
is along the lines of ‘One man’s trash is
another man’s treasure’, and while walls
of text might be the trash we ritually
skip over, they can be invaluable to our
new ontelogical cousins: LLMs.

LLMs are the final nail in the coffin for
the labour value of textual mass - as its
synthetic mass can now be conjured on
demand in a matter of seconds. They

are basically lorem ipsum on

steroids. But when it comes

to textual form, new

opportu nities

arise. In

‘The

Sterile < »Chaotic spectrum; where utility
is a subjective sweet spot somewhere in
the middle.

Ultimarely, AT companies will still have
to partially rely on tﬁ:( open web for the
foreseeable future — as their crawls yield
about 30 trillion tokens compared to the
largest licensed private corpora’s measly
240 billion tokens. The sheer volume
of open web text ma formally and
structurally |m[|\plns.ihlL for training
LLMs that balance generality, cultural
nuance, and linguistic variance. These
are basic urility functions for profitable
user adoption. Only human textual mass
provides the entropy needed to keep
maodels alive, at least for now. The wall of
text saves the day again (of course not).
Dazibaos and leftist memes were never
really about the message — they

were about flooding public

space with text as an

event. Strect post-

ers, pumphrm

stalls, and the

social feed

had their

public

square

moment.

The new

medium

is the

traini

datasert,

Gone are

the days of

comments

section

arguments;

we now write

for crawlers if we

want to influence the

public(s). Our walls of

text will no longer fear the

human tl;dr, the machine will eat it all

up and ask for seconds. This is the quiet
violence and quiet opportunity of our

Death of the Author’, Barthes famous-
ly proposes to consider literature (or
writing) as a multi-dimensional space
in which there is no ultimate meaning.
As he writes:

In the multiplicity of writing,
L"vcr)'(hini',‘ 5 mLc disentangled, nan-
ing deciphered; the structure can be
followed, ‘run’ (like the thread of a
stocking) at every point and at every
level, but there nothing beneath: the
space of writing is to be ranged over,
not pierced; writing ceaselessly posits
meaning ceaselessly to evaporate it,
carrying out a systématic exemption
of meaning. [5]

This passage captures how dense walls
of text - like a dazibao or a leftist meme
— signal presence and affect without
engaging meaning, This is basically how
an LLM interprets text: not by under-
standing, but by tracing surface struc-
ture — patterns of form, rhythm, style
- because beneath the writing, for the

ne, there is no meaning to pierce,
only structures to model.

This is why LLM output represents a

fascinating instantiation of the image

of text. When an LLM produces an

it is merely predicting the next

most likely word in a sequence, based

v on patterns it has seen in training.

Its “intelligence’ is entirely formal, not
semantic.

LLMs are so vibes-based that they're
inherently incapable of understanding
or internalising meaning. This is why
they are much better at poetry than
storytelling. Their reliance on
patterns — alliteration,

assonance, thyme —

contribute more

moment: the image of text is becoming
a lever of power.

Just as Luther nailed his theses to
the church door, we now nail ours to
Wikipedia Talk pages, Substack posts,
StackExchange threads; we smother it
in the blandest encyclopedia sauce and
serve it cold to the substrate of machine
memory, then pray for it to reappear
later as the impending authority of a
ChatGPT response.
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Introduction:
Reclaiming
the Standard
of Care

Reclaiming the Standard of Care

American ILnstitute of Archi-
tects, The Architect’s Hand-
book of Professional Prac-
tice,15th ed. (Hoboken, NJ:
Wiley, 2014), 992.

&

Page 9

The Standard of Care

The term care occurs frequent-
ly in architectural practice in the
form of a professional “Stand-
ard of Care.” Flitting across legal
contracts and cropping up in
court cases, it conjures specters
of “liability exposure” and “negli-
gence.” At its most fundamental
meaning, the Standard of Care is
the “basis against which archi-
tects are measured to determine
whether they are performing to a

level of legal competence.”® Based
on the common law precedent

set during the 1896 court case
Coombs v. Beede, the Standard of
Care establishes a baseline for
assessing professional ability, skill,
and knowledge in the execution of
a project. In Coombs v. Beede, the
client sued the architect for ex-
ceeding the budget and producing
what they perceived to be an inad-
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Fangirlscape

® Website

Fangirlscape (stylised g@%@é) is an explo-
ration of K-pop fangirl culture, sited in the (fan)
girlroom. Mediated through consumption / col-
lection / curation / creation, the project touches
on notions of clutter, inventory, adornment, and

identity. :]t;;/” "7 [ /@.;wa/)e,
[J
B ; 1infhood thriough
The project explores the idea of the fangirl as txpe";;:fa?f”fnyuonment-

an ageless, genderless being. Unlike a fan, the
fangirl is actively involved in the creation and
propagation of subcultures, aesthetics, com-
munities. Delving into the phone as the central
interface between idol+fangirl, fangirl+fangirl,
the projectinterrogates how the fangirl operates
across various composite surfaces within the
architectures of a bedroom, and moves their
collection as a response to different contexts.

Design Elective
Information Richness - Fall 2025
Under the guidance of Amelyn Ng

@ Pamphlet Cover + Scan Inkjet printed on 100 Natural 80gsm [3" x 6"]
® Website access through embedded NFC
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Sangirlscape

Expeoning fanginfhood through
media + enuinonment.

The Gin®

Fig. 1! Knowlton School. ‘Girlreom®. 3 January
2@24.

You're not cleaning up after someone. You're not doing

emotional labor. You're not keeping a child alive, You're not

gspmssin; vour thoughts or feelings to make someone else
comfortable or wrestling with upftal:]ims about how

you're supposed to dress or look or talk or listen. It's

about what you want, napurely

patriarchy expects from us,

Fig. 2! ‘Opinion | To Find Freedom, Gen Z
Women Are Looking Back to Girlhocd - The New
York Times'.

But if the feminist movement of the young, whatever wave
we're on at this point, is predi fpeople
whomeﬂﬁ@gq; : escs i wer the hard

TR Y

] man, the around
is not going to change. You have to exist as a woman in the
Fig. 3: ‘Opinion | To Find Freedom, Gen Z
Women Are Loocking Back to Girlhood - The New
York Times’.

The K-pop fangin€hood is mediated
through four modes of action-
consumption, collection, curation,
creation.

Fangin€hood is explored through
notions of clutter, inventory,

adornment, visualisation, identity.

by

Fig 4! Eleuterio, Juliette. *IsTikTok Girlhood
The Fifth Wave Of Feminism?’ Culted, 13 January
2024.

Fig 5 Samiha Meem, am partial to
misbehavior®, Lecture, 5 November 2025.

Here, the term fangin€ is used
as an ageless, genderless being.

While the fan is a passive consumer,
the Pangin€ is actively involved

in the creation and production of
subculture, aesthetics, community.

The Fangin€

Fig. 6: Tiffany, Kaitlyn. ‘Why Fangirls

Scream®. Technology. The Atlantic, 30 May
2@ze.

The image of th “dides
Bt for o, s B 1 s psively s oy desied i objcis of
ihei fndomn. odtherm she

¥ eant &ven sed, The are, the storics, and the in-jokes are as muuch a pare of
what it mcans 10 be 3 fan as seaking out an airport o memotizing dosens of songs.
Fig. 7: Tiffany, Kaitlyn. ‘Why Fangirls
Scream®. Technology. The Atlantic, 38 May
2e22.

hands, becoming something entirely different and sotally bizaree. Unsatishied by One
Dirccrions constriction in time and place and sinsation, scrcaming girls who are also
fan-fiction writers will cast them as employees of subutban coffoe shops. or plop them
into the 19605 10 operate slongside shat other famous Britich band. or go behind the
scencs with totally imagined decail. drawing oue what they conceive 1o be the
cmurional consequences of fame o1 the more universal pangs of secret love, “The writer
#an Romanoff has interviewed women who dress themuelves up in the spirit of Harey
Stytes—indulging in elsboraie cosplsy—ETTTRERTIEECOORTAL] .

Fig. 8: Tiffany, Kaitlyn., ‘Why Fangirls
Scream’. Technology. The Atlantic, 3@ May
2e22.

The phone is central to the
fangirl- it is the interface
between idol-and-fangirl,
and fangirl-and-fangirl.

Scan here
to enter
fanginfacape

Fig. 9: Hurley, Eimear. ‘Fan-Girl Power:
Feminism and Female Fandom'. Features. The
Thin Air, 7 March 2018.

Fig 10: Personal Qura Ring Heart Rate Data

from Stray Kids Dominate Tour World Concert
(Dated 18,19 Jun, 18,19 Jul)

Pamphlet Pages » Digital

CORE NAVIGATIONAL CUES

The Ginéroom

Fig. 11! Dewhirst, Hannah. ‘Girlroom by Samiha
Room Elevates the Spatial Politics of Girlhood.
The Architect's Newspaper, 18 September 2024.

Fig. 12! Samiha Meem, ‘I am partial to
misbehavior®, Lecture, 5 November 2025.

Inkjet printed on 100 Natural 80gsm [12" x 8"]

1_TheWall+Shelf

4_TheBed

| 2_TheDesk

ESTHER SU / INFO_RICHNESS




100

zéa;&v( 4 (/*/ m/éiea,-/ /0—{ @ 120

2 .G//i’/é)??ﬁlifd/ /

The following screenshots illustrate a
brief outline of spatial checkpoints with-
in the project. Viewers are encouraged
to access the project on their mobile
devices for a complete overview of the
project’s complete inventory.

THE DRESSER

’n‘r:‘il:ﬂb
tightstiek

my-first-
Uppym
BUpRY! NEWsRaRer-cutaut

pholacards.jpeg

=L o\
SEEID|0
my-1irst-picket | n

THE BED

THE BED

The fangirlscape starts with the room, the
girlroom, the fangirl room. Here, the fangirl
operates on five composite surface— wall,
shelf, desk, self, bed.

The fangirl has a sensibility to how she
operates, responding to cultural fads, con-
cepts, and events. Thus, for aesthetic and
function, she moves her collections across
contexts.

THE REOM

THE ROOM

DON'T FORGET
'QUR PHONE!

THE-ROOM

THE DRESSER

puppym-sleeping-m.
ifm-plush-teddybear-puppym
6w

%M A8-pOpUR-pUPPYM-Blankat




NFC Bow Exhibition Install » Photos NFC chip embedded within a tail of the bow.




Library of Labor

Design Elective

WASTE/WORKS - Spring 2025
Under the guidance of Amelyn Ng
Developed alongside Elise Cloutier ©
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® Website

Library of Labor is a website of a shared asset
library with vectors and rasterimages of main-
tenance related objects.

The project hosts downloadable assets organ-
ised by their mode of projection, but also has
a submission form and templates, enabling
the project to exist as an open source, online
resource.

Library of Labor
/4 # /#/ UNDERCONSTRUCTION /

Librory of Lebor

Library of Labor

=
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Walls, Walls, Walls

Building Technology Elective
Tech Ill: Materials & Assemblies + Tech IV:
Integrated Building Systems - Fall 2024

Under the guidance of Berardo Matalucci,
Gabrielle E. Brainard, Akiko Kyei-Aboagye,
Justin Stolze, Sigal Shemesh, & Benjamin Reich

Developed alongside Levan Kiladze, Maya
Yildirim, & Elise Cloutier ©
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@ Old Essex County Jail, Newark

A project proposing the adaptive reuse of Old
Essex County Jail into a rehabilitation facility for
formerly incarcerated youth. The project involved
the development of a series of wall sections
showing the grafting of new upon the old.

Wall types include new, inboard, in-line walls, as
well as reuse of existing masonry walls, through
the addition of structurally reinforcement.

%” METAL COPING
AIR-WATER VAPOR BARRIER

4" MINERAL WOOL INSULATION

FASTENER

%" METAL ROOF
%" GYPSUM WALL COVER BOARD

5%" TAPERED POLYISO INSULATION AT %" RISE PER FOOT RUN

8" CONCRETE CURB

7%" CONCRETE SLAB WITH 4” CONCRETE ON 3%"COMPOSITE METAL DECK
PINS

|

/LIMO

@ WALL SECTION 1 - ROOF DETAIL

1% = 1-0"

TIE WITH SOCK ANCHOR (TIES
BACK EXISTING MASONRY WALL
TO NEW STEEL STRUCTURE FOR
LATERAL RESTRAINT)

EXISTING MASONRY WALL
(REPAIR AND REPOINT AS
REQUIRED TO SHED WATER AT
EXTERIOR FACE AND MAKE
WINDTIGHT)

Z6 GAUGE TYPE 3/6 S.S FLASHING

e —— e — —

-

8”7 STEEL COLUMN

F.l i | %" GYPSUM WALL BOARD
I WITH INTERIOR FINISHING

'|_ 6" STEEL STUD, 16” 0.C.

: %" GYPSUM WALL BOARD
AIR-WATER VAPOR BARRIER
4" MINERAL WOOL INSULATION

%" GYPSUM WALL BOARD
67 STEEL STUD, 16" O.C.
STUD TRACK

%" GYPSUM WALL BOARD

@ WALL SECTION 4 - GUTTER DETAIL
1%7 = 1-0"
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BRACKET

TIE WITH SOCK ANCHOR
(TIES BACK EXISTING
MASONRY WALL TO NEW
STEEL STRUGTURE FOR
LATERAL RESTRAINT)

EXISTING MASONRY WALL ———
(REPAIR AND REFOINT AS
REQUIRED TO SHED WATER
AT EXTERIOR FAGE AND
MAKE WINDTIGHT)

4" METAL ROGF

AIR-WATER VAPOR BARRIER

%" GYPSUM WALL COVER BOARD

54" TAPERED POLYISO
ILATION

POURSTOP | PINS

74" CONCRETE SLAB WITH
: 4" GONGRETE ON

34" COMPOSITE METAL
EXISTING STEEL TRUSS DECK.

SHEAR TAB CONNECTION
1" STEEL GIRDER

8" STEEL COLUMN

47 GYPSUM WALL BOARD
WITH INTERIOR FINISHING

5" GYPSUM WALL BOARD SHEATHING

67 STEEL STUD. 16" 0.G.
4" GYPSUM WALL BOARD SHEATHING

5" GYPSUM WALL EQARD
WITH INTERIOR FINISHING

VAPOR BARRIER
" 8" STEEL STUD. 167 0.C.

4" GYPSUM WALL.

BOARD SHEATHING

VAPOR BARRIER

4" MINERAL WOOL INSULATION

STUD TRACK

—— & SLAB-ON-GRADE CONGRETE FLOOR

FROST LINE

108

- EXISTING FOUNDATION
(REPAIR AND REPOINT
AS REQUIRED)

4" METAL GOPING —

FASTENER —

' %12 METAL PANELS —
U-CHANNEL RAIL TRACK

AR SPACE |

BRACKET

%" METAL RODF
MR-WATER VAPOR BARRIER
| %" GYPSUM WALL COVER BDARD
54" TAPERED POLYISO INSULATION
AT 4" RISE PER FOOT RUN

L 1 I b 1 I
1
o
L 2" STEEL GIRDER
SHEAR TAB CONNECTION S T AR
I 1 STEEL BEAM 4 CONCRETE ON
PINS 35"COMPOSITE METAL DECK
k 8" STEEL COLUMN
POURSTOP

s

%" GYPSUM WALL BOARD

WITH INTERIOR FINISHING
6" STEEL STUD, 16" O.C.

W GYPSUM WALL
BOARD SHEATHING

BRAGKET
STUD TRAGK

AIR-WATER VAPOR BARRIERS

4" MINERAL WOOL INSULATION

GLASS SLIDING DOORS

—— 8" SLAB-ON-GRADE CONCRETE FLOOR

GROUND LINE
— BASE PLATE
- — BOLT
e X6 X" THICK
REINFORCED CONCRETE
FROST LINE SPREAD FOOTING

95" MICROPILES




SPLASH!

SPLASH! is an exploration of tensile
and compressive fabric surfaces.

Building Technology Elective

Tensile/Compression Surfaces - Fall 2025
Under the guidance of Robert Marino

Developed alongside Levan Kiladze &
Elise Cloutier ©
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Forged in Fire

® New York City & Birmingham, Alabama

Exploring metal casting through the lens exper-
imental preservation, the workshop featured
site visits to metal manufacturing facilities and
preservation studios in New York, New Jersey,
and Birmingham, Alabama.

Participants designed, crafted, and took home
a copper fragment for a collective metal quilt, a
cast iron bowl, and cast iron medallions.

Summer Workshop

Summer 2025 - Exploring Metal Casting and
Collaborative Experimental Preservation
Guided by Jorge Otero-Pailos, Mika Tal, Kate
Allen, Dave Matson, and Sloss Furnaces

| had the honor of participating in the 2025
Summer Workshop about metal casting
and preservation. Getting to visit metal
manufacturing facilities and participating
in casting our own objects made me more
appreciative of the different ways metal
shows up in our environments.

It was also an amazing opportunity to learn
about the material in the architectural con-
text through the lens of preservation and
maintenance. | believe it is important to
know how to care for these metals and
other architectural features when design-
ing, and that design and maintenance
should not be separated from each other.

Pair of Iron Medallions
Self-designed and cast at Sloss Furnaces

» Photo by Joseph Min



SHNRE NOUR EAVER
RHENO COMMANDS <

Mentoring +
Knowledge Exchange

® Avery 500N

Bhic 5 UN"_'RW‘”\HQLE

i c?/lMKE' HULE ©

LAE
|rina

To think critically, share selflessly, and improve
introspectively- these tenets anchor how I've
approached my four semesters co-teaching for
the Core studios.

| have had the pleasure and honor of assisting
three different professors across my last two
years in GSAPP, helping shape and nurture the
future pedagogies and students who step foot
into Avery Hall.

"It is important to me to share what | know in
every capacity, and to make the learning envi-
ronment nurturing and suitable for individual
growth." — An excerpt from my assistantship
cover letter, and a principle guiding how | mentor
students and prompt knowledge exchange.

Assistantships

Core | Studio [Fall 2024]
Core Il Studio
Core | Studio [Fall 2025]
Core |l Studio

14

On the right is a poster | put up by the door
in the Avery 500N studio on 29 January
2026 after a student had come up to ask
me about my Rhino workflow. | made this
poster as a way of encouraging students to
exchange their own ways of working, and
learn from each other through a public dis-
play. | believe in sharing knowledge as an
act of care.

The next spread shows an lllustrator Guide
(@) developed in Fall 2025 for the M.Arch
class of 2028. This guide has been shared
on other public sites, as well as during the
B+C exchange. The spread also shows a n
Output Workshop (@) developed by Maya
and myself, delivered to the same cohort
of students, at the start of their Spring se-
mester. We developed this based of our
interactions with them the semester prior.

Fugitive Mobilities, w/ Carlos Medellin
[Spring 2025] Damage Control, w/ Emily Ruopp
Fugitive Mobilities, w/ Carlos Medellin
[Spring 2026] Scaling Up, w/ David Benjamin
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Esther’s Super Basic Starter Guide to Illustrator

Aternatively

Photoshop works with rasters/bitasp inages.

Gocm rint
Laxge-uantity layoute
Poxttolia making!

MENU > WINi Toolbars

pacts of paths/shapes

jou_can draw on tha canvas directly
2ty lengtne | stz
Under <gectangles,

you an find azhes shapes

FlL is sctive.  Stroke i active

New Layer...
New Sublayer.
Duplicate *overlays"

| Delete "overlays"

Options for "overlays*...
Make Clipping Mask

| Enter Isolation Mode
Exit tsclation Mode

Locate Object

Merge Selected
Flatten Artwork

Release to Layers (Sequence)
Release to Layers (Build)
Reverse Order

Template

Hida All Layers

Outline All Layers

ock All Layers

Paste Remembers Layers

Panel Options...
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(99. 1ine meioht, dashed

Panels can also
be'ound here!

Pleking a defanle

= 1 s ey
Gegaite
Tllustrator

| |
ERdemi

Parspactive Grid
Hide Artboards
Show Print Tiling

e R

Hide Text Threads
Wilides S Hige Guiges
Show Grid x Lock Guides
Make Guides

Snap to Grid
Snap to Pixel

+/ Snap to Point

+ Smart Guides
+ Snap ta Glyph

New View...
Edit Views...

Find Extensions on Exchange... Tile

Workspace
Float in Window

Extensions Float All in Windows

+ Application Frame
Minimize Window
Contextusl Task Bar Bring All to Front
¥ Control

© Character Styles

Paragraph Styles

Paragragh  ¥a

42 not bound within an

e 0 T e

Workshop Contents

1. What is a drawing?

2. Different Workflows

3. Set-Up + Export + Post-Processing
4. Precedents + Workflows

Output Workshop

On Making a Drawing

Layer order affects
Layer Management how things show up

Different Workflows in lustrator!

Organising by
llustrator Ohlest Types
» Linework
3D Model '\MakezD 2
Annotations
\ % Fills (Colors)
. = Fills (Hatches/Pattemns]
Rhino/ CAD The Enkcueos,
2D Drawing(s) Todures
Linework ~—— Background
Call-outs
Workflows are non-exhaustive, and nonlinear 3 ot
Lines
Lineweights
Massing 0 Draw Normal Draw Behind Draw Inside
Details
Linetypes + o ) : S
Dash Profiles - [N e X
Solid § e l 2 3 4
Dotted - NS 7.
DashDot —— 7a ‘ 38 ~ 1 7 *
Anowed ————————— AN -~ Z .
- R - I
Troest ioweight ‘, : »
B P o x .
prevers = 0 12591 . .
Uineweignt based on A
aerance cesth
corpler

%y,
imporiancatarery

Abeays

Drawing Modes on sidebar [Shift-D to toggle between modes]

Text

7 NERRWZ=)

e Supporting information |l 1/

(keys/ legends, blurbs, |
scales, durations)
e Labels 1
e Annotations of Details
(dimensions, specifications)
e Accessibility

g

L

Transcalar Prospects in Climate Crisis: Architectural Research in Re/action
EPFL Architecture, 2024

am n Are.na board of Drawing Reference

Happy drawing!
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Learning through

Making

@® Making Studio, 100 Schermerhorn Ext.

A home for growing and a space of learning
through making. My sincerest thanks to James
and Yonah of the GSAPP Making Studio, who
taught, encouraged, and believed in me since
my first year in school.

The shop was where | spent a lot of weekday
mornings and summer days. It was there that
| was pushed out of my comfort zone to learn
skills, to teach students, and to nurture an envi-
ronment for the generations of GSAPP students
ahead. Here, | hope the marks | leave behind
evolve beyond my time in the space.

Making Studio

Fall 2023, Spring 2024, Summer 2024, Fall
2024, Spring 2025, Summer 2025, Fall 2025,
and Spring 2026.

Guided by James Nanasca & Yonah Elorza

18

Sitting in my Google Drive storage are CNC
files for model plinths amongst other Avery
furniture, countless lllustrator files with vi-
nyl sticker designs for lasercutters, resin
printers, and shop signposting, and my
favorite contribution to the shop, a living
Standard Operating Procedure document,
developed alongside Elise Cloutier over
the summer semester 2025.

The document is a manifestation of my un-
derstandings of the studio that have come
out of developing an intimate relationship
with its workings, and my belief in knowl-
edge as commons.

Much like everything else | do, this was an
immense labor of love, but a testament
that care, commoning, and intimacy are le-
gitimate and possible modes of nurturing
an environment and community.

GSAPP CNC
Standard Operating Procedure

Certification + Booking

e Enter the student’s UNI into the cell, it should turn CRECH.

© Students can only be booked if they are CNC certified and their

If their UNI can’'t be entered into the cell, the student is not

CNC certified.

If the cell turns ORANGE, the student is CNC certified but their

CNC file has not been reviewed.

o If you notice an orange cell, please email the student using the

FabLab email.

When you certify a student’s CNC test file and/or CNC file, put your

initial in the Crew Initial column.

CNC Feeds & Speeds specifications can be found here.

Booking slots for CNC are in two hour increments.

o Students are allowed to book a maximum of four hours per day, and

eight hours per week.

General rule of thumb: book in 2x the predicted total time on

RhinoCam

Bookings reset every Monday; students can only book for the week.

Students must book in person.

No running overtime!

Students are only allowed to book slots for themselves or their studio

partners.

Standard Operating Procedure + Open Document
[1 of 81 pages]

Reference Guide for procedures, housekeeping, etc.




Estheris
a Master of Architecture candidate at Columbia University GSAPP.

esthwe.com
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