
Tender as a transcript;

Aye Aye Tha ဧဧသာ Esther Su Qing Zhu 苏清珠  



This body of work is a testament to tending, 
intimacy, care, and all the soft notions of being 
human as legitimate modes of designing, 
learning, and co-existing. 

The work brings together material and 
immaterial, exhibiting a tender approach 
to architecture through the likes of text and 
narratives, graphics and representation, and 
paper and the substrate.

Here, architecture is a medium for care, for 
mutual learning, for nurturing environments. 
Here, the architect is a student, an optimist, 
a storyteller, and a practitioner of care.
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�OOO The Learning Circle

● 2372 Adam Clayton Powell Jr. Blvd

○○○, The Learning Circle is a proposal for an 
education clinic, offering after-school resources 
and support to middle and high school students 
residing in Manhattan Community Board 10 
and studying in District 5 of the New York City 
school districts. 

This clinic protects and strengthens every child’s 
right to education, and repositions the space as 
an educational clinic that offers support for public 
schools and families. The space sees itself as a 
middle ground and serves as a learning centre 
and educational advocacy clinic. 

Text and Collage as Modes

The project starts with the use of collage 
and text as a mode of designing. Blurring 
the boundary between graphic and archi-
tecture, text is a device in the space, but 
also a practice for design. Text becomes 
a way of signposting, but also exists in its 
own textscape. Both text and collage intro-
duce a two-and-a-half dimensional field 
between representation and architecture.

Paper Collage • Photo by Joseph Min Mixed paper types [36" × 18"]

Small Footprints – Spring 2026
Under the guidance of Hilary Sample

Advanced Studio VI
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Sectional Paper Collage • Scan Mixed paper types [450mm × 316mm]

Across the project, text can be found in 
different forms– through posters, proses, 
probes, lists. Questions and growing lists 
become important guidelines and a brief 
to work through the design. Collage al-
lows for the experimentation of design in a 
tactile, material, yet guided manner. Paper 
and text are important materials to the de-
velopment of the project.

This clinic 
operates at an 
intersection of 
treatment and 
education.

A

How can a 
ground- level 
space be a 
safe space for 
children?

B

How can we 
play with 
varied degrees 
of opacities 
to protect 
children?  

C

Purple Circle Early Childhood Education
2697 Broadway, New York, NY 10025

Series of Posters, 4 of 8 • Digital
 

Inkjet print on Munken Print White 115gsm 
[316mm × 450mm]
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Pamphlet 	� ❶ Photo by Joseph Min �
	 ❷ Digital Pages

Inkjet print on Recypal 80gsm [316mm × 450mm]

( THE LEARNING CIRCLE ) OOO

3

The clinic protects 
and strengthens 

every child’s right 
to education.

(OOO) The Learning Circle 
is a proposal for an education clinic 
in 2372 Adam Clayton Powell Jr. 
Blvd by Strivers’ Row. 

Providing after school resources 
and support for students and car-
egivers, the clinic acts as an ex-
tension of public schools.

OOO

9

Lists as follows–

THE PROJECT SHOULD HAVE
  The project started with a list of 

potential design opportunities. 
The list was a growing entity 
that acted as a metric for what 
was important for the clinic, and 
evolved along with the project

THIS CLINIC HAS
  Today, the project rounds off, 

and wraps up into a list of 50 
neat words. Less so a guideline, 
more so a re-package of the 
design in a textual form.

The clinic 
embodies text as 

a practice.

TT
LL CC

OOO
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This clinic has:

1. learning
2. teaching
3. education
4. instruction
5. enrichment
6. support
7. assistance
8. supervision
9. self-direction
10. recreation
11. rest
12. lounging
13. pedagogy
14. community
15. learners
16. teens
17. students
18. teachers
19. circles
20. words
21. text
22. zones
23. kitchen
24. reception
25. offices

26. “classrooms”
27. “mudrooms”
28. light
29. hardwood
30. tiles
31. curtains
32. cushions
33. mats
34. desks
35. sinks
36. fountains
37. furniture
38. cabinetry
39. storage
40. pegs
41. planters
42. signs
43. signages
44. signposting
45. cues
46. labels
47. curiousity
48. awareness
49. recognition
50. exposure

OOO

5

The clinic serves 
as a node of 

New York State 
Learning and 
Enrichment 
After-School 

Program Supports 
(LEAPS).

Children who participate in qual-
ity after-school programs have 
seen improved school attendance, 
grades, and work habits; are less 
likely to repeat a grade and more 
likely to graduate; have higher 
school attendance and academic 
achievement; gain social skills, 
build their confidence, and learn 
to think critically; and have better 
relationships with other students. 

TT LL CC

OOO
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The project should have:

1. instructional signs, cues, posters
2. wayfinding cues, signs
3. garden tending
4. noise control
5. contrasting colors
6. familiar objects
7. well-defined pathways
8. a kitchen
9. activities in a waiting room
10. sinks
11. a common area
12. a (small?) s ervice for the greater community 

(see no.47)
13. students making potato stamps
14. education of life skills
15. learning outside the classroom
16. a library
17. craft
18. afterschool programs
19. access to sun/ lots of light
20. open, flexible spaces, pocket doors?
21. educational resources on water
22. the feeling of an extension of home
23. a warm, nurturing, caring atmosphere
24. wood tones, tiled surfaces
25. various levels 
26. a mudroom!
27. braille, ASL signs, dyslexia friendly fonts!
28. apertures
29. nooks & crannies
30. potato stamps (see no.13)
31. play-based curriculum
32. chalk writing on the pavement
33. home economics?

02.26

The Learning Circle–
Tenderly, Lovingly, Carefully 

prepared by Esther Su

OOO

7

The clinic learns 
from Montessori 

education.

The Montessori environment empha-
sises a student-centred approach 
of self-organisation and self-man-
agement where a traditional instruc-
tor is no longer needed.  Instead, 
the teacher is an observer, and a 
minimal figure in the environment. 
More so, the clinic is a shared space 
focused on supporting different ac-
tivities, and the teacher facilitates 
and guides students over dictating 
the entire process.

TT LL
CC

OOO
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34. wood cabinets with recessed handles (hardware 
should not stick out such that users of the space 
do not hurt themselves on it)

35. furniture that transforms, such as tables with 
tops that fold down, made with piano hinges

36. a gradient of floor materials on the entrance 
that upkeep maintenance; concrete meets 
metal drain covers which meets cocomat, 
which then meets the interior flooring

37. cushioned seating built into the windows with 
storage underneath

38. peg rails along the walls, for coats, furniture, 
etc, or rails of french cleats

39. two sets of handrails, one for adults, one for 
children

40. round corners, such as on steps
41. craft, workmanship in the space
42. modular furniture, potentially made out of metal 

L-brackets with round corners
43. storage with tambour doors?
44. dovetail joints!
45. really detailed technical drawings/ draftings 

(not applicable here for the design)
46. furniture well integrated into the space

03.24

04.08 47. water fountains
48. tiles with drawings
49. frosted windows. frost should have design/text
50. pops of color, such as on the sides of doors. in 

a not distracting way!
51. functional text
52. text integrated into arrows (such as the ones in 

mevis van deursen stedelijk museum)
53. text on windows (see no.49)
54. ample pinup spaces
55. things that tuck away, things that fold away (see 

no.35)
56. space behind doors for narrow shelves
57. cutouts at different heights (see no.28)
58. storefront facade designed from both (inside, 

outside)
59. signs in different languages
60. labels integrated into the design, labels in dif-

ferent languages. TABLE, MESA, ,,ta# (braille), 
(ASL)

61. working and learning as central to the project
62. a place for recreation
63. furniture that stacks, rolls, or folds? furniture 

that mutates (see no.35, 65)
64. text such as notes (eg. This is about learning), or 

place-based labels and names that could relate 
to Harlem, or the larger New York City area

04.10~13 65. tiles with a pattern/ tiles that have color. (eg. 
not just one tile, but creating pattern with tile)

66. trash bins!
67. maintenance cart
68. open/close signs
69. an umbrella stand

�❶ ❷



Series of Plans • Digital
❶ Second Floor 	❷ Ground Floor

Inkjet print on Munken Print White 115gsm 
[1:25 • 1524mm × 762m / 60" × 30"]

❶ ❷
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❷

Sectional Elevations • Digital
❶ Exterior Storefront	 ❷ Section A-a
❸ Section B-b

Inkjet prints on Munken Print White 115gsm  
[1:25 • 1200mm × 300mm]

❸

❶
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Sectional Elevation • Digital Section C-c Inkjet print on Munken Print White 115gsm 
[1:25 • 900mm × 300mm]

Text makes itself present across all sub-
strates of the project, as functional text 
labelling spaces, but also as descriptive 
proses, conveying design intent.

15



Paper Models
Wood veneer, craft paper, bristol, vellum
• Photos by Joseph Min

❶ Sliding Door	 ❷ Storefront Cabinet
❸ Reception Desk

❶

❷

❸

17



4O1’

●  Todt Hill High Point, Staten Island

By order of a proposed Islamic legal endowment, 
the highest naturally occurring elevation on the 
Atlantic coastal plain, Todt Hill High Point of 
Staten Island– standing at 401 ft– is established 
as a waqf. The endowment imagines the site for 
the interweaving of science, faith, and ecology. 
The endowment proposes a climate observation 
station, hilal (crescent moon) sighting grounds, 
masjid (prayer) and wudu (ablution) spaces, and 
a sanctuary for groundhogs liberated from the 
Staten Island Zoo.  

Guided by the Gregorian and the Hijri (Islamic) 
calendars, the project proposes a return to 
ritual, reclamation of agency in religion, and the 
creation of inclusive outdoor spaces. 

Ground and Ritual

The project marries the tangible ground 
with immaterial notions of ritual and re-
ligion. Soft, fuzzy lines meet dark, heavy 
textures to convey the contrast between 
these two juxtaposed entities. Digital tex-
tures and Munken paper substrate came 
together to create a sense of grain and grit 
that captures the ambience of the project, 
and communicate the degradation of ritual 
as the site of ruin.

Longitudinal Section across Site • Digital
Inkjet print on Munken Print White 115gsm [900mm × 250mm]

In the Name of God – Spring 2025
Under the guidance of Ziad Jamaleddine

Advanced Studio IV

18 19



Research Drawing Prints 
❶ Solar Celtic Calendar 
❷ Hijri Moon Calendar, overlay

Inkjet print on Munken Print White 115gsm, 
Curious Translucent Clear 112g [450mm × 450mm]
• Photos by Joseph Min

Didactic diagrams were key in exploring 
and communicating notions of religion, 
faith, and ritual. Capturing these intangi-
ble, untouchable aspects with drawings 
and diagrams were essential in translating 
these notions into design.

❶ ❷ 
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Hilal (Crescent Moon) Sighting Guide  
• Photo by Joseph Min

Inkjet print on Munken Print White 115gsm 
[450mm × 316mm]
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❶ 

The book as a research format allowed 
for the creation of a singular and cohesive 
narrative that contextualises the notion of 
the ruin within a linear narrative. The book 
is a play on the form of folkloric books and 
children's storybooks; its form speaks to 
the origin of the practice of Groundhog's 
Day as folkloric tradition. The fuzziness of 
drawings stems from the grain and textur-
al qualities of the book, and the edges re-
veal truth coming to light, or ungrounding.

Ungrounding the Groundhog, Research Book Photos 
by Joseph Min

❶ Book Edges ❷ Book Cover		
Inkjet print on Mulberry Paper [5.5" × 8.5"]

❷ 
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Ungrounding the Groundhog, Research Book Pages
• Photos by Joseph Min

Inkjet print on Mulberry Paper [5.5" × 8.5"]
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Moon's Eye Perspective • Digital Inkjet print on Munken Print White 115gsm 
[1100mm × 750mm]
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❶ 

Pair of plans • Digital
❶ Above Ground 	 ❷ Below Ground

Inkjet print on Munken Print White 115gsm [1:250 
• 450mm × 450mm]

❷
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●  456 W 128th St, Harlem

A proposal for affordable housing that cele-
brates care, reproduction, and water. The project 
starts from the scale of a sink, a drying rack, a 
toolbox, a tile.

The project proposes the re-conception and 
celebration of care, the redefining of the social 
rituals of maintenance, and encourages stew-
ardship through education and commoning, 
addressing themes of commoning, stewardship, 
maintenance, reproduction, and labor.

Tile, Tiling, Tilling

The plumb wall is the center of the hous-
ing units. Water is a fundamental infra-
structure required to support many acts 
of care. Thus, the plumb wall is shared 
between the unit and hallway, servicing 
both the private and public. 

We imagine the hallway to be an exten-
sion of each unit, challenging notions of 
private property in which space beyond 
the limits of an apartment is unusable 
and liminal. 

By reorganizing the relationship be-
tween the private and public realm with-
in these spaces, occupants have access 
to more, without the economic burden.

Series of prints of Potential Occupation Plans, 
1 of 3 • Photo by Joseph Min

Studio Unit 
Inkjet print on Newsprint [1:50 • 11" × 17"]

Every Thing, A Home – Fall 2024
Under the guidance of Jelisa Blumberg
Developed alongside Elise Cloutier ♡

Core Studio I I I
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Series of prints of Potential Occupation Plans, 2 of 3 • Digital One-Bedroom Unit Inkjet print on Newsprint [1:50 • 22" × 17"]

The unit plan is designed to accommo-
date different occupant profiles, and 
changing family sizes. 

One module can be used as a studio, 
one and half as a one bedroom, two as 
a two to three bedroom. The intention-
al ambiguity of use and functional inde-
terminacy of each room as well as fixing 
the strip of plumb wall to the corridor 
wall, allows for units to be reconfigured 
to accommodate growing and shrinking 
needs for space. 

Residents can negotiate, reinterpret, 
and change the spaces as they feel nec-
essary. The flexible configuration also 
challenges the notions Robert’s model 
for housing entails and the nuclear fam-
ily model it propagates.

34 35



❷

Series of prints of Potential Occupation Plans, 3 of 3 • Digital One-Bedroom Unit Inkjet print on Newsprint [1:50 • 22" × 17"]

36 37



❶

Series of Mixed-Media Conceptual Collages "making the domestic chore a hobby"
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Water + the Domestic • Kitchen Model Various papers, wood dowels, metal pipes, PLA 
print
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Final Review Table • Photo by Joseph Min 

❶

❷

❶ Plumb Wall Model ❷ Site Massing Model



Site Massing Model • 1"500 Mixed media [paper, paper mache, wood] 
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Print of Site Context Map 
w/ Hydrology + Hospital Overlays

Inkjet print on tracing paper, newsprint 
[1:50 • 11" × 17"]

Print of Massing Diagrammatic Plans
• Photos by Joseph Min

Inkjet print on onion paper 
[8.5" × 11" sheets]
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❶ 

Plant Index, Project Accompaniment
Photos by Joseph Min

❶ Book Form ❷ Book Cover		
Inkjet print on Newsprint [5.5" × 8.5"]

❷ 
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Plant Index Pages • Scans
Inkjet print on Newsprint [5.5" × 8.5" pages]

Nearly every level has gardens which are 
cared for and co-cultivated by the com-
munity, a communal act of stewardship. 
Healing, grounding, nurture and sharing 
gardens are woven through the project. 
On a plant walk with Curry J. Hackett, 
we learned about the different types of 
plants that exist around the site, which 
we hold space for in our design. Plants 
also embody commoning. They repro-
duce and pollinate beyond the extents 
of the site, blurring existing boundaries. 
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1 2 3

4 5 6

7 8 9

1 	����View of communal hallways from 
interior central ramp

2	 �Sharing Garden on Roof Terrace

3	� Communal well on ground floor 
of communal space

4	 �Nurture Garden on roof of 
existing taxi garage

5 	Entrance from 128th St

6	� Grounding Garden behind East 
housing block

7	� Passageway to housing through 
Center for Reproductive Justice

8	� Recovery Garden on roof of 
Center for Reproductive Justice

9	� Education Center + Library in 
Center for Reproductive Justice

Scans of Series of Mixed Media Collages
 • Digital print on Newsprint [11" × 17"]
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Water • Bathroom Axonometric Print Inkjet print on Newsprint [1:15, 11" × 17"]

❷

Water • 1:1 Pipe Model Custom tiles featuring local botanical species, 
metal pipe
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❶

Water • Plumb Wall Model 
❶ Side A (Private) ❷ Side B (Communal)

Various papers, wood dowels, metal pipes, PLA 
prints

❷

❶
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❷
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Plan + Elevation • Drawing as Model 
Exterior

Inkjet print on Newsprint 
[1:50 • 11" × 17"]

❶
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❶

Plan + Elevation • Drawing as Model 
Interior

Inkjet print on Newsprint 
[1:50 • 11" × 17"]
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●  111 North Bridge Road, Singapore

လက်ဖက် (lahpet, Burmese tea) is repositioned 
as the right to exist, the right to space, the right 
to occupy. From the scale of a teacup, a roof-
top parking lot is transformed into a ‘teahouse’ 
through the addition of a roof; tea becomes a 
site of resistance.

Teahouses are essential infrastructures of the 
Burmese lifestyle, and Burmese migrant workers 
are essential parts of Singapore's labor force. The 
project transforms a rooftop above a Burmese 
ethnic enclave into a teahouse for leisure.

Of all the leaves, 
lahpet's the best

Memory, Archive, Spaces – Fall 2025
Under the guidance of Sumayya Vally 
and Adnan Kasubhai

Advanced Studio V

The project was developed through 
a series of exercises that investigate  
memory in relation to space. The project 
looks into forms of resistance across 
Burmese peoples and its diaspora. 

The drawing for the design (❶) takes on 
the form of children's storybooks, with 
pull tabs revealing vignettes of different 
moments and uses within the space.

The final design project (❶) was deliv-
ered over tea– tea becomes a site for 
gathering and conviviality. The project 
becomes one of storytelling and spoken 
word. 

❷

❶

❶ Drawing with Pull-Out Vignettes ❷ Final Review Setup
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Fragment of Axonometric Inkjet print on 100 Natural 80gsm [1200mm × 1200mm]
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My family moved from Burma to Singapore 
when I was three. Growing up, my parents made 
sure my sister and I never forgot our roots. They 
imbued Burmese habits in us. We used our 
htamein instead of towels, we visited Burma 
every school break, and we spoke the language 
at home. But these bits of my Burmese identity 
slowly started to flake away the older I get- I 
legally renounced my birth name for an anglicised 
one, I never really picked up how to write or read 
the language, and eventually, after the coup of 
2021, I stopped going back to Burma. 

As my ties to the country slowly unravel over 
time, I keep clinging to pieces of Burmese culture 
everywhere I go. Whenever I meet a Burmese 
person, I try to hold a conversation with them in 
the language, no matter how broken my tongue. 
Whenever I find Burmese food, I drag everyone 
in my life to come try it with me. And everywhere 
I’ve lived, I always stock my pantry with Royal 
Myanmar Tea mix.

The tea mix makes laphyat-yay, Burmese milk tea. 
A cloying taste and fragrant aroma that transports 
me to having breakfast in a teahouse on Yangon’s 
streets with my family. We’re sitting on wobbly 
plastic stools so close to the ground, my dad’s 
paso strewn across it. Here, he doesn’t have to 
feel embarrassed for being a man wearing what 
looks like a skirt, here he is more eloquent than 
I could ever be in English, charming waiters, 
vendors, strangers flashing his dimpled smile. 
Here, my parents talk to relatives, business 
partners, friends, while my sister and I try to 
decipher what we want from what the waiters 
have memorised and recited to us. No menus, no 
papers, just informal verbal exchange, tongues, 
and talk.

Tea culture in Burma is so uniquely Burmese. 
Untouched by trade routes, it is one of the few 
languages where the term for tea isn’t derived 
from the Chinese word, doesn’t take after ‘te’ 
or ‘cha’ or ‘chai’. Since Burma is a botanical 
homeland for tea, we have our own term for 
it, ‘laphet’. Burma is one of the few countries 
where tea is consumed both as a drink in milk 
tea ‘laphyat-yay’, and as an eaten delicacy, in the 
form of a fermented tea leaf salad ‘laphet-thoke’. 
The preparation, consumption, and naming of 
lahpet is a practice that is purely ours. 

What does it mean to have something solely 
ours? In Singapore, Burmese people make up 
a significant portion of the student population 
and workforce. Yet, we have to actively carve out 
spaces for our existence. During Thingyan, our 
new year, the largest festival we celebrate, we 
find ourselves having to pare down our activities. 
The singing of Thingyan songs, making and 
eating of  , and the throwing of water as washing 
away the bad luck from the previous year. Simply 
put, there are very few places where we can be 
Burmese.

One of them being the Burmese Buddhist Temple 
along Balestier Road, and another, Peninsula 
Plaza, a mixed use shopping center and office 
building in the City Hall area. These are also 
places that watched my sister and me grow 
up, I had my first job in Peninsula Plaza helping 
my mom’s friend cashier, my sister got into a 
screaming match with monks and volunteer 
teachers during Sunday School at the temple 
which got us expelled, and when I finally felt 
more comfortable with my Burmese identity, 
Peninsula Plaza was where I took my late best 
friend to try Burmese cuisine.

It is in such places that the Burmese diaspora 
is contained. But on Sundays, when Burmese 
migrant workers can get an off day, the population 
spills out onto nearby grasses, walkways, 
underpasses. And around the Peninsula Plaza, 
many of them gather on the ground with pink 
makeshift picnic sheets purchased from stores 
in the mall. On their one day of rest, the one day 
they aren’t measured by their productivity, they 
can exist with familiar tongues, foods, smells. 

In a place as strict and conformative as Singapore, 
Peninsula Plaza and its periphery are important 
safe spaces for the expression of Burmese 
culture and identity, notions I’ve constantly 
struggled with through my life. Having been 
given a Burmese name at birth, I had a hard 
time fitting in with peers and ultimately, I legally 
abandoned my native name. This project is in 
part an act against this very form of anglicisation, 
and an acceptance of tongues and alternative 
languages and narratives.

This project is also a love letter to the countless 
Burmese people who’ve left the country after 
the military coup of 2021, the people who’ve 
been unable to return to their country, their 
families, their loved ones. It is an homage to the 
resistance and strength of those who protested 
and continue to protest the seizing of power 
in the country. And it is an admiration of how 
they’ve co-opted existing objects (trash bins, 
bricks, furniture) in the war for their country and 
amplified these objects’ spatial qualities. 

These initial exercises have allowed me to 
anchor my project in the object scale and the 
domain of language. The project makes into 
Burmese domain the 6th floor rooftop parking 
lot of Peninsula Plaza on 111 North Bridge Road, 
Singapore, and the two car lifts attached to it. 

With support from the Ministry of Manpower, the 
government agency responsible for foreign labor 
in Singapore, the project proposes a teahouse 
to serve Singapore’s Burmese diaspora. Profits 
from the teahouse will be used to sustain its other 
functions such as Burmese language learning, 
and cultural exchange. Administered by the 
Myanmar Karuna Association in Singapore, the 
proposal will provide a space for consumption, 
learning, celebration. The lot is imagined as a 
perpetual site of collectivity, exchange, gathering 
for people in Singapore who do not have a place 
to call home, do not have a place to exist outside 
their productivity, and do not have a place to 
practise their culture.

When the 6th floor of Peninsula Plaza was initially 
converted into a parking lot, it was intended 
as a temporary solution but it now serves as 
season parking with 71 parking lots and 2 car lifts 
servicing it. The parking lot offers direct views 
of Singapore’s skyline, including the Esplanade, 
the Singapore Flyer, and Marina Bay Sands 
captured from the southeast direction of the lot. 

I bring up Singapore’s skyline because this image 
of Singapore is iconic, but also constructed 
on land “reclaimed” or rather taken as sand 
extracted from other Southeast Asian countries, 
Burma included. These structures are viewable 
from the lot which sits right above a Burmese 
enclave, some of whom come from parts of 
Burma ruined by Singapore’s land reclamation 
efforts, and many more of whom make up the 
blue-collar foreign labor in the country.

If Singapore can transform sand into “reclaimed 
land” for herself at the expense of her geographical 
neighbours, what does the word reclaim really 
mean? And if so, through the construction of a 
roof, can this project reclaim the parking lot? 
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Under the roof, the space embraces aroma, song, 
talk. It is a respite in the constantly pacing city to 
sit, slow down, sip lahpet-yay, and spew gossip. 
Under the roof lies the informal teahouse. The 
informal teahouse breeds solidarity, belonging, 
collectivity at the scale of a teacup. The project 
is deeply anchored in objects that create the 
atmosphere. After all, the teahouses in Burma 
are often just one plastic table, 4 plastic stools, 

some teacups. The architecture of a teahouse 
is merely the objects of tea, and the architect 
is simply a provider of framework. A framework 
that puts aside formality, productivity, status, 
in favour of chaos, disorder, gathering. Under 
this roof, you are not measured by how much 
money you have, what work you can do, or what 
language you speak. 

Under this roof, you can grab a plastic stool and 
just exist. You can sip on tea and look out onto 
the Singapore skyline. And simply by existing, you 
are disrupting the grid of the lot and reclaiming 
a space for yourself. 

Or if you wish to do more , you can attend tea 
workshops that provide the space to learn the 
Burmese language through learning the Burmese 
tea culture. You can gather with aunties, lay out 
woven mats, and eat lahpet-thoke. 

There is space to set up Thingyan stages for your 
grandmother to perform her songs, for children 
and adults to wash away the bad luck (aka get 
drenched) and enter the Burmese new year. 

Here, you can finally see htamane making that your 
family organises back home every February. Here, 
you can participate in celebrating Thadingyut 
just like they do back home, something you never 
got to experience and aren’t sure you ever will.  
Here, you can discover art collectives, zines, art 
books, fundraisers all speaking to the diasporic 
experience and discover you’re not so alone in 
how you feel. 

And here, you’ll realise, tea is a universal language, 

transversing cultures, tongues, people. 

On the 6th floor parking lot of Peninsula Plaza, 
all possibilities of culture collapse around tea. 
The Burmese teahouse is not a formal space, 
but rather an atmosphere. An atmosphere 
that favours oral infrastructures over formal 
ones. An atmosphere that doesn’t have the 
condition to exist elsewhere. An atmosphere 
that brews conversations, ideas, culture, leisure, 
relationships, uprisings. 

Vignettes, 8 of 8 Inkjet print on 100 Natural 80gsm [120mm × 120mm]
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❶ 

you what name called? 	 ❶ Book ❷ Cover
 • Photographs by Joseph Min

Inkjet print on Environment Desert Storm 120gsm, 
Newsprint [140mm × 200mm]

❷ 

The book is an initial exercise that in-
terrogates name as an artefact, tracing 
its lineage and histories. The form of 
the book comes from old Burmese text-
books I grew up with, and the book po-
sitions language as a site of resistance.
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you what name called? 
Pages 6 of 16 • Scans

Inkjet print on Environment Desert Storm 120gsm, 
Newsprint [140mm × 200mm]
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●  Christopher Street Pier

Centered around LGBTQ+ icon Sylvia Rivera, the 
project manifests as a framework that provides 
a platform for memorialising queer histories and 
reclaiming public memorialization.

The final product is a community-produced quilt 
that honors people, events, and their complex 
natures. There is a move away from reductive, 
biased, or idealised representation that is often 
characteristic of memorials. Memorials lack 
accountability while the quilt offers a platform 
to convey a complex narrative, accommodating 
multiple concepts and perspectives.

The creation of the quilt is guided by a manual 
which was developed alongside the creation of 
the quilt. Comprising six overarching steps— 
embodiment, knowledge, perspective, detail, 
archive, and mobility, the manual and framework 
assist in the uncovering of erased stories and 
reclamation of public commemoration.

Dear Sylvia,

Fugitive Mobilities – Fall 2023
Under the guidance of Carlos Medellín
Developed with Jihyun Lee & Elise Cloutier ♡

Core Studio I

The Sylvia Rivera Memorial Quilt Mixed fabrics, thread, dowels [8' × 8']
76



❶ 

The Sylvia Rivera Memorial Quilt Project 
Physical Manual • Photos by Joseph Min

❶ Manual, held ❷ Manual cover with pages
Laser-etched cotton, thread, cardstock 
[80mm × 120mm]

❷ 
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The Sylvia Rivera Memorial Quilt Project 
Physical Manual Pages 4 of 8 • Scans

Digital print on cardstock 
[80mm × 120mm]
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The Sylvia Rivera Memorial Quilt Project 
Physical Manual Pages 8 of 8 • Scans

Digital print on cardstock 
[80mm × 120mm]
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●  Madison Square Garden

An intervention for affected female victims of 
the Unification Church’s 1982 Mass Blessing 
Ceremony to leave their marriages and the 
church, with two phases.

Phase 1 provides women who have been affected 
by the church with the opportunity to explore 
options for healing, self-expression, and empow-
erment. These interventions provide outlets 
for these women to process their experiences, 
reclaim their identities and autonomy, and con-
nect with others in a safe and nurturing wom-
an-only environment.

Phase 2 takes the form of an installation that 
showcases the wedding gowns. Visitors can 
weave through the dresses and experience 
them up close.

The entire proposal exists as a platform for these 
women to come together, to share their unspo-
ken truths, shed light on their experiences, and 
eventually, reconcile with what they lost to the 
church. Through engagement with textile crafts, 
women are empowered with the necessary skills 
to relay their narratives. As the gowns are altered 
by the women, they regain their agencies, their 
individualities, and their voices. 

For better, or for 
worse

Damage Control – Spring 2024
Under the guidance of Grace Alli

Core Studio I I

Sectional Axonometric of Proposal& Circulation Phase I - Ritual & Reclamation
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Vignette of Reception and Dress Drop-off Phase I • Digital
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Elevation of Exhibition • Digital Phase II - Remembrance
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Text Space + 
Transparent 
Typography

Graphic Architecture Project – Spring 2026
Under the guidance of Yoonjai Choi

Design Elect ive

Text Space is the re-formatting of an essay 
by Al Hassan Elwan titled The Image of Text, 
against my own found images. The book is an 
exploration of image-making and space-making 
within book pages. On the left of each spread 
is the essay, and the pages on the right feature  
footnotes and an image from the history of 
image making with text. Image examples include 
the first example of concrete poetry, and the 
first ASCII image ever made. The relationship 
between the essay and the images are drawn 
through negative space, and the book plays with 
the notions of space, image, and text.

Transparent Typography was an assignment 
to typesetting a chosen short passage. I chose 
the introduction from one of my favorite books, 
Architectures of Care, edited by Brittany Utting. 
The form of the book corresponds to the content 
of the passage– soft, round, tender.

Text Space book spreads • Digital [18" × 12"] ❶ Front Cover ❷ Back Cover ❸ First Spread
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Text Space book spreads • Digital [18" × 12"]



❶ 

Transparent Typography : Architectures of Care, Booklet spreads • Scans [80mm × 162mm]
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●  Website

Fangirlscape (stylised Fangirlscape) is an explo-
ration of K-pop fangirl culture, sited in the (fan)
girlroom. Mediated through consumption / col-
lection / curation / creation, the project touches 
on notions of clutter, inventory, adornment, and 
identity. 

The project explores the idea of the fangirl as 
an ageless, genderless being. Unlike a fan, the 
fangirl is actively involved in the creation and 
propagation of subcultures, aesthetics, com-
munities. Delving into the phone as the central 
interface between idol+fangirl, fangirl+fangirl, 
the project interrogates how the fangirl operates 
across various composite surfaces within the 
architectures of a bedroom, and moves their 
collection as a response to different contexts.

Fangirlscape

Information Richness – Fall 2025
Under the guidance of Amelyn Ng

❶ 

Design Elect ive
❶ Pamphlet Cover • Scan
❷ Website access through embedded NFC

Inkjet printed on 100 Natural 80gsm [3" × 6"]

❷ 
Mirroring the object-heavy nature of 
K-pop culture, the project hinges upon 
NFC-embedded objects as entry points 
into the Fangirlscape. 
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Pamphlet Pages • Digital Inkjet printed on 100 Natural 80gsm [12" × 8"]



❶ ❷ ❸ ❹ ❺

Fangirlscape Webpages / 
Fangirlroom Surfaces 	

❶ Landing Page 	❷ The Verticals ❸ The Desk 
❹ The Dresser 	❺ The Bed

The following screenshots illustrate a 
brief outline of spatial checkpoints with-
in the project. Viewers are encouraged 
to access the project on their mobile 
devices for a complete overview of the 
project’s complete inventory.

The fangirlscape starts with the room, the 
girlroom, the fangirl room. Here, the fangirl 
operates on five composite surface– wall, 
shelf, desk, self, bed. 

The fangirl has a sensibility to how she 
operates, responding to cultural fads, con-
cepts, and events. Thus, for aesthetic and 
function, she moves her collections across 
contexts.
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NFC Bow Exhibition Install • Photos NFC chip embedded within a tail of the bow.
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●  Website

Library of Labor is a website of a shared asset 
library with vectors and raster images of main-
tenance related objects. 

The project hosts downloadable assets organ-
ised by their mode of projection, but also has 
a submission form and templates, enabling 
the project to exist as an open source, online 
resource.

Library of Labor

WASTE/WORKS – Spring 2025
Under the guidance of Amelyn Ng
Developed alongside Elise Cloutier ♡

❶

Library of Labor Webpages ❶ Landing Page ❷ Elevation Page ❸ Plan Page

❷

❸

Design Elect ive
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Walls, Walls, Walls

Tech III: Materials & Assemblies + Tech IV: 
Integrated Building Systems – Fall 2024

Under the guidance of Berardo Matalucci, 
Gabrielle E. Brainard, Akiko Kyei-Aboagye, 
Justin Stolze, Sigal Shemesh, & Benjamin Reich

Developed alongside Levan Kiladze, Maya 
Yildirim, & Elise Cloutier ♡

Bui lding Technology Elect ive

●  Old Essex County Jail, Newark

A project proposing the adaptive reuse of Old 
Essex County Jail into a rehabilitation facility for 
formerly incarcerated youth. The project involved 
the development of a series of wall sections 
showing the grafting of new upon the old.

Wall types include new, inboard, in-line walls, as 
well as reuse of existing masonry walls, through 
the addition of structurally reinforcement.

Details of Wall Sections, 2 of 8
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Detailed Full Wall Sections, 2 of 7
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SPLASH!

Tensile/Compression Surfaces – Fall 2025
Under the guidance of Robert Marino

Developed alongside Levan Kiladze & 
Elise Cloutier ♡

❶ ❷

SPLASH! is an exploration of tensile 
and compressive fabric surfaces.

❶ Final Compression Model Photos ❷ Series of Drawings of Tension/Compression 
Model Iterations • Digital [11" × 17"]

Bui lding Technology Elect ive
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Summer 2025 – Exploring Metal Casting and 
Collaborative Experimental Preservation
Guided by Jorge Otero-Pailos, Mika Tal, Kate 
Allen, Dave Matson, and Sloss Furnaces

●  New York City & Birmingham, Alabama

Exploring metal casting through the lens exper-
imental preservation, the workshop featured 
site visits to metal manufacturing facilities and 
preservation studios in New York, New Jersey, 
and Birmingham, Alabama.

Participants designed, crafted, and took home 
a copper fragment for a collective metal quilt, a 
cast iron bowl, and cast iron medallions.

Forged in Fire

Summer Workshop

I had the honor of participating in the 2025 
Summer Workshop about metal casting 
and preservation. Getting to visit metal 
manufacturing facilities and participating 
in casting our own objects made me more 
appreciative of the different ways metal 
shows up in our environments. 

It was also an amazing opportunity to learn 
about the material in the architectural con-
text through the lens of preservation and 
maintenance. I believe it is important to 
know how to care for these metals and 
other architectural features when design-
ing, and that design and maintenance 
should not be separated from each other.

Pair of Iron Medallions
Self-designed and cast at Sloss Furnaces • Photo by Joseph Min

112 113



●  Avery 500N 

To think critically, share selflessly, and improve 
introspectively– these tenets anchor how I've 
approached my four semesters co-teaching for 
the Core studios. 

I have had the pleasure and honor of assisting 
three different professors across my last two 
years in GSAPP, helping shape and nurture the 
future pedagogies and students who step foot 
into Avery Hall. 

"It is important to me to share what I know in 
every capacity, and to make the learning envi-
ronment nurturing and suitable for individual 
growth." – An excerpt from my assistantship 
cover letter, and a principle guiding how I mentor 
students and prompt knowledge exchange.

Mentoring + 
Knowledge Exchange 

Core I Studio 	 [Fall 2024]		 Fugitive Mobilities, w/ Carlos Medellín
Core II Studio 	 [Spring 2025]	 Damage Control, w/ Emily Ruopp
Core I Studio 	 [Fall 2025] 	 Fugitive Mobilities, w/ Carlos Medellín
Core II Studio 	 [Spring 2026]	 Scaling Up, w/ David Benjamin

Assistantships

On the right is a poster I put up by the door 
in the Avery 500N studio on 29 January 
2026 after a student had come up to ask 
me about my Rhino workflow. I made this 
poster as a way of encouraging students to 
exchange their own ways of working, and  
learn from each other through a public dis-
play. I believe in sharing knowledge as an 
act of care.

The next spread shows an Illustrator Guide 
(❶) developed in Fall 2025 for the M.Arch 
class of 2028. This guide has been shared 
on other public sites, as well as during the 
B+C exchange. The spread also shows a n 
Output Workshop (❷) developed by Maya 
and myself, delivered to the same cohort 
of students, at the start of their Spring se-
mester. We developed this based of our 
interactions with them the semester prior. 

Public sharing as a mode of knowledge exchange Poster on originally in 500N studios
• Photo by Joseph Min
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Infographic as knowledge exchange Publicly shared Illustrator Guide 
[4 of 25 pages]

Esther’s Super Basic Starter Guide to Illustrator

I ♥ Illustrator !!!!

In this guide, I will briefly get into my most used tools and functions within 
Illustrator. However, I do not cover in-depth tool usage or manipulation.

Illustrator runs (mainly) on vectors. Vectors can be 
scaled infinitely without losing resolution. Therefore, it 
is highly precise and extremely manipulatable!

Rasters, on the other hand, are made of pixels. Therefore, 
scaling will cause pixelation to some degree.

Illustrator is great for:
◦ Graphics
◦ Post-Processing or Stylisation of drawings (eg. 

lineweights, annotations)
◦ Diagrams
◦ Layouts for drawings
◦ Any vector drawings

Illustrator is most effective when you export properly 
from Rhino and manage your layers efficiently.

Alternatively,

Photoshop works with rasters/bitmap images. 

Photoshop is great for:
◦ Collages
◦ Image manipulation
◦ Editing photos

Indesign is great for:
◦ Documents for print
◦ Large-quantity layouts
◦ Portfolio making!

Why opt for Illustrator?

All the lineweights, hatches, and graphics of these drawings:

What I do on Illustrator:

this is actually 
REALLY funny

because love in 
mandarin is ‘ai’

adobe illustrator.
NOT. 

artificial intelligence.
Rhino + Illustrator

CAD + Illustrator

Rhino + Illustrator

Illustrator

TOP MENU > WINDOW > TOOLBARSTOP MENU > WINDOW > TOOLBARS Toolbars

You can set up an 
Advanced Toolbar in 
Window > Toolbars, or 
click on the >> symbol 
on the top corner of the 
existing basic toolbar.

<Select> selects the entire object.

<Direct Select> selects anchor points.

<Magic Wand> selects similar objects.

<Lasso> involves drawing around the canvas to select anything. 
Think of this as casting a net.

<Pen> allows you to create paths by making anchor points. 
Anchor points can be manipulated, added, or deleted even after 
the path is drawn.

<Eraser> allows you to erase parts of paths/shapes.

With <Line> or <Rectangle>, you can draw on the canvas directly, 
or click on the canvas to specify lengths / sizes. 

Under <Rectangle>, 
you can find other shapes:

If you hover above the tool, a pop-up will 
show the name of the tool, and how the 
tool is used.

For tools with a triangle on the bottom 
right corner, you can click and hold on 
the tool to open up more sub tools.

Select Direct Select

Magic Wand

Pen

Lasso 

Curvature Pen

Text Line

Rectangle

Shape Builder

Fill

Brush

Rotate

Eraser

Eyedropper

Stroke

<Shape Builder> allows 
you to make compound 
paths (this is a 
destructive process).

Under <Shape Builder>, 
you can also find live 
paint which allows you 
to assign fills to closed 
paths, like a paint 
bucket.

Whichever property is in front 
is the selected one that you 
are actively modifying. To 
switch between fill and stroke, 
click the double-ended arrow 
or [X] key. Fill is active. Stroke is active.

<Eyedropper> allows you 
to apply attributes to 
the selected objects 
from objects you click 
on.

First select the objects 
you wish to modify, then 
click <Eyedropper>, then 
click on the object you 
wish to take on the 
appearance of.

LAYERSLAYERS

Layers

Layer organisation makes your life 
easier! You can also make sublayers 
within layers.

To work on the layer, select it. It 
should be highlighted in blue–

You cannot work on hidden or locked 
layers.

Isolation Mode allows you to edit within 
the selected layer without affecting the 
other layers. To exit, hit the [ESC] key.

Locate object brings up where the 
selected object is within your layers.

You can merge selected layers into one 
layer, flatten all layers within the 
artwork, or move your selection to a new 
layer.

<Outline All Layers> is a viewing mode 
and does not affect any design 
properties.

<Paste Remembers Layers> honors the 
layer information of objects you 
copy/cut and paste. 

TYPE > CHARACTERTYPE > CHARACTER

TYPE > PARAGRAPHTYPE > PARAGRAPH

TYPE > CHARACTER STYLES
   PARAGRAPH STYLES
TYPE > CHARACTER STYLES
   PARAGRAPH STYLES

You can find more (free! licensed!) fonts on Adobe 
Fonts (fonts.adobe.com). These can be activated on 
your Adobe Cloud and used immediately across various 
programs, not just Adobe’s!

Kerning  =  spacing  between specific characters
Tracking =  spacing between all letters within a word.

Leading  =  space between each line of text

Font

Alignment / Justification

Hyphenate

Text Box Types

Font Style

Font Size

Kerning 

All Caps / Small Caps
Superscript / Subscript
Underline / Strikethrough

Usually applies to 
text in area type.

Leading 

Tracking

Character Styles / Paragraph Styles

Styles can be saved and applied. When you update them, 
text blocks that have the style selected will also get 
updated.

Works similarly to blocks in Rhino.

Area type adds text to fill a bounding area of a specified 
path/ shape. 
To make an area type text, click the <Text> tool and 
drag on the canvas.

Point type is a text field that is not bound within an 
area.
To make a point type text, click the <Text> tool and 
click on the canvas.

You can convert between the two through the Top Menu > 
Type > Convert to ().

This is /my/ 
preferred 
default 
Illustrator 
workspace 
setting to
start with.

I have a 
workspace I 
developed for
myself which 
I prefer.

Panels can also 
be found here!

Picking a default 
workspace option.

TOP MENU > WINDOWTOP MENU > WINDOW
Workspace Setup:Workspace Setup:

FILL COLOR

STROKE COLOR

STROKE PROPERTIES

TRANSPARENCY PANEL 

(eg. line weight, dashed 
line)

The dash length and space 
between the dashes can be 
adjusted. 

You can add arrowheads on 
the start or end of paths. 

Here you can adjust 
opacities and blending 
modes of objects.

TOP MENU > VIEWTOP MENU > VIEW

TOP MENU > WINDOWTOP MENU > WINDOW

Guides

Guides are like visual rulers. They do 
not get printed.
You can turn orthogonal lines into 
guides or drag out/down from the rulers 
to make guides. 
Guides can be temporarily hidden, or 
locked.

Grid

The grid can be turned off/on. You can set the 
grid size and style in setting.

You can have multiple windows open for the same file

You can also have multiple files open in different 
ways. Think of this like windows on your computer!

Snaps

Windows

Snapping allows you to automatically align objects with one another; you 
can choose various things to snap to. 

Snap to Pixel is turned off automatically when Snap to Grid is turned on, 
and vice versa.

❶ ❷

Output Workshop
On Making a Drawing

Workshop Contents
1. What is a drawing?
2. Different Workflows
3. Set-Up + Export + Post-Processing
4. Precedents + Workflows

Lines

○ Drawing modes (Shift-D)
■ Draw Normal / Draw 

Behind / Draw 
Inside

Drawing Modes on sidebar [Shift-D to toggle between modes]

Draw BehindDraw Normal Draw Inside

● Supporting information 
(keys/ legends, blurbs, 
scales, durations)

● Labels
● Annotations of Details 

(dimensions, specifications)
● Accessibility

Text

 Transcalar Prospects in Climate Crisis: Architectural Research in Re/action
EPFL Architecture, 2024

Rhino
Photoshop/
Procreate

Illustrator

3D Model

2D 
Linework

The 
Drawing(s)

Make2D

Rhino
Photoshop/
Procreate

Illustrator

3D Model

2D 
Linework

The 
Drawing(s)

Make2D

Happy drawing!
Are.na board of Drawing References

Layer Management Layer order affects 
how things show up 

in Illustrator!Different Workflows

Workflows are non-exhaustive, and nonlinear.

Rhino/ CAD Photoshop

Illustrator

3D Model

2D 
Linework

The 
Drawing(s)

Make2D

Public workshop as knowledge exchange Output Workshop Sharing [8 of 74 slides]
Developed alongside Maya Yildirim
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●  Making Studio, 100 Schermerhorn Ext.

A home for growing and a space of learning 
through making. My sincerest thanks to James 
and Yonah of the GSAPP Making Studio, who 
taught, encouraged, and believed in me since 
my first year in school. 

The shop was where I spent a lot of weekday 
mornings and summer days. It was there that 
I was pushed out of my comfort zone to learn 
skills, to teach students, and to nurture an envi-
ronment for the generations of GSAPP students 
ahead. Here, I hope the marks I leave behind 
evolve beyond my time in the space.

Learning through 
Making

Fall 2023, Spring 2024, Summer 2024, Fall 
2024, Spring 2025, Summer 2025, Fall 2025,  
and Spring 2026.
Guided by James Nanasca & Yonah Elorza

Making Studio

Sitting in my Google Drive storage are CNC 
files for model plinths amongst other Avery 
furniture, countless Illustrator files with vi-
nyl sticker designs for lasercutters, resin 
printers, and shop signposting, and my 
favorite contribution to the shop, a living 
Standard Operating Procedure document, 
developed alongside Elise Cloutier over 
the summer semester 2025.

The document is a manifestation of my un-
derstandings of the studio that have come 
out of developing an intimate relationship 
with its workings, and my belief in knowl-
edge as commons. 

Much like everything else I do, this was an 
immense labor of love, but a testament 
that care, commoning, and intimacy are le-
gitimate and possible modes of nurturing 
an environment and community.

 GSAPP CNC 
 Standard Operating Procedure 

 Certification + Booking 

 ●  Enter the student’s UNI into the cell, it should turn  GREEN  . 

 ○  Students can only be booked if they are  CNC certified  and  their 

 file has been checked  . 

 ○  If their UNI can’t be entered into the cell, the student is not 

 CNC certified. 

 ○  If the cell turns  ORANGE  , the student is CNC certified  but their 

 CNC file has not been reviewed. 

 ●  DO NOT BOOK IN STUDENTS IF THEIR CELLS DO NOT TURN GREEN. 

 ○  If you notice an orange cell, please email the student using the 

 FabLab email. 

 ●  When you certify a student’s  CNC test file  and/or  CNC file  , put your 

 initial in the  Crew Initial  column. 

 ●  CNC Feeds & Speeds specifications can be found  here  . 

 ●  Booking slots for CNC are in two hour increments. 

 ○  Students are allowed to book a maximum of four hours per day, and 

 eight hours per week. 

 ○  General rule of thumb: book in 2x the predicted total time on 

 RhinoCam 

 ●  Bookings reset every Monday; students can only book for the week. 

 Students must book in person. 

 ●  No running overtime! 

 ●  Students are only allowed to book slots for themselves or their studio 

 partners. 

Standard Operating Procedure • Open Document 
[1 of 81 pages]

Reference Guide for procedures, housekeeping, etc.
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Esther is

a Burmese-Chinese, raised in Singapore.
�an avid maker and enjoyer of books.
a fixer and problem-solver.
a big paper fanatic and lover of print.
a font hoarder.
is fascinated by diagrams.
intimately devoted to her printer.
an image-maker interested in the role of text and graphic in architecture.
�an architecturally trained, visual storyteller.
�grateful to have learnt from critics, mentors, peers.
a Master of Architecture candidate at Columbia University GSAPP.

esthwe.com

http://esthwe.com
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