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On June 23, 1916, Ferdinand E. Canda, the principal owner of the Canda Realty
Company, a patent holder, and a stockholder and former president of the Chrome Steel Works in
Chrom'e,_-NJ . bought a plot at Woodlawn Cemetery which would soon become the Canda
Mausoleum. He hired Joseph E. Mosel; a designer and builder from Yonkers who worked on a
‘number of other Woodlawi mausoléums, to realize an Egypti_an Revival style mausoleum that.
contained a total of six eatacombs.? Unfortunately, little is known of Mos_el;

Ferdinand Canda’s family history is a complicated one. Ferdinand and his first wife,
Angela.O. Mora, had a son named after both his parents, Ferdinand Mota.Canda. 3 Angela Mora
died in the same year that he was born, at the age of nineteen, possibly in childbirth. Since her
death came before the time of the mausoleum, she was burted elsewhere. The first interment in
this mausoleumn was Louise Sewall Canda in 191 9. Ferdinand’s second wife and also a widow by
herfirst husband.* Ferdinand’s death soon followed in 1920 because of a “lingering illness™.
The next interment was of Marion Grace Canda, the first wife of Ferdinand Jr., in 1924.5
Ferdinand Jr, was interred two years later in 1926. The last person to be interred in this
mausoleuni was Dolcie Margaret Canda, Ferdinand Jr.’s second wife and widow, in animknown
year.” The sixth tOmb-was:._leﬁ'empty. No evidence has been found that Ferdinand Jr. had
children.

Ferdinand E. Canda was born'to 4 French father and Ifalian mother in New Yok in the
August of 1942.% He had two known brothers, Charles J. Canda and Felix F. Canda.® He started
‘out as @ contractor, later becoming a civil engineer, and finally a wealthy New York City
businessman with an office on Madison Avenue. ' He and his wife. were involved in numerous
benefit functions throughout New York City, suggesting an active social life-and deep, charitable
pockets.!! Ferdinand died at the age of 78 on October 14 at his residence on 667 Madison
Avenue, with his funeral taking place two days later at the Cliurch of St. Vincent de Paul.? At his
death, Ferdinand was genérous with his. fortune, distributing it between the children of his

deceased brother, Felix, his wife’s children by her former husband, his own son, and other
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friends and family members.!? Ferdinand Jr. was also a civil engineer after his father, an officer
of the Chrome Steel Company, and holder of multiple patents.'* He was also: generous.in his will,
donating $100,000 to St. Vincent’s Hospital in honor of his late' wife; Marion.

The mausoleum constructed for the Canda family is a-symmetrical structure that has
battered walls culminating in cavetto cornices, a.stepped:pedimented roof, and a door surround
that very nearly mirrors the shape of the facade. It.is quite clear in.its invocation of Egyptian
temple architectural langnage (Cover Image).

The mausoleunt consists of walls made from Green’s Landing Gratiite with the interior
WaI-IS';poli'shed, a concrete foundation, Pennsylvania Slate catacombs, bronze metal doors and
details, a leaded stained-glass window, an altar iade of White Veined Bianco P. Italian Marble;,
and granite floors with marble slabs ever the catacombs.”® Thie materials chosen were relatively
costly, which suggests that while the mausolewm was-modest. in size compared to some of the
others in the cemetery, the Canda family iised the best materials they could afford to construct it.

There s a strong theme of lotiform desi gus in this mausoleum. The lotus, a flower that
opens in the-day and closes at night, was a popular ancient Egyptian symbol of rebirth.
Therefore, its use as a motif on the doors, window, and etched into the walls'is approptiate in a
‘mausoleum (Figure 1). The sun-disk or winged sun on the exterior above the door is:emblematic
of the sun-god, symbolizing the duality of creation and death (Figure 2). Considering the
importance of the afterlife in Egyptian architecture, a mausoleum is the ideal building type in
which to manifest the Egyptian Revival that was popular during the late 19% century. One.
peculiarity, however, is the quatrefoil altar with Doric colonnettes, which seems more Gothic
than Egyptian in form (Figure 3).

The mausoleum uses ancient Egyptian forms to achieve monumentality, but with some
changes. The material usedis a light-colored granite that is r&-l"ative_l__*_a_,'__r uniform in appearance and
is used in large blocks with fesy mortar joints. This gives the building a- massive appearance. The:

‘battered walls accentuate its verticality, and coupled with the simplified cavetto cornice, create a
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pylon form that is reminiscent of the entrance to an arcient témple. A propylon used as.a door
surround is also a familiar form. Together, these stacked pylons draw attention to the main
‘entrance (Cover Image).

The roof also contributes to the idea of monumentality central to this facade. While
ancient Egyptian roofs are traditionially flat, this roof has-a series of two steps that form a sort of
podium for the pediment that crowns the b‘uildin_‘g. These additions give the roof verticality,
drawing the eye upwards. Together with the battered walls, these elemerits give an illusion of
greater height and monumentality. The wider base of this structure dlso ‘makes the entire
‘mauscleum seem more g_roun'ded_, permanent.

The landscaping dictates how one is to approach- the mausolenm; Even ﬂlOug_h it:is.on a
small plot close to a main road, the only access to the structure is on-4 straight axis. This would
also be consistent with Egyptian temple models that often featured a long dromos, The four
shrubs and two trees are symmetrically arratged in the coriters of the building; suggesting that
they were deliberately placed in those spots. While these seem insignificant, they do impede
aceess to the mausoleum from the side. Even though the steps wrap afound the corner of the
Building and the road is perpendicilar to the main entrance, the placement of the wide shrubs at
each corner of the steps makes it nearly impossible to passthrough them and-enter at-a diagonal.
from the road (Fi gure 4). Entering from the front is not only imipressive becatise of the presence
of the pylons and large bronze-doors, but dlso because the front fagade is visually larger than that
of the side view: This sends a clear message: this mausoleum must be approached head-on,
portraying prominence and monumentality of form,

This mausoleum is-of particular interest because of its-clever use of-"E_gyptian forms to
portray monumentality and symbolism, as well as the use of the landscape in order to dictate
how the mausoleum. is meant to be approached and experienced. Ferdinand E. Canda clearly
wanted to be remembered as a prominent figure in New York, and ensured that his final 1;esti11g‘_'

place was werthy of that status.

Sasifiska | 4



Sasiriska |5



ral
\L

F.ig_'ur'e 3

‘Figure.4

Sasiriska |6



Photograph, Front Facade
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Photograph, Side Fagade and Road
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