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Problem 3.- Studio: Reading Buildings - Haas/Nathan Family Mausolcum - 18 Octaber, 2010-

My assigned Woodlawn Cemetery mausoleum was built for one Madge Nathan Haas by her parenits, Alfred

and Mabel Nathaii, and her husband, Géorge C. Haas, Madg&"was hornin 1893, and died in dur.ing'ﬂm birth of her

second daughter on: 2 December, 1915; her bod)’_fcsts in one of two crypts in the mausoleum’s floor. Alfred and

Mabel Nathan were interred in the south wall of the mausoleun in 1935 and 1938, respectively, :anc{ 'G'eo_rgg-: Haas

was Taid beside his wife in 1968, George's second wife, Clara S. Haas, was ¢remated following her death.in 1996 (at
the age of 1”'0'1'),_ and her ashes were placed in a niche; there remain four empty crypts, and three unoccupied niches.

Gcorge Haas was not a famous man. He was métély a jw'l:'al:thy Westchester stock broker', a “Yale -ma-n“',"

and a collector /restorer of antique horse-drawn carrjage_sjij._ He served.with the US-army-as-a colonel in both the first

and second World Wars". Hé:_.had-.tsvo' _daughtcrs’ with his first wile; Nancy-and Madge®, one of whom. apparently

dc_c]'ica_ted ahistoric home in Long Branch, New .}crs_c_y_, to the memory of her young mother; he had a son, -Geqrgc C.

Haas, Jr (also a véteran of WWII™, and.a daughter; Edith Joan {(who dropt sut of Vassar to serve with the Red Cross

whi

it Korea)™, with Clara,

Haas and the Nathans commissioned architect Eugene Schoen to biiild -the mausoleum in July, 1916™.
Schoen, a 1901 gradudte of Columbia University, was, in 1916, one of the principles of the architecture firm Hedman
& Schoen; they had r_cce'ntijr'-.:comp]ctcd the niew "sy'r_la'gqglic of .Coﬁgr‘éga'tion ‘B’nei Sholaum at 401 9™ Street, iqﬁ_'Park
S.l__(_-Jpe, .Brc_lokl_yn_i’. Other exa‘;n_)l)les. of Schoen's ‘work in New York include the Public National Bank of New York
building at 106 Avenue C, which was.completed in 1923, and designated a historic landmark on 16 September, 2008,
and -2 number of other syna_gogue_s-a_mund Bi*.ooklyn_. Later in. his carcer, Schoen began to specialize ini interior
architecture, .te'ach'mg:the- subject. at NYLU, ‘and designing the RKQ theater at Rockefeller Center and well-redpected
art deco furniture’.

The' Haas/Nathan mausoleurn'is compdsed in the style of thic Ronian Tower of the Windsin Athens -—this
was not an uncommen style for a mausoleum (indeed, there are several others in this style in Woodlawn), but also
likely'appeal'ed to Schoen's Art Deco sensibilities, [t has -_-éight-:iides; but iz not l:)ctago_n'alg.l..it is @ square with the

corners-cut:off. The exterior is Tennessee Pink limestone, with bronze doors and vents, and lions head spouts along



the cornice copied-directly from those on the Athenian Tower. However, this mauscleum differs significantly from
the classical Tower of the Winds in its even more pronounced density and. au_ste_rity: the elaborate (riezes c_lePicting_
eight Hying gods have been replaced by simple garlands, and a faintly raised entablature bearing the-words "He Giveth:
His Beloved _SIeep" (Psalm 127:2). The external structural arrangement is intensely vertical and extremely dense; the
mausoleumn is elevated above the ground, and the viewer's eye is drawn relentlessly upward, without pause or
obstruction, by the broad, slightly battered walls anid the. rather ﬂat, raild friezes, ‘to: the very top.of ‘the heavy,
_step.pe__c_l_ p_}rramid._roof. T_h‘_e_- dootrs and far-overhead grates are recessed,. gi:vi_ng no immediate indication of what njight.
be behind them, and. a significanit detail---the elaborate Art Déco doorframe--+is all-but invisible till one is standing
.ir_isiﬂe it.

“The height and scale of the mausgleum also work to resist up-close understanding; the closer -one
approaches, the more the lully the roof becomes obs_cu_r-_ed'. One miust step back quite a distance in order to take in’
the structure-as a whole, which adds an emotionally "clased" air to the mausoleum’s very closed physicality.

Th'e' e‘x_te_rna']' arrangement. af t_he m_aus_ol_ewn se€ms 10 set & viewer up for a pa_rt_icular interior, ‘one that is
corréspondingly vertical, closed, imposing, angular; and disproportionately tall. ‘But ‘the actual interior is, quite.
Vehe_me_ntl}.'.} none of these th"l"ngs-.

‘The interior is honed Botticini marble, with a barrel-vault ceiling tiled in vivid blue Gustavino glass, which
might be-read as a reference (however unintentional) ito. the water-clock in the original. Tower; unlike. the dense,
rough exterior materials, these polished surfaceés create .a sense of light and lightness. The space is surprisingly
rectangular, and ih¢ “shelves" of the crypts a'l_ong the north-and _si)’qth walls render it véry 's't'ro_ngf_}f_ horizontal. Rather
than upward into an almost sublime obscurity; these horizontal interior lines draw one inward, crealing a local point
in the stained glass Zv't_*inc'l.ow in the eastern wall The broad bench aip‘ng‘ theeastern wall, in continuing thie horizonital
line of the crypts, creates a sense of human scale as well as human comlort, perhaps cn_couragi'ng a visitor to see
himself and the crypts on.a continium,

The mausoleum’s most striking detail, the glass-tiled barrel-vault ceiling, comes as something of a.shock:
bcin’g at least six feet lower than the apex of ‘the roof, it quite lit_f;tra"l_lj.r brings a-visitor up short. Furthermore, because

of its startling beauty; and the gentle curve, which suggests it is reaching down toward a visitor, the vaulting is both



l"o_ftyand oddly welc_c')mirig‘;- like the bench; it lends the spacea human scale ) and affirms that this mausoletmm isa place
for the ]iving as well as for the dea;l.

Though-it becomes a focal peint for anyone entering the mausoleum; the stained glass window in the castern.
wall is something of a mystery: the correspondence between Schoen and Woodlawn Cemigtery, and such articles of
the correspondence between Schoen and the Harrison Granite Company as were preserved in-the cemetery’s files;
refer only to.a “window to be pi'ovidi::d by the _far'r'ii]).,'."-"-'l it has béen set'in a granite frame that does niot match any
other material in the mausoleum, and appears to be sig_r_ﬁﬁcant'fy ‘obscured (and 1)05$ibly damaged) by condensation
trapped between the window:itsell and dnother sheet of glass installed over it at a later date,. likely with the intention
ol P_ro_tecti'n'g the Qrigipal from weather.

The Haas/Nathan mausoleum sits on a round lot, bordered by a fixcd'—grave] curb. ‘Now near-ly completely
obscured by grass, this ciirb was a matter of ‘some controversy: it .M'ay 1917, riine moiiths after the com:pietion ol the
mausoleurn, landscape architects from the firm of Adams & Manning proposed a curb of I'ennessee pink:limestone,
and.a-matching paﬂi- l'cadin'g from the niauseleum to the road; this Pla’n’ was-vétoed by Woodlawn Cemetery, and
eventually the compromise. of the fixed-gravel curb (no path) was reached™. The original lot included a grave to the
south-of the mausaleum; Géor'ge.-C.. Haas, Jr’s chiifdren, George C. Haas 111 arid an unnamed-daughter, ‘wére buried
there in 1954 and 1956, respectively, having died in infancy, but were disinterred when their father died in July
2002, and maved to his.__pio_t iri the Keniseo Cemetery in Valhalla, NY**, "W-he't.h'ér héwas perSOna'll}r involved in this
particular project (it is unknown), Warren H. Manning's belief in minimally ‘disruptive landscaping and the
preservation of existing -_Plant life: likely accounts f_b_r the very simple 'l:ancl's'éa_l_)'{:_ architecture (now, a single

rhododendron bush).
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